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Good Ptetunes 
This 56-poge booklet is published by Argus 
to help solve the problems of exposures, lens, 
films, etc. Get your copy by sending 25¢ 
to Argus, Ann Arbor Michigan. Dept. C, 





What makes it good ? 


NSCO Cykora is a remarkably good paper. _ Ansco, Binghamton, New 
What makes it good? Well, it’s versatile. Wo York. A Division of General 


Its inherently warm-black image tones can be Aniline & Film Corporation. 


widely controlled and modified through your 
selection of developers. 


Available in a variety of pleasing surfaces in three 

contrast grades (four in glossy), Cykora is ideal A n S C Oo 
for many types of subjects ranging from por- 
traiture to pictorials. 


Further, because of Cykora’s smooth, even scale ¢ Y K Oo RA PA p F R 


of gradation, your prints are characterized by 
great beauty and realism. 


(FORMERLY AGFA ANSCO) 


KEEP YOUR EYE ON ANSCO 
All these make Cykora a great enlarging paper. FIRST WITH THE FINEST 
If you’ve been using Cykora, then you know. If 
not, try Cykora— and see what makes it so good. 
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Finer-than-ever Cameras... Better-than-ever Photographs! 


Many a sea dog’s postwar album will be 
filled with once-in-a-lifetime shots like the 
top one. But the most priceless subjects of 
all wait to be taken back home when the 
war’s over. Then everybody will be taking 
better pictures than ever before! For new 
skills and revolutionary methods of large 
scale precision production have been born 


out of Universal’s ceaseless 24-hour-a-day 
devotion to the war effort. 

You can count on our achievements in 
the production of fine military optical in- 
struments to bear fruit in a series of truly 
great postwar cameras and photographic 
equipment. 

Expect your next camera to be a Universal. 





Uuversat [Amer [orrorarion 


NEW YORK ¢ CHICAGO * HOLLYWOOD 





There’s only one 
we're prouder “e 


o. 9 [5] 


Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment 








Up from the ranks at New York's 
famed SCHOOL OF MODERN 
PHOTOGRAPHY, a group of to- 
day's—and tomorrow's, Cover Boys 
are emerging. They are the men 
(and women) photographers who 
are ‘'making'’ magazine covers 
(see Coronet) with their top-notch 
photographs. 






















1. Not Every Graduate of a photography school can boast a 
Coronet cover, in color, fifteen months after graduation, 
yet such a distinction belongs to ROBERT SOSENKO, whose 
training at the SCHOOL OF MODERN PHOTOGRAPHY (con- 
sidered America’s finest) and subsequent experience in 
the studios of top-flight commercial photographers have 
given wings to his amazing progress. His excellent 
“Cover Girl’’ graces the April issue of Coronet—puts 
Sosenko in the ranks of the big-time ‘‘Cover Boys.’’ @ 
Humbler, but, nevertheless, encouraging for a budding 
photographer, is the action photo (above—left) which 
appears on the cover of the “‘Heaving Line,’’ magazine 
of the U. S. Maritime Training S ation at Sheepshead 
Bay. This photo was taken by ANTHONY GIANELLI, an- 
other recent SMP graduate. 


2. Camera-toting Kathryn 
Brennan is an American 
Airlines photographer. 
Pictures like the one, 
left, offer abundant proof 
of her ability to do ex- 
citing things with her 
camera. Miss Brennan 
is one of many fair-sex 
graduates of the SCHOOL 
OF MODERN PHOTOGRAPHY 
who have made the grade. 





3. “t take this opportanity to 
thank you for your untiring 
efforts in helping me secure 
a@ position,’’ writes RALPH 
BAXTER. ‘‘I have been re- 
tained at (name deleted) to 
do experimental photography. 
The work is secretive so I 
cannot explain my duties. 
THE PAY IS EXCELLENT.” No 
secret is Baxter's camera 
ability (see student shot, 
right). Shoulder to shoulder 
instruction by the School’s 
star-studded faculty plus 
modern methods and equip- 
ment, gave Baxter the ex- : 
perience and confidence he needed to step out into pro- 
fessional photography. As more and more graduates 
enter professional ranks in all branches of photography, 
it becomes apparent why, today, students from 32 states 
and 7 countries are enrolled at SMP 

4. Information Please! 
“What about tui- 
tion fees?’’ Special- 
ized courses, day 
or evening, are ex- 
ceptionally moder- 
ate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept MS. 


PHOTOGRAPHY 
New York City 


THE SCHOOL OF MODERN 
136 East 57th St., 
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Good News Ahead 
Sir: 


I am not a writer. I have to sweat. So 
instead of promising you anything, I’ll just start 
in scribbling and see what happens. 


If my wife were free she could ghost-write 
for me. But Charis is driving U. S. mail on 
our R. F. D. 

The only article I’ve read, so far, in MINI- 
caM, April, is by Rus Arnold, and I have read 
it with pleasure if not always agreement. If I 
had time (from V... gardens and wood- 
cutting), I would tell him that Carmel is 
foggier than Belgium, that come summer we 
hardly see the sun for weeks; that the “rebel 
purists” of f.64 all live in North California 
and may sue for libel for labeling them as 
South Californians; that I have made approxi- 
mately 30,000 portrait negatives in the last 
forty years; that I was making “candids” (with 
a Graflex and much slower film, but in the 
spirit) before World War I. 

If I start another page this letter will go 
on and on. 





Epwarp WESTON, 
Carmel, Calif. 


@ All readers of MINICAM look forward earnestly 
to an article by Edward Weston on his technique 
and his ideas. Few articles could be more exciting 
to anticipate.—ED. 


I have been buying Mrnicam for the past 
few months, and I wish to congratulate you. 


However, I have one suggestion. Would it 
be possible to start a page of pictures from 
readers and having them evaluated by well- 
known photographers? I am sure that an 
article of this type would attract a great deal 
of interest, especially from people who are 
interested in improving their pic’s from a 
professional standpoint. 

Orchids to Minicam for printing the two 
pictures by Dan Keleher. (Pages 50 and 51 
of the April issue). You always talk about 
“meaning” and “purpose” in pictures. These 
two really hit the svot! Let’s have more like 
that! The mother’s face shows what the boy 
has been through. 

RICHARD ANDERSON, 
164 S. Francis St., Pontiac 20, Mich. 


a 

© Your idea of a new feature is a nice one. We 
can't promise to deliver exactly as you suggest, 
but if readers care to submit photographs for this 
purpose, we'll go to work on it. No promise is 
made that such photographs will be returned. Ad- 
dress New Feature Department, care MINICAM 
PHOTOGRAPHY.—Ed. 





BETTER PHOTOGRAPHIC 
EQUIPMENT FOR 
“PRIZE WINNING” 
PICTURES...THAT’S A 

B & J TRADITION 


@ The excellence in design and the sturdy construction 
you find in all B & J photographic equipment is the 
result of over 47 years of service to the industry. Today 
Solar Enlargers and B & J Press Cameras enjoy the 
world wide acceptance of discriminating photographers. 
In B & J Press Cameras you find every essential 
feature for the production of perfect negatives... 
while Solar Enlargers provide you with the means of 
converting those negatives into big, beautiful “prize 
winning” prints. 
Catalog on request. Lists many B & J 
items still available from your dealer. 


KEEP BACKING THE ATTACK — BUY MORE BONDS 


Manufacturers 


/ u eae E& ame, ine, 


321 So. WABASH AVE. CHICAGO 4, ILL., U.S.A. 








“How to. STOP a Tank!” 


**4 BAZOOKA will do it...if you know 
how to use it. A barricade will doit... 
if you know how to build one. 


It is knowing how that is important 
if you are to win a war with the least 
possible losses . . . and -you’ve got to 
acquire that knowledge fast.” 


0 do the job of imparting that kind of 
know how... fast... and thoroughly... all 
arms of the service are using sound movies. 
That’s why thousands of Bell & Howell 
Filmosound Projectors are in the training 
camps... to teach, quickly and convincingly, 


Opts sonics 


*Opti-onics is OPTIcs. .. 

. mechanICS. It is research and 
engineering by Bell & Howell in these 
to accc lich 


the lessons that men in training must learn 
swiftly and unforgettably. 


When these men are trained . . . and reach 
the fighting zones . . . Bell & Howell weapons 

. secret devices of many kinds. . . help 
them do their grim jobs better—in planes 
and tanks or behind a field piece. 


And that’s why there aren’t any Filmo 
Cameras and Projectors for personal movie 
making just now . . . but our postwar prod- 
ucts will be well worth waiting for. Bell & 
Howell Co., Chicago; New York; Hollywood; 
Washington, D. C.; London. Established 1907. 


electrO Nics 





i 


#Trade-mark registered 


three related 





many things never before obtainable. 
Today, Opti-onics is a WEAPON. 
Tomorrow, it will bea SERVANT...to 
work, protect, educate, and entertain. 





wy 
4? vou set xe 


bell ¢ Howell 

















For BETTER negatives..shoot with 


Ugtl CE Mazda 








Hear the General Electric radio programs: “The G-E All-Girl Orchestra’, Sunday 
10 p.m, EWT, NBC; “The World Today news, every weekday 6:45 p. m. EWT, CBS. 


G-E MAZDA PHOTOFLASH’ LAMPS 
GENERAL ELECTRIC 


LET’S ALL -BACK THE ATTACK... BUY MORE WAR BONDS—FOR VICTORY 
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Postal Packin' Mama 
Sir: 


I have been doing some photo assignments 


in San Francisco on “A City at War” and was 
thinking of Minicam because of your thought 
that we photographers should take pictures of 
scenes that make today significant or unusual, 
in addition to making “Morning. Mist,” 
“Dawn,” etc. 

Here’s a snap of U. S. mail being delivered 
the San Francisco way. 


ConsTANCE PHILLIPS, 


6724 Hollywood Boulevard, 
Hollywood, Calif. 


P.S. A. 
Sir: 

I will appreciate it very much if you can 
help me find some information. Most photo- 
graphic salons conduct their judging by the 
P.S. A. standards. Where can I find a copy 
of these rules and standards? 

James D. THomson, 


Detroit 4, Mich. 
8848 Ohio Avenue 


© P.S.A. is the abbreviation for "The Photo- 
graphic Society of America, a non-profit organiza- 
tion. The objectives are: “To foster higher standards 
and to increase the public use of and appreciation 
of photography of all kinds among its members.” 
The P. S. A. also publishes an illustrated quar- 
terly, "The Journal." National headquarters are 
at the Franklin Institute, Philadelphia 3, Pennsyl- 
vania.—Ed. 


“Here’s Something NEW 
IN PHOTOGRAPHY 





and I’m ‘In On The 5 
GROUND FLOOR’ 
THANKS TO N.Y. | 


says JAMES T. WOODWARD 
Production Manager, 
Microfilm Corp. 





“Long before I completed my N. Y. I. course 
I was earning good money. Immediately after 
graduating I joined the Microfilm Corporation. 
After supplementary instruction in the special 
technique of Microstating, for which my N. Y. I. 
training proved an invaluable foundation, I 
became a field operator. Soon I was put in 
charge of the New York plant and territory. 
Shortly afterwards I was given complete charge 
of the entire division. I am truly thankful for 
N. Y. I.’s expert training.” 


Photographic Opportunities Biggest, 

Most Varied Ever 
Today the ever-growing photographic field not only of- 
fers trained men and women more well-paid positions 
than ever, but also a sound, substantial postwar future. 
y. :. Training has meant “non com” or “‘pett 
officer’’ ratings, promotion and more pay to over 60! 
N. Y. I.-trained men. 


N. Y. I. Trains YOU at New York Studios 
or At Home By Mail 
Every step of your instruction personally supervised 
Courses in Commercial, Advertising, News, Favaion, In- 
dustrial, Portrait, Motion Picture and COLOR Photog- 
raphy. Write TODAY for beautifully illustrated FRE 
book. 

NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 St., New York 1, N. Y. 
Training Men and Women for Photographic 
Success Since 1910. 





New York Institute of Photogra 
Dept. 117, 10 W. 33 Street, anid York 1, N. Y. 


Gentlemen: 
Please send me your FREE catalog. 
that no salesman will ca 


It is understood 


PE nk n.ncs ck oe cdde vn baRees-$ssSbdbss ents en ntegeseneeey 


Address 
Ss wiariinin eo desde here tts State. 
Please check course or courses in which tutevested: 
(J Home Study Training 
(C) Regular Resident Course (in N. Y.) 
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All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


Jackie is going to be a builder . . . a builder of great 
things in a free world. That is the promise his dad 
sees in the snapshot of Jackie and his blocks that 
came with the last letter from home. It becomes a 
part of the dreams that comfort him during those 
long hours on the spray swept bridge of his destroyer. 

Through pictures such as this he keeps his place 
in the family circle. Pictures preserve, intact, the 
moments which in ordinary times, would live forever 
in his memory . . . and which he can now share only 
through photography. 

The negatives of many of these photographs . . . 
snapshots now .. . are priceless. Enlarged on a good 









projection paper . . . Defender Velour Black . . . they 
will again bring those moments vividly to life in the 
days to come. 

The negatives which preserve today’s living mo- 
ments are worth saving for Velour Black. Most dealers 
now have a stock of this fine projection paper on hand. 


Defendet 


DEFENDER PHOTO SUPPLY CO., INC. + ROCHESTER 3, N.Y. 
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Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


ENCYCLOPEDIA * PHOTOGRAPHY 





Partial List 
of Over 1900 
Units of 
PRACTICAL 
How-to-Do-It 
Instruction 


Action Subjects 
Advertising 
hotography 


Art in 
Photography 
omide 


or 
Photography 
Developing 

posure 
Flashlight 
cee ence 
Hi Speed 


Phetesreshy 
ide 


Femcarapy 
Portrait 
Printne 
Retouching 


e 
hotography 
Ne ision 


Photograph 
Visua “ m phy 

‘eachi 
X-Ra: ui 

Photography 


Photography 
—and hundreds 
of other sub- 
jects covering 
every other 
branch of pho- 
tography. 





10 Giant Volumes) ver 2 
2,600,000 Words! 


HESE 10 magnificent vo'umes comprise the 

most comprehensive, most up-to-date, most valu- 

able How-to-Do-It Reference Encyclopedia and 
Self-Instruction Course in Photography ever pro- 
duced! We have made only a limited edition of 
this Encyclopedia, using our last remaining supply 
of the very finest beau‘iful white coated paper— 
paper no longer being made under War Production 
Board orders and now unobtainable at any price! 
That’s why you must act quickly to take advan- 
tage of this opportunity. 


250 Experts—Greatest Faculty Ever 
Assembled ! 


Think of having at your instant 
help and advice of over 250 leading authorities 
such as Willard D. Morgan, John F. O'Neill, Walt 
Disney, Paul Outerbridge, Margaret Bourke-White, 
Ansel Adams, Rockwell, Jr., Greeg Toland, 
Julien Bryan, Torkel Korling, Dimiiri Kessel: 
scores of technicians and researchers from East- 
man Kodak, Agfa Ansco, National Broadcasting, 
Leitz, Bell and ‘Howell. Zeiss, Bausch and Lomb, 
General Electric! 
of the photographic world! 
article easy to understand and they 
last word in authority. 


A to Z Arrangement for Quick Reference 


This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense of the word. Over 1900 


38-Page Master Index 


ey have made every 
represent the 


Whether py nn el & yom 
hobby or your career, y 
this Encyclepedia. It will chow 
ou the way to finer results 
rom your work, give you the 
thrills of new achievements. 
But our present supply won't 
last long. Act at once! 


ENJOY A WEEK'S 


deposit 


command the | 


Ceatrated Over 1900 intrstin 
Over 4000 Big 7”’x10” Pages! | mui 





weeseseeeMAIL THIS FREE-TRIAL COUPON NOW! «esses 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 1285 
37 West 47th Street, New York 19, N. Y. 


Please reserve for me, 
volume ENCYCLOPEDIA OF PHOTOGRAPHY, 
genuine Emerald Green Morocco-Grained BUCKRAM. 
ornamentation in real 23-KARAT GOLD. 

NOTIFY me when the books are ready to ship and I will send only 
On receipt of it ship me the complete set prepaid for a 
week's free enjoyment 


| tained every fine detail 
Here is a veritable Who's Who | 


Covers EVERYTHING Amateurs and Professionals 
. Want to Know About Every Branch of 


Picture-Making! 


Over 8,400 Pictures 


--Hundreds in Full-Tone 
ravure and Full Coler 
Lists Over 9,000 Items! = ieee is0-Sersen Hall fonee 


units of instruction cover the use of EVERY kind 
of camera, accessory and equipment! Still and 
Action Pictures, Black and White and Color Work, 
Silent and Sound Movies! The latest and best 
methods of lighting, exposure, development, print- 
ing, enlarging, finishing! Every division of photog- 


raphy such as Portraiture, Candid Camera and 
Theatre Work, Press Pictures, Advertising, Nature 
and Wild Life, Microfilming, Wirephotos, Police 
and War Photography, Photo Cartoons, etc! From 


“A” to “Z’’ you are taught by the highest rank- 


ing expert in each field! 


Most Lavishly Illustrated Work 
of Its Kind! 


Over 8,400 pictures! 472 FULL-TONE photo- 
gravure ard FULL COLOR photography! Nearly 
1,000 grayhic, instructive line drawings! Over 


7,000 delicately etched 150-screen black and white 
half-tones! Costliest printing obtainable has re. 
of the originals! Quality 
paper that is no longer obtainable today for any 
amount of money! Bound in beautiful Emerald 
Green Morocco-Grained BUCKRAM to withstand 
the hardest kind of use! All ornamentation is in 
GENUINE 23-KARAT GOLD that remains bril- 
liant through the years! A DeLuxe Library in 
every respect! 


for a week’s free enjoyment, a set of the ten 
in De Luxe Binding of 
title plaques and 


At the end of that time, I will either return 





the set and you will refund my $1; 


Without risk or obligation to 


amazingly low price in ea 
stallments as shown at right. Mati 
the free triai coupon today 
National Educational Alliance. Inc.. 
37 West 47th St., New York 19, N.Y. 


QUANTITY LIMITED! ACT AT ONCE! 


or I will keep the set, and will 
start then to remit for one volume each month the low price of only 
$3.75, plus a few cents postage. My $1 deposit will reduce payment 
required on last volume to $2.75. (Cash-with-order Price $35.60.) 


BOOTORR wcrc cr scr ccc vecesesveseseesseseeeressssesesesesees 


City & 
P, O. Dist. No... 
(FILL IN P. 0. DIST. No. ONLY IF YOU KNOW IT) 
SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 


by enclosing $1 deposit with this coupon. Same return 
and refund privilege. 























Take a trip through Fairyland... 


with WALT DISNEY 


WITH THESE 35MM. FULL-COLOR TRANSPARENCIES 


AND A 
HOLLYWOOD 
VIEWER 





Great fun 
for Kids and 
Grown-ups, too! 





© Walt Disney Productions. 


Here are full-color transparencies—perfect reproductions of Disney’s original films in all the 
exquisite artistry of form and color. Enjoy them at home. There are 6 sets of 10 slides 
each. One series shows close-ups of Disney Characters. Five groups that are 


complete condensed versions of Disney feature pictures. $4-95 
Hollywood Viewer complete with No. I series of 10 slides, attractively boxed. 


Individual story sets, 10 slides numbered in sequence, with story synopsis $9.50 
INE ong Calne micas SS 60 see Dae Reser Oh ieee le ee 


1. Famous Disney Characters: Ten specially selected 4. Excerpts from Fantasia: Ostrich Ballet, the Cen- 


‘‘close-ups'’ showing 24 leading characters. taurettes, Winged Horses, Ice Fairies—etc. 
2. The Story of Pinocchio: Highlights of the story, 5. The story of Bambi: Bambi, the deer, and his 
including selections from all major scenes. lovable forest companions—a real children’s story. 
3. Snow White and the 7 Dwarfs: Snow White, the 6. Dumbo: Dumbo, the little elephant with the big 
Prince, the Old Witch and famous Disney Dwarfs. ears—and a colorful circus background. 


Mail Orders Filled 


W orld’s Largest Camera Store Built on Square Dealing 
32nd STREET NEAR 6th AVENUE NEW YORK 1, N. Y. 
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a third CITATION 


FOR THE INSTRUMENT LEADER 


es 






This third citation for meritorious 
war production . . . climaxing a long 
record of war service ... is a source 
of justifiable pride to the men and 
women of WESTON. 

The record began back in the 
earliest days of our defense period, 
.when a large segment of WESTONS’ 
capacity was assigned to the pro- 
duction of instruments vital to mil- 
itary needs. Thus, when we finally 
‘ were forced into this world struggle, 
WESTON was ready for full-scale 
war production. 

This new star-which adorns our 
“E” pennant marks the third time 
WESTON has been first in this highly 


specialized field to receive each suc- 
cessive war citation. 


WESTON ELECTRICAL INSTRUMENT CORP, NEWARK 5, N. J. 








some 
4 RAIN 


made came 

cafiex Shut 

<n ae see 
y 


ale. OFFICIAL PHOTO, U.S. ARMY AIR FORCES 
D wich 
\ 3 ca ong the . “In es 
\ 


oe oe | Reporting the U.S.A. at War... 
tere 


=o = Wollensak f/74Sp--d Shutters 
THE NEW ot SHUTTER... 


@ Designed for accurate, high-speed exposures—from 1 full 
second to 1/200 second and 1/400, depending upon model 


@ Features NEW TYPE Blade Arrestor—eliminates use of 
spring control ; 


‘ 
‘ 
\ 
\ 


makes possible extreme speed and accuracy 
e Serving our armed forces today 


. available after Vic- 
tory in sizes to fit all popular focal length lenses. 


The Rapax with {4.5 Wollensak Velostigmat Lenses is essentially 
the same as the Graphex Shutter with Optar Lenses—both made by 
Wollensak Optical Company for the Folmer Graflex Corporation 


ROCHESTER, N.Y., U.S.A. 





WORLD'S LARGEST 35". LABORATORY 
OFFERS WORLD'S 


LOWEST PRICES mm scence 


35mm. Roll 


The tremendous growth of Technifinish developed and 
during the past three years has made 
necessary the occupancy of this fine 
building .. . world’s largest devoted ex- 


clusively to 35mm. film processing. 
Advances continue to be made. In addi- 
tion to all the exclusive revolutionary 
processes and equipment that make pos- tod earned ped 3c io eam 
sible Technifinish quality at Technifinish | aryidees reloaded, 30c 

: ‘6 9 ° printing 
low prices, a new “first” has just been Begatives.) 
scored— 


STATIC PROCESSING BATHS 


RE-LOADS 35¢ 
(18 ex 


of projection. Send a negative roll 


No longer is there the slightest 
stretching of the printing paper. 
This means faster handling, thus 
better service for you. 

* * * 


Enjoy A New Photo Thrill! 
Positive Transparencies for Projection 
See your pictures with all the wonder- 
ful detail and third dimensional effect 


today. Your negatives returned in 
original condition. 

Roll of 36 {35mm.} exposures, 50c. 
Roll of 18 {35mm.} exposures, 35c. 


Note: All exposures on strips submitted 
for Positive Transparencies are proc- 
essed—no selections. For Transparencies 
from strips other than those of 18 or 
36 exposures, write for information. 


TECHNIFINISH LABORATORY 
38-42 Scio St., Rochester 4, N. Y. 


ROLLS 
PROCESSED 
DAY 
RECEIVED 


W. J. BROWN, M.E., 
President and Chief Technician 
‘The engineering genius of 
W: J. Brown is the most im- 
portant single reason for the 
astonishing success of Techni- 
finish Laboratory. Assisting 
him is a continually increas- 
ing group of engineeric_ 
specialists. 

Together, they have not oaly 
developed equipment and 
methods for handling a recent 
big increase in photo-finishing 
business, but have developed 
and put into large-scale manu- 
facturing an important serial 
gunnery training aid. 


ATECHNIFINISH 3220: 


TVochaifinish Laboratory, “35 mm. Specialists”, 38-42 Scie St., Rochester 4, M. Y. 
Gentlemen: (All 35 mm. except Mercury, Robot and Memo) 
Oiine me free wities com con- 


sainers, $9 ete Li Ni 
PLE ENLARGE. 


City. 
Cee ee 


MS5-44 
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PARICUTIN takes its name from the tiny Indian village of Parangaricutiro which has been all but 
deserted since a volcano erupted in a nearby cornfield. The farms have been ruined for a thou- 
sand years and the only livelihood left for the Indians is serving as guides to sight-seers. 


TEXT BY 


EW if any photographers have at- 
J eevee the birth of a volcano. What 
a thrill to have been in the shoes of 
the poor Mexican peon, Dionisio Pulido, 
the farmer who was so terrified by rumbl- 


lings and smoke rising from the ground 
around him as he plowed his corn field 
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CHARLES PERRY WEIMER 


e PHOTOS BY EVELYN HOFER 


near San Juan de Parangaricutiro in the 
State of Michoacan, Mexico February 9, 
1943. With whateexcitement we would 
have run into our house for film, cameras, 
and filters. Grabbing all we could carry 
we would race back where the billows of 
yellow sulphurous smoke were rising in 





INDIAN farmer looks stolidly over ash covered fields where he once raised corn and vegetables. 
Not until the lands sink, and the sea rises over them will seeds germinate once again in this lava. 


But, (see page 21) the Indian farmer has another crop. 


winding curls towards the sky. Realizing 
that here, on this very afternoon, history 
was being made and we were there re- 
cording every phase of the amazing phe- 
nomena; the ground under our feet shift- 
ing, tumbling and groaning, throwing us 
about, would add terror to our feeling that 
the end of the world would be much like 
this. 


Our color cameras would be recording 


“God’s will be done,” he says. 


every tone and effect changing constantly 
before our eyes. Almost without notice 
the whole landscape would rise before us 
with a terrific explosion of fire, steam, 
smoke and cinders. Explosion after ex- 
plosion would follow, throwing the very 
bowels of the earth hundreds of feet into 
the air all about. Stifling curtains of 
smoke and sulphur fumes would almost 
strangle us as we struggle from place to 
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ONE YEAR OLD and still growing, Paricutin hurls volcanic ash over the countryside. 


Ash so fills 


the sky that some of the brighter stars look distinctly green. 


place making this historic record. Leaping 


tongues of flame and masses of stone 
would be tossed into the sky hour after 
hour, slowly building the cone that was 
eventually to rise over 1,500 feet from this 
flat uninteresting cornfield. 

Dionisio Pulido surely believed the devil 
was at last rising from the ground before 
him. Stopping to wipe the sweat from his 
wrinkled brow, looking up and across his 
cornfield to see smoke steaming up through 
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the furrows in the afternoon sunshine 
would tax the credulity of the most edu- 
cated. Who blames the village Padre for 
being sceptical when Don Dionisio came 
running to him with such fantastic “imag- 
inings?” After Dionisio’s second visit to 
the Padre, they both*trudged their way 
back to this flat valley where the Pulido 
family had farmed for generations, to find 
smoke curling from a hundred fissures, 
the ground hot underneath their feet, 
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WAR TIME or no, the tourists pour in. . 





. from all over South America, and from North Amer- 


ica, too. Here is the new crop for the Indian farmer, bereft of his corn, hemp, figs, and vanilla 


beans. The tourist has brought in ready cash. 


grumbling and groaning. Both Padre and 
Dionisio fell to their knees in prayer at 
the miracle before their eyes. 

The pictures made by Evelyn Hofer were 
taken, of course, after the outside world 


had heard of the amazing discovery and 
visitors had found their way back into this 
volcanic shrine of Mexico where devasta- 
tion and desolation are overwhelming. 
Endless streams of coughing and choking 


people from all walks of life are visiting 
the valley which is 180 miles from Mexico 
City. The air is peasoup and black dust, 
black fine cinders bank each road and be- 
come deeper as one moves closer and closer 
to this marvel of nature. Handkerchiefs 
must be tied over the mouth and nostrils, 
as both dust and sulphurous fumes pervade 
every atom of the atmosphere. Natives 
walk stolidly with serapes held close to 
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AN interesting feature of these photographs by 
Evelyn Hofer, a Mexican girl, is that she pho- 
tographed Paricutin as it related itself to the 
people, and she also used the lava ash dust as 


an overall screen over her pictures. Other 
photographers tried to get away from the dust, 
and forgot the people. 

At night molten lava flows from the second 
Paricutin crater in a blinding incandescent 
stream. 
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their faces. Young children clutch the 
skirts of their mothers; terror and be- 
wilderment in their faces. Towns, cities 
and hamlets along the way are found de- 
serted. A strange silence hangs heavy over 
the entire countryside., Trees, bushes, every 
standing thing is covered with the black 
fine dust of the volcano. When rain mois- 
tens the layer of dust, leaves sag and 
branches bend low to the ground reminis- 
cent of the scents in the “Inferno” illus- 
trated by Dore. 


Paricutin and the sky are darkened by 
the clouds of dust blown from side to side 
at éach changing of the wind. 

The devastation and hardships caused 
by Paricutin are compensated for, to some 
extent, by the tourists who crowd every 
means of transportation to Uruapan and 
even San Juan. Poor farmer Pulido who 
was refused Government aid in catching 
a profit from “his” volcano is now renting 
mules, horses, carts, wagons or any other 
means of transportation to take scientists, 
tourists and photographers to the side of 
this great new volcano. 


Today the field, and the countryside for 
miles around, is a grey, ashen desert, pre- 
sided over by Paricutin, the volcano that 
was born in a cornfield. Paricutin is the 
first volcano in modern times known to 
have started from scratch. The cone towers 
over 1,500 feet and is still growing. Un- 
like some volcanos which flow steadily and 
in comparative quiet, Paricutin does its 
erupting in booming salvos, exploding vio- 
lently every few seconds as if a whole bat- 
tery of artillery were confined in it. With 
every explosion, rock fragments leap hun- 
dreds of feet into the air and huge clouds 
of volcanic ash are hurled over the coun- 
tryside. At night the heavy, incandescent 
material glows eerily as it falls and rolls 
toward the base. Great flows of lava creep 
from the crater and swarm in hot, destruc- 
tive streams over the once fertile fields. 
Sometimes lightening flashes in the column 
of volcanic ash, followed by crashes of 
thunder, when there isn’t a cloud in the 
sky. A titanic and boisterous phenome- 
non, Paricutin! 











JUST AS at our own Grand 
Canyon tourist camps perch 
right up to the rim, and little 
Indian boys ask for a quarter 
if you point a camera at them, 
so at Paricutin tourist villages 
have opened up, with and 
without running water. Here 
an Indian saddles horses for 
sight-seers. 


A DAILY CHORE in sur- 
rounding Indian villages is 
the wiping of volcanic ash 
off their roof tops, else the 
dust grows so thick that it 
weigh the roof in. 





LACES AND STILTS 
(above) provide a limit 
to what a pair of femi- 
nine legs can do on these 
“two-story” skates, espe- 
cially when one remem- 
bers that a fall is not only 
complicated by a quick 
descent from a_ higher 
elevation but also by the 
thought of: How to get 
back on ones feet again? 


DOUBLE SPREAD EAGLE 
(right) involves a com- 
plicated problem of team- 
work for skaters as well 
as focus and timing for 
the photographer. 





By LUCIEN AIGNER 


FOOLING the laws of 
gravity on ice also repre- 
sents an attempt to fool 
the laws of action pho- 
tography as well. Aigner 
tried to capture action 
without the speedlight, to 
freeze it without freezing 
it, thereby getting more 
swing and feeling of ac- 
tion than is evident in 
some speedray snap shots. 
They were made at the 
Ice Follies using three 
flood lights and a shutter 
speed of 1/50th of a sec- 
ond on fast film. 























BALLET (left) Sonja 
Henie combines “toe 
runs” with extravagant 
dance steps, all with mi- 
raculous precision and 
grace. 


RUBBER LEGS (below) 
The secret of comedy on 
ice as performed by 
Heinie Brock is to look 
helpless in a skillful sort 
of way. 


BEGINNING A DEAD 
SPIRAL (below, left) is 
executed by Miss Papez. 
By catching action at its 
peak, you can use a 
slower shutter speed. 








Can we make pictures of the current American scene 


that have saion quality? . 


FTER watching a thousand prints 
A pass over the easel at the judging 
of the Ninth Rochester Interna- 

tional Salon of Photography, I kept won- 
dering if salon photography is just an 
escapism.* So few of the pictures devi- 
ated from the topics and treatment that 
salon exhibitors have been using for the 
past fifty years. As a salon contributor I 
do not think that the fascination of salon 
photography depends on making pictures 
that escape from our world. The escapism 


* And escapism, too, has its rich benefits. 
Here’s a quote from Dr. Max Thorek’s book “A 
Surgeon’s World”: 

“A surgeon walking along the lake front on 
the way to his office finds it incredibly easy to 
perform in his head intricate operations, to 
settle problems of hospital management in com- 


plete oblivion of his surroundings. But not if 
every human face he sees, every tree branch 
redolent with Spring, every trick of light on 
water challenges him to solve instead problems 
of composition and exposure time and camera 
angles. It was a revelation to me to discover 
the rich variety of the world and to bring to 
my day’s work, when the office finally was 
reached, the freshness of mind that was re- 
leased completely from its treadmill of worried 
preoccupation.” 
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asks Stuyvesant Peabody 


is in the joy of creating, in the fascination 
and absorbing magic of the dark-room 
with all its joys and delights mixed with its 
trials and disappointments. You could free 
yourself as easily from the problems of to- 
day if the picture you were making 
showed a mother with her arms around 
her teen-aged boy, looking toward you 
over her son’s shoulder with that look of 
sacrifice and fear that so many millions 
of today’s mothers are feeling, as in get- 
ting that marvelous snow texture in the 
worn-out S-curve of the over-done coun- 
try road. 


Mr. Chester W. Wheeler, Chairman of 
the Salon Committee, said after the judg- 
ing, that the salon had been satisfactory 
in every way except for the fact that there 
was nothing new in the pictures submitted 
and none of them offered to interpret the 





MIXED COMPANY “ ALFRED EISENSTAEDT 
A PICTURE can be a good photograph from the 
standpoint of print quality and composition and 
express an idea that makes the photograph part 
of our times. 











world around us 
asked.* 

I have just received the catalog from 
the 27th International Salon of Photogra- 
phy presented by the Camera Pictorialists 
of Los Angeles in which they say — 
“Nearly twice as many entries were re- 
ceived as last year but wartime conditions 
are reflected in the subjects chosen. Due 
to gasoline rationing, lack of vacations, re- 
strictions around sea coasts, industrial 
plants, etc., have sent photographers into 
their own back yards where domestic 
scenes are available. With so many of the 
younger workers in the armed services, 
there is less evidence of innovations and 
novelty in the treatment of subjects.” I 
quote this to show that the Camera Pic- 
torialists of Los Angeles noticed the same 
trend and that his feeling is spreading 
among all those interested in photogra- 
phic salons. 

But surely limiting the locale to your 
own back yard or your house or studio 
should not stop a photographer who was 
trying to say or express something about 
today’s world. Life today is so full of 
problems and so subject to sudden changes 
that maybe we are all stunned by it and 
cannot face it and consequently seek our 
pictures in the peaceful tradition of the 
Victorian age. 

I realize the difference between a news 
shot and a picture of pictorial quality and 
I know our newspapers and weekly and 
monthly magazines have plenty of pic- 
tures of the world of today. Few of them 
are done in such a way as to be worthy 
of admission to a pictorial salon, but I 
believe pictures of the world around us, 
pictures that seek to interpret it or ex- 
plain it can be made and can be made 
of a pictorial quality that will bring them 
down through the years with continuing 


today. “Why?” he 


* Since this was written we have received the 
catalog of the Rochester Salon. In a foreword 
Mr. Wheeler, Chairman, says: “The average 
quality of the entries is high, but there seems to 
be a distinct paucity of new ideas, or expres- 
sions of current thought, by competent workers. 
This is to be deplored, because pictorial pho- 
tography should mirror the times and reflect 
the present abnormal ways of life.” 
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interest to all who see them. I think it is 
a challenge to the pictorialist of today to 
make pictures like this. 


"THINK of a modern salon made up 

of 1000 prints from the best of today’s 
exhibitors with not a single attempt to 
show anything about food rationing, car 
pooling, shoe rationing, Civilian Defense, 
salvage, priorities, our wonderful women’s 
army or women replacing men in every 
activity. No Red Cross pictures. Our 
wonderful Red Cross that enters into the 
lives and homes of all of us, either as 
givers or workers. Imagine! No Red 
Cross pictures at all ! 

Any road with a curve in it seemed to 
appeal to someone as having pictorial 
merit. So many seemed to feel that if 
they had a curve, with or without an S, 
they had a picture. No thought, or feel- 
ing, or meaning—just a curve, with or 
without snow. 

Then there is Mexico. They had, of 
course, an exotic setting, but this was the 
only way in which they differed and you 
soon had the feeling in viewing them that 
their makers felt this quality alone justi- 
fied their existence. There was so little 
new or original about them and they ran 
so to pattern. There is a view of Popoca- 
tepetl seen through an archway that is 
characteristic. It must be a very impressive 
sight from this spot or else it is an easy 
place to get to in Mexico, I don’t know 
which. It was photographed as much 
as the pattern shot of some American 
stadium. This, you will remember, is the 
picture showing curves of the empty 
benches in a deserted stadium. 

From there we come to pet pictures, 
children and character studies—a_ belief 
seems to exist that the marks of old age 
are pictorial, no matter what the sub- 
ject has in the way of expression. Just 
Time’s hand on the human face is a pic- 
ture! Still lifes, nudes, angle shots, atmos- 
phere . . . all salon followers know them 
by heart, they have changed so little in 
the past years. 

Look back over a few years at the ex- 
hibitors themselves. An exhibitor will flash 
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RALPH CRANE 


Air Raid Drill, St. Vincent Hospital, New York City. 
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Carlinville folk gather to*chat and buy "objects d'art’ at auction. 


to the front and for two or three years 
have a large acceptance of prints in many 
salons and then he drops out of sight. 
The reason is that after you have attained 
enough technical ability to have the ma- 
jority of your prints accepted, when you 
are quite certain you can make a print 
that is reasonably sure of acceptance there 


0) 


ALFRED EISENSTAEDT 


is not much incentive to continue to make 
them. In the past there was a very pro- 
nounced feeling that if you made a print 
that deviated much ,from the pattern it 
would not be accepted, so the serious 
worker made his prints of the acceptable 
type until he proved to the world and to 
himself that he could do it—and then 




















Coney Island Air Raid Warden takes his station. WEEGEE 
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At the opening of the Metropolitan Opera, a critic appears. WEEGEE 
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EASTER PARADE 








found there was little incentive to keep 
making them. 

I know many good photographers that 
have so mastered the technique of pho- 
tography that they can with little or no 
effort make a landscape, still life or 
character study and be quite certain it 
will be accepted in the average salon. 
Valentino Sarra once made a bet he could 
photograph a pair of very old and worn- 
out shoes and do it so well that the pic- 
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WEEGEE 


ture would be hung in a salon and he won 
his bet many times over. With technical 
excellence, instead of technical excellence 
plus thought, feeling and meaning, being 
the present day standard of perfection or 
admission there comes a time in every 
photographer’s life“that this ceases to 
interest him. He knows he can do it. 

If the salons were filled with pictures 
of thought and meaning, pictures that 
had social consciousness and that were 





OLLIE ATKINS 
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making an attempt either to explain or 
interpret the life of today, we would have 
competition of a different sort. Such pic- 
tures are not easy to do. But if you did 
get a real one—a picture of that universal 
boy saying good-bye to his dad who had 
just received his “Greetings from The Pres- 
ident” card, if you caught this with an ex- 
pression that cried out to all parents—you 
would have accomplished something that 
would have meaning and would last. 


AFEW YEARS ago I would not have 
dared write this for fear I would 
have been encouraging photographers to 
try and make pictures that would not be 
hung, but today I feel sure that they 
would be and that both salon committees 
and judges welcome them. Just as beauti- 
ful landscapes with feeling and meaning 
will always be hung; so surely there is a 
great need for pictures that attempt to 
interpret the age and problems of today 
and record them with such complete pic- 
torial quality, with such universal mean- 
ing that they too will deserve a place in 
a pictorial salon. Photography can show 
pictures of life itself as well as any other 
medium. We are forced to photograph 
what is in front of the camera and cannot 
take a figure from one place and move 
it to an appropriate setting as can a 
painter. But our technical improvement 
in films and papers has been so great over 
that of a few years ago that this in itself 
is another challenge to us to keep up in 
the results we can obtain, with the scien- 
tific progress our technicians have given 
us. We do have amazingly good techni- 
cal photographs in every salon today— 
technique is now taken for granted—we 
are lacking in interpretative thought. 
Today a salon judge has to decide if 
the quality is up to standard and if the 
subject has been well handled but he does 
not have to have very much personal feel- 
ing about the subject matter. If interpre- 
tative pictures were being made the judge 
would have to decide if the subject mat- 
ter was handled or interpreted in a man- 
ner that was worth showing. Was it true? 
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Did it tell anything? Should such a pic- 
ture be shown? 

The whole salon world would take on 
new life and meaning. Salon exhibiting 
would then mean something besides just 
pretty pictures. 

I advocate not the slightest let down 
in standards of technique or of pictorial 
quality. These will always be required of 
any pictures worthy of being exhibited 
before the public in any salon. What a 
difference could be made in the public’s 
interest in salons if their exhibitors would 
come to life and show some of the prog- 
ress and imagination in their pictures 
that the technicians have given us in the 
past few years in the materials used to 
make these pictures. We are in a mental 
and emotional back wash that we must 
move out of promptly so the salons can 
take the place in the world that they 
should have. 


About the Photographers Whe 
Iustrated This Article 


ALFRED EISENSTAEDT works chiefly for 
LIFE traveling about the world for them on 
special assignments. RALPH CRANE does 
the same thing for Black Star, a picture 
agency, being their star photo-reporter. 
WEEGEE (Arthur Fellig) is a New York 
City free-lance photographer who became 
famous for making murder pictures of the 
corpse while it was still warm. OLLIE AT- 
KINS, as you guessed, is a Red Cross cor- 
respondent. His photograph, page 35, 
brought $250 from Click for first time pub- 
lication rights. Note in his picture how this 
Italian couple possessed the warmth and 
love of life to set their table with a cloth, 
to bring out their chairs, to lay the table 
with dishes as usual, and to include a bottle 
of red wine. Their cat, as always, waits for 
his scraps. War passed through their street 
just a day before, but these people have 
retained a ent | that gives us human 
beings our charm fatale. ESTHER BUBLEY 
was first presented formally to the public 
in a folio of her work in MINICAM for 
July ‘43. She has since left the OWI 
where she did domestic photo-reporting 
and is now a free-lance in New York City. 
Dr. Agha was one of her early teachers. 














ESTHER BUBLEY 


LONE STRANGER 
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how to make 


























A STEREO PAIR made with an ordinary camera, by making one exposure, then moving the cam- 
era to the right and making a second exposure on a different frame of film. When looking at 
the two pictures through a stereoscope, we see just one third-dimensional picture. 


By WILLIAM H. BARTON, JR. 


Mr. Barton is author of the textbook "Stereopix for Celestial Navigation." 


easy to make with an ordinary cam- 
But first let us look at the 
principles involved. Set an ash tray, or a 
paper weight, or some similar object, on 


ik PICTURES are surprisingly 


era. 


the desk in front of you. Move around a 
little to deceive your “muscle memory,” 
close one eye and with your finger touch 
the corner of the object. You may fumble 
a little before scoring a bull’s eye. Try it 
with both eyes open, and it is easy. Why? 
In the first case, you saw only a flat two- 
dimensional picture; in the second, you 
saw a stereo, three-dimensional picture. 
Your brain, in fact, saw two pictures, put 
them together and made the stereo pic- 
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ture in which you perceived depth. 

Shut one eye, hold out your hand at 
arm’s length, line up a finger with a 
door or window frame. Now close the 
open eye and open the closed one. Your 
finger does not line up, as you get a slightly 
different point of view with each eye. A 
pair of such pictures make a stereo pic- 
ture; and two photographs taken with 
your camera, from two slightly different 
points of view, constitute a stereo pair. 
If you want to make’ a stereo pair, you 
can use any camera: a miniature, folding, 
view or box camera; just so long as it is 
on a tripod or other support. 

There are three ways you can make 
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Fig. 1 
A SHALLOW tray made from a cigar box may 
be used to hold camera for making stereos. 





























Fig. 2 
A VARIATION of figure 1. Camera is placed 


on left for first exposure and on right for second. 
























































Fig. 3 
MOVABLE tray, held by metal mending straps, 
supports camera and allows it to be swung. 
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Fig. 5 
A VIEWER may be made from heavy entire 
and a pair of dime store lenses. An average 
viewer is 3% inches high and 7 inches wide, 
but the dimensions may be varied. Focal length 
of lenses determines depth of box. 


kt 


Fig. 
A TURNTABLE used for making table top 


stereos, may be placed on the top of a tripod. 


stereo pictures with your camera and we 
will discuss nearby landscapes first. In 
making a stereo of a scene, it is Dest to 
select a composition with a strong fore- 
ground, a tree with overhanging branches, 
a fence, rocks, or something of the sort. 
Moving objects spoil the effect. Set up 
your tripod and on top of it, or on top of 
whatever support you are using, place a 
platform which allows the camera to be 
moved several inches to the side. The 
purpose of moving the camera to the side 
is to take two pictures, a left eye and a 
right eye. The platform may be made 
any of the following ways: 

Figure 1 represents a shallow tray which 
may be cut down from a cigar box. It 
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should be about 234 or 3 inches wider 
than the camera, but the distance is not 
critical. For the first exposure, place the 
camera on the left, and for the second ex- 
posure, slide the camera to the right, al- 
ways being sure to take the pictures in the 
same order. 

Figure 2 shows a variation of the above. 
It was made by tacking narrow strips of 
wood onto a board. The size is about the 
same as Figure 1. 

Figure 3 represents a more complicated 
device, but in some ways it is more satis- 
factory. For this apparatus it is best to 
use 34-inch wood. The smaller movable 
tray is large enough to hold the camera 
and the larger box is long enough to allow 
the smaller to rest on it. Four metal mend- 
ing straps, a pair on each side, form con- 
necting links and are put on with screws 
and washers. 

The second type of stereophotographs 
are close-ups of table tops, still life, etc. 
For these it is best to fix the camera on 
the tripod and rotate the object about 
5 degrees. You can make a simple turn- 
table by fastening 2 pieces of wall board 
together with a nail or bolt in the center. 
The upper piece rotates on the lower and 
the size of the turntable depends upon 
how large an object you are photograph- 
ing. To measure the 5 degrees, note the 
dimension indicated in Figure 4, mark the 
baseboard with the turntable in one po- 
sition, then swing it to the other position 
and mark it, as shown. For each four 
inches of length “A,” make the two marks 
3% inch apart; that is, if “A” measures 8 
inches, the two marks are 3% inch apart; 
if “A” is 12 inches, they will be 1% inches. 

The third method is to make an ex- 
aggerated stereo picture—the kind made 
from airplanes for mapping purposes. You 
can take a stereo of a mountain, for in- 
stance, by taking one picture a hundred 
feet from the other. This is equivalent to 
looking at the mountain through the eyes 
of a giant—eyes a hundred feet apart. 
There is no set rule for how far apart to 
take the pictures, sometimes 10 feet is 
sufficient and sometimes great distances 
are better. Striking stereos can be made 
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of cumulus clouds drifting across the sky. 
Just stand still and the clouds will move. 
However, they must be moving right across 
your line of sight, not toward or away 
from you. Here again no specific advice 
can be given. Perhaps 5 seconds will 
move the cloud enough, or it may take 
30. Experiment and see what you get. 


Do not forget, that you should mount 
the left picture on the right side, and the 
right picture on the left, as the image is 
upside down in the camera. In mounting 
be careful to get the pictures exactly paral- 
lel, with similar points in a horizontal line 
on the card. Select some prominent point 
on the pictures and mount the pair so 
these points are between 234 and 3 inches 
apart. 


If you can find your grandmother’s 
stereoscope you are fortunate and can save 
enough money to buy extra war stamps. 
An old stereo picture is a good guide in 
mounting and you can make mounts out of 
any stiff carboard, the kind that comes 
from the laundry in shirts is fine. An 
average viewer is 3x7 inches, but for 
smaller viewers, the dimensions may be 
changed. To make a viewer out of card- 
board, you can use a pair of dime store 
lenses. Here again the focal length of 
the lenses will determine the depth of 
the box. The sketch, Figure 5, suggests 
the general dimensions. The “p. d.” (pu- 
pillary distance) marked “a,” depends 
upon your eyes; 234 inches is a good aver- 
age value. The length “b” depends upon 
the clear seeing distance of the lenses you 
use; this can be found by experimenting. 
The viewer is merely an open top card- 
board box. 


Another small, but important point. If 
you use a miniature camera with a 2-inch 
focus lens and your viewing lenses are 
about 6 inches, you should make a 3-times 
enlargement. That is, make a 3x44 print 
from the 1x1 negative, and trim to 3x3. 
Strong and snappy prints are better than 
flat and gray ones. Stereo to be perfect is 
a touchy business, but you can make satis- 
factory pictures with the simple technique 
described here. 
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as he casually munched the peanut 

I offered. “Strictly amateur, you 
know. I’m not a Hurrell or a Steichen, 
but just the same, I’m in the groove. I’ve 
got a neat little studio set up in the base- 
ment of the monkey house—spend all my 
time in it when I’m not entertaining these 
yokels. Stick around until after this show 
and I'll slip you a shot—purely candid, of 
course. 

“In a nutshell,” said Joe, “and by the 
way, make that a peanut shell,—you don’t 
do us justice. By you, I mean about 
99-44/100 per cent of all the photog- 
raphers, amateur and pro, who barge in 
and crab our act every time we’re really 
cutting a rug—laying the crowds in the 
aisles. If those guys only knew how silly 
they look! Bending double like a piece of 
soft spaghetti in a 40-mile blow. Lying 
flat on their backs. Keeping a weather 


‘| ’*M a photographer myself,” said Joe, 





eye on the guard, hoping they can hang 
onto the cage with one hand and shoot 
with the other, close-up. Cussing when a 
filter gets knocked off the lens and rolls 
into the island moat.” 

“Wait a minute,” I interrupted. “You’re 
speaking in generalities. You’re “slipping 
into a human error—” 

“Heaven forbid!” said Joe. 

“Amen to that,” I answered. “But what 
I want from you is advice. You’re photo- 
genic. You’ve been a hit in the news reels 
for years. Next to Lew Lehr—I might say, 
decidedly next to Lew Lehr—you have 
foisted your face on the public time after 
time. 

“So, Joe, you ought to know a little 
about simian photography. We want it 
straight from the monkey’s mouth, so to 
speak. But I'll make it easy for you, Joe. 
On the way out here, I stopped off at 
Black Star—” 
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“I know,” Joe stopped me, “the picture 
agency.” 

“Right. I picked up a few photographs 
—all nice, shiny glossies—of a few monks 
and chimps. To keep you on the beam 
I’ve numbered them all—see, Fig. 1, Fig. 
2, and in order. Now, give out with your 
comments. Maybe you’ll recognize a pal.” 

“Not in that mob!” said Joe, picking up 
Fig. 1. “That’s what I’ve been telling you 
—too many shutterbugs try to make a 
glutton of their lens. They gorge it. Too 
much food—too much material. Look at 
this shot. Nice light. Nice print quality— 
pure white to solid black, with a full range 
of middle tones. Nice leading lines. But 
with all that, what have you got? Monkey 
day at Coney Island! Sure, this print will 
sell, There’s always somebody—you bought 
it, didn’t you? But don’t try to hang it 
in a salon! Tell all those monkeys except 
the two or three most interesting ones to 
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FIG. 9 


scram—and then make a shot that details 
texture, shows action and tells a story. In 
other words, let the lens nibble instead of 
gobble. That’s the secret, pal! 

“Who’s the goon in Fig. 2? What’s he 
trying to do, give out with an imitation 
of Joe E.Brown? Fairly successful at that. 
Caught him at the peak of action with a 
fast shutter speed probably.” 

Joe paused momentarily, then, “I don’t 
know why all you filter fiends and film 
foggers take such keen and obvious delight 
in intruding on the privacy of our itching. 
Actually, you know, that’s all it is. Nothing 
verminous, mind you. Just a mild but 
chronic—and I'll admit, highly general— 
case of simian dandruff. You go to the 
barber for an egg shampoo and a dash 
of Kreml or Fitch’s or some other remover. 
It’s merely that our methods are different 
—we pick and scratch. 

“But let’s get on to Fig. 3. Now you’re 
starting to cook with gas! I know those 
guys—Big Ears Benny and Jerry the Jerk. 
Some gal made that shot the day we per- 
suaded the keeper to let us see a Dodgers’ 
game; we figured we could give them 
moral support. Good job she did, too. 
Caught them when they were tense, but in 
a good pose. Kept the background out of 
focus and free of confusing detail, That’s 
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something to watch—especially with bars 
or wire screening. Now, a lot of amateurs 
would stop down the lens too much on a 
shot like this—and by doing that they’d 
‘stretch’ the focal depth and pick up that 
wire screen wire-sharp. Sorry, pal—no 
pun intended. 

“Looks to me, though, as if Big Ears and 
Jerry had been shot with a long focus or 
telephoto lens. See why I say that? The 
plane of sharpness doesn’t much more than 
cover Big Ears’ face. Jerry’s face goes a 
littlke mushy—which couldn’t hurt a pan 
like Jerry’s—and their coat texture is out 
of focus, too. I’m not saying this is bad— 
I’m just saying it isn’t good, according to 
my own personal standards.” 

Joe pawed through my stack of prints 
and came up with Fig. 4. 

“This does it,” he exclaimed. “And 
wha’dya know? It’s my old man. That’s 
the look he always gave me, those mornings 
after, when he discovered I’d put my 
little red jacket to bed and hung myself on 
the hatrack! Now, this is a goed study, 
pal. Look at that lighting, concentrated 
right on the old man’s puss. Only one way 
to do that—a flash in the pan—and who- 
ever made the picture used it. Look at 
those eyes. That hair. Light wasn’t right 
on the camera, but a little to the side— 
otherwise the effect would have been flatter. 

“Yes sir, flash does it! Here’s another 
print, Fig. 5. One of pop’s cronies, proba- 
bly—not as handsome as the old man, but 
looks as though he’s got a good pair of 
eyes for a neat ankle. Want to make a bet, 
pal? T’ll lay you six tail-swings on the bar 
to the rest of that bag of peanuts that 
these two prints—pop and old W. C., here 
—came from 24%4x2% negatives made 
with a twin-lens reflex fitted with a three- 
inch lens. Taken up close, too. I can 
almost spot pictures like that every time. 
With the three-inch lens you can get up 
fairly close without too much distortion 
of the image—you get considerable depth 
with normal light and medium diaphragm 
apertures—and when you can stop way 
down by boosting the light with flash, 
you’ve got a picture that can really wow 
"em! 
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“You know,” said Joe confidentially, 
“not enough animal photographers use 
flash. Maybe they don’t like to lug the 
bulbs and synchronizer. Maybe it’s inertia. 
Maybe they never gave the idea a tumble. 
Maybe they’re just afraid to ask the keeper, 
or some other zoo authority. Don’t get me 
wrong, now. I’m not advising promiscu- 
ous flashing all over the zoo—and I am 
warning you, get permission first. Some 
zoos permit it, some don’t, and some re- 
strict the use of flash to certain animals. 
But a lot of photographers do use flash in 
zoos and get better animal shots—so it 
can’t do any harm to ask. You’d be 
surprised how human some of these keepers 
get, living with us!” 

“With me it’s inertia, Joe,” I said. 

Joe curled his lip derisively over his 
teeth. “Don’t kid me! With you it’s old 


.. age—and speaking of old age, you know 


a monkey’s reputation. I’m still young 
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enough to enjoy a little cheesecake or 
glamour stuff. What’s the matter with 
Black Star—fresh out of pin-up art?” 

“Keep looking,” I said. 

“Thanks, chum, I will. Oh, oh! Would 
you look at Fig. 6! Straight out of Vogue 
—or is it Silver Screen? Look at that 
complexion, pal—that cute turned-up nose 
—those kissable lips—those dainty, slender 
fingers! But I’m letting my emotions run 
away with me. Much as I regret it, let’s 
get back to photography. 

“The fellow who photographed Glam- 
ourpuss had a good idea, and knew how 
to use it. Nice touch of humor by intro- 
ducing the sun glasses. Somehow, they 
seem familiar—hasn’t Toni Frissell used 
them a lot as props in her pictures? Deft 
satire on Hollywood—on glamour shots in 
general. Pictures like this ought to give 
other shutterbugs ideas on how to pep-up 
picture interest by introducing some extra 
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FIG. 7 


object entirely foreign to the subject. 

“This picture of Glamourpuss shows 
good use of natural light, too. See those 
highlights, pal. Now look at the shadows. 
No inky blackness there. They’re bright, 
brilliant, luminous. Maybe the photog- 
rapher picked them up with a small flash 
bulb on the camera, but more probably he 
just let some daylight kick back into them 
—possibly from a light-colored wall. See 
how their brightness helps the picture? 
It’s a trick anybody can use—not always, 
of course, but often enough to make it 
worth remembering. 

“Well, let’s get on. Any minute now I’!l 
have to start doing my stuff for the cash 
customers again; they’re beginning to 
crowd together. Take this Fig. 7—it’s old 
Big Ears again, getting snooty with Jerry 
the Jerk’s sister. Probably taken the same 
day as Fig. 3, and you can lay your last 
dollar it was taken with the same camera 
and lens. See, the light is the same. But 
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old Big Ears is hogging all the sharpness 
again! That black streak in the back- 
ground doesn’t help. You know and I 
know that it’s a steel bar bracing the wire 
screen, but the picture would be better 
without it. 

“That’s one trouble with zoos, pal. Some- 
how, the zoo people have an idea we don’t 
like it here. They hem all us animals in 
with bars and cages and corrals—when 
we'd be perfectly happy having free run of 
the place—so all they’re actually doing is 
making life tough for photographers. 

“T can tell you—and you can tell every- 
body, but don’t mention my name—that 
it’s a big mistake. They’re crossing up the 
cash customers. Look at the take they get 
from you camera fans. Admission. Not 
once a year, but week after week, because 
you’re always after that really swell shot 
that never quite jells. Then look at the 
concession dough. Hot dogs. Cold drinks. 

(Continued on page 89) 
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THE ARTISTIC imagination 
that delves into the macabre 
has always been intrigued 
by placing the allegorical 
figure of Death in contrast 
with the freshness and 
brightness of a lovely maid- 
en, and many dancers par- 
ticularly, have used the idea 
of Death dancing with a 
bride. 

Jeanne Rochelle, an 
American dancer, performs 
such a dance, in which the 
monster is depicted by a 
papier-mache head, affixed 
to her right shoulder, with a 
long flowing cloak. In the 
small picture opposite, one 
can see how Miss Rochelle 
has succeeded in disguising 
one arm by using a glove to 
represent the monster’s hand 
as she places her left knee 
over her right. 

Sanders was most success- 
ful in conveying the idea of 
two people doing the dance, 
instead of one very clever 
dancer. 

The dance itself portrays 
Death claiming Youth for 
its own; Youth fights back 
but gradually succumbs. 
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ST. LOUIS BLUES 


GEORGE R. HOXIE 


“Out!” 

“Out!” 

“Out!” 

“Hold it a minute—now, he has some- 
thing there.” 

“Let’s put that in the hold pile.” 

“Out!” 

“Out!” 

“Do you really like that?” 

“All right, Pll go along with you on 
that—in!” 

So ran the judges’ comments and votes 
as the 4th St. Louis Salon was selected. 

Over a two-day period a cross-section 
of today’s pictorial photography was pre- 
sented, the major portion of the 1900 
entries, as usual, being found unaccept- 
able. Why? There were plenty of 
prints brilliantly executed which had 
nothing to say. Most of the photographs 
fell into the usual categories; portraits, 
misty mornings, synthetic manipulations, 
winter weather, favorite off-spring—you 
know the routine. Originality? No! 
The same things that have appeared for 
the last few years were accepted, not 
because the judges didn’t like originality. 
They leaned over backwards on some 
prints which had a basically good idea. 
Originality just wasn’t evident. 

Amateurs from six states attended the 
judging—amateurs who realize that much 
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can be learned by seeing a jury in action. 
Some were inspired, some were disillu- 
sioned. 

The public is eager to see the success- 
ful prints hanging in the Museum, those 
reproduced in the catalogue, and the 
photographic magazines. What of the 
rejected ones? The committee members 
ponder over them as they are packed 
ready for shipment back to their makers. 
Are they really so bad? Yes, and no. 

On the next three pages are nine of the 
rejects with notes transcribed from the 
judges’ comments. By and large they are 
representative of the most common faults, 
sometimes in technique, sometimes in see- 
ing. Also, as happens with a large entry 
list, the competition was a little keener and 
prints that would get by in a smaller 
show, good pictures—here fell in the re- 
jected stack. A salute to the makers of 
these prints, who, in a spirit of being 
helpful to photography in general, gra- 
ciously granted permission to have their 
brain children dissected in public. Better 
luck next time. 

“Influenza” utilizes subject matter that 
is definitely related, and the idea of the 
still life is good for it has some point. 
The picture failed because its arrange- 
ment is top heavy and the viewpoint is 
too high. Grouping the small elements a 
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little more closely to avoid this scattered 
appearance would have unified the com- 
position. The top of the glass is out of 
focus, the pills are poorly defined, placed 
as they are in the cast shadow of the 
glass. The thermometer lines up too per- 
fectly with the direction of the bottle. 
More reflected light in the shadows would 
help excessive contrast. Let the maker 
take one of the aspirins internally and 
do this over, for the idea is well worth 
trying again. 

“It’s the Cats” brought a quick laugh 
from the judges and audience, followed by 
three staccato “outs.” This is typical of 
an average snapshot forced into an 11 x 
14 size, but still too lacking in content 
and technique to qualify as a salon print. 
While the humor is evident, the out of 
focus and distracting background over- 
powers the cat along with the costume. 
The title, which was lettered one inch 
high, carried to the back of the room, 
but, of course, is far too large. The 
judges did admit, however, that the cat 





itself was in sharp focus! 

“Renee.” At the risk of being facetious 
the judges felt that there was too much 
drapery, poorly handled, for such a lovely 
model. Her left arm seems awkward and 
the right arm gets cut off nearly at the 
shoulder. If the whole picture were 
cropped on the bottom at this point, and 
at the top just above the hand, more em- 
phasis would rightly be placed on the 
face and some of the dark area at the 
upper right would be eliminated. Then 
by further cropping both sides we would 
have a more glamourous pin-up. The 
other technique of this 14x17 was good. 

“Juno.” This seems to have little to 
commend it as a picture and after the 
judging, the maker, who was present, was 
asked what he had in mind in making the 
print. “Well, I was out taking pictures 
in this park and I just wanted to see if 
I could get enough depth of field to get 
the grill work and the background both 
in sharp focus.” He did, and the picture 
is a success from that standpoint. But 


JUDGES ARE HUMAN. P. H. Oelman APSA, Cincinnati, last year’s No. 1 pictorialist; Karl 
Oeser, well known Chicago professional ; and Charles Martz FRPS, the mouthpiece of Aurora, 
Missouri, react to a baby picture. On the edge of their chairs in the next row sit committee 
members Chace, Roberts, Lambert, Ring and Chambers. 





Phata hy Ruel White 








INFLUENZA 


enlarging to 14 x 17 and toning in gold 
chloride doesn’t make up for the poor 
choice of subject matter. Prints are 
judged for what they reveal, and the 
capacity of the maker to be discriminat- 
ing in his choice of subject matter is 
more often encouraged than his ability to 
turn out a purely technical exercise. 
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IT'S THE CATS 


“Dark Eyes” fell by the wayside on two 
counts during the first round. It is a poor 
imitation of Mortenson without Abrasion 
Tone and the photographic craftsmanship 
something to be desired. The 
flesh tones range from black to white and 
could be made more consistent by the 
use of a fill-in light, for, as is, the lighting 
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DARK EYES 


is harsh, particularly on the face. Too 
much weight placed on her straight right 
arm and the position of the main light 
source combine to libel a soft shoulder. 
“Chinese Interlude” caused quite some 
discussion among the judges as they cast 
about for the real idea behind the print. 
It was technically adequate, a blue toned 


UP PARADISE HILL 


CHINESE INTERLUDE 


14 x 17. The idea was too abstruse, 
coupled with a division of interest be- 
tween scattered elements of about the 
same size. It is disturbing that the two 
heads seem to be suspended in space, 
the eyes looking in different directions. 
Even the bamboo screen used as a back- 
ground fails to unify the one-two-three ar- 


OLD ST, LOUIS 





rangement of the composition. 

“Up Paradise Hill” is one of dozens 
of 11 x 14 prints submitted which was ex- 
executed well enough but remains un- 
impressive chiefly because the compo- 
sition is such a hackneyed one, and it 
consequently failed to get the nod from 
the jury. Usually the winding road 
leads up to a building in the distance, 
and is pictured at every season of 
the year in all kinds of-weather. It is 
the perennial Camera Club Outing Pic- 
ture with a figure properly placed to bal- 
ance the large tree at one side thus com- 
ing up with an “L shaped composition” 
complete with “leading in” lines but still 
the most average scene imaginable. 

“Old St. Louis” reminded one judge 
of some snapshots he had made out of his 
office window so he may have been pre- 
judiced. This blue toned 14 x 17 does 
not exhibit one of the most pictorial scenes 
in St. Louis, in fact, there were serious 
doubts that it is even pictorial. Its chief 
fault, however, lies in the fact that the 
sides have been printed in too much, thus 
giving the sky an uneven tone vertically— 
something that just shouldn’t happen, 
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ROBBED 


even in St. Louis. A fine picture could 
be made using this tower and receding 
planes of the other buildings but from a 
lower viewpoint and on a day when the 
aerial perspective would lend atmosphere 
to the composition. 

“We Was Robbed,” and you may agree, 
“so was the maker.” The judges had lit- 
tle to say about it, and I suspect that it 
is a marginal print—that is, it would make 
the average salon and be thrown out in 
others. However, it seems a welcome re- 
lief, particularly since it tells its story 
very simply and directly. Salons need 
this type of picture badly; too many ex- 
hibitors being preoccupied with “corn 
and trifles.” The operator has captured 
the tolerant, bemused expression of the 
ump, plus the accusing tirade of the dis- 
gruntled ball player. 

After the judging of the Salon was com- 
pleted the 300 successful prints were pre- 
viewed by those present. At this time 
catalogue illustrations were chosen as were 
the prints reproduced on the next three 
pages. They are not to be confused with 
rejected prints, or there'll be hell to pay 
around the Minicam offices. 
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“quick thrust over Germany...” 





Ever try photo-interpretation? See if you can recognize 
the extent of destruction in the picture opposite; then 
read how an expert evaluates bomb damage from a photo. 


ET a magnifying glass—we’re off on 

(GG a photo interpretation job with 

Revere Sanders, official of the Fair- 

child Camera and Instrument Corp. and an 
internationally known photogrammetrist. 

Mr. Sanders has a particularly tough 
job here. This photograph is not available 
in the form of an overlapping stereoscopic 
pair, which would enable the experienced 
interpreter to probe into the damage 
wreaked by our air raiders much more 
deeply than by means of this single U. S. 
Army Air Forces picture. 

But with a glass there are still many sub- 
tle and elusive aspects to a photograph of 
this sort which can yield much interesting 
information. 

This is a German airfield at Marien- 
burg, and just glancing at it you see it has 
been knocked pretty well out of commis- 
sion by our raiders. 

The field is evidently situated in a sub- 
urban area, surrounded by broad expanses 
of land (cows can be seen grazing in the 
fields), as well as a network of highways 
(white lines) to the North, East, South 
and West, and almost parallel railway 
lines (bottom). Neither medium of trans- 
port was damaged by the raid. Trucks, 
for instance, can be seen on their way to 
the field, probably bearing repair supplies. 

The field itself, though, is in very bad 
shape, as bomb craters are in evidence 
everywhere. The raid was concentrated 
there with all its fury, and the mission was 
completed successfully. 

Specifically one can see many points 
of complete, or near-complete destruction. 
A cluster of hangars at the left of the field 
is thoroughly burned out and destroyed, 
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incapable of use in any form. Only one 
hangar, at the bottom, miraculously 
avoided this demolition. Bordering these 
hangars, at the left and bottom, are V- 
shaped revetments (blast walls), which 
were not directly hit, except in one in- 
stance. No Nazi planes can be seen lodged 
within these revetments, however, so this 
was not important. Close to the hangars, 
left center, shops are pretty well shot out. 
Toward the center, also, can be seen a 
building with a wall around it, probably a 
power house. A bomb hit directly in the 
center there, perhaps putting the power 
supply temporarily out of order. 

At the right of the field can be seen 
the administrative buildings and barracks 
which escaped with very little damage, 
although there is a pattern of bomb hits in 
the courtyards of those buildings. But at 
the top section of the field there was ad- 
ditional heavy damage. As three or more 
aircraft can be seen on the field, sur- 
rounded by general havoc, it is probable 
that these planes were there at the time 
of the raid, and it can be assumed that 
other planes (which cannot be seen be- 
cause of the multiplicity of deep bomb 
craters) were likewise on the field at the 
time and blown to pieces. Camouflaged 
coverings can be seen in various spots, 
some of which were hit. Anti-aircraft em- 
placements at top, left, escaped. 


The raid was evidently quick, heavy, ¥ 
and concentrated. By means of this, and @ 
similar photographs, interpreters will be 7 
able to furnish sufficient information to | 


supply “points of interest” for the bomb- 


ing crewmen on their next raid over 


Marienburg, completing the job. 
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U.S. Army Air Forces Photo 
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Y UNCLE RAYMOND lived for 
sixty-one years before he ever 


tasted pistachio ice cream. All he 
knew was that the stuff was green, and 
he decided it just couldn’t be any good. 

Too many photographers are like Uncle 
Raymond. They shy away from things 
because they fail to understand them at 
first glance. 

Take Sensitometry, for example. It has 
to do with the action of light on photo- 
graphic emulsions. That’s pretty simple, 
isn’t it? And pretty important, too, be- 
cause we photographers would be in a 
fine fix if we didn’t have light. 

Most of the facts we need to know 
about a film may be obtained from an in- 
spection of the characteristic, or H & D, 
curve. Such a curve was first used more 
than fifty years ago by the two photo- 
graphic researchers, Hurter & Driffield, 
in their investigations into the speed of 
photographic emulsions. 

This characteristic curve is really noth- 
ing more than a diagram which describes 
a film’s reaction to exposure and develop- 
ment. From it may be obtained, among 
other things, very exact and very helpful 
information ‘regarding the contrast, lati- 
tude, speed and gamma of our sensitized 
materials. Figure 1, shows two of these 
curves, and we shall refer to them from 
time to time as we go along. Let’s step 
into the laboratory and see how the infor- 
mation needed to prepare these curves is 
obtained. 

The film to be examined is first given 
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a series of increasing exposures, step fash- 
ion, in an instrument called a sensitometer. 
Now, to the stranger a sensitometer is 
probably a very mysterious thing, but act- 
ually it operates on very simple principles. 
These “exposure machines” are of two 
general types; time-scale and intensity- 
scale sensitometers. In the first a series of 
exposures is made:on the film by varying 
the time during which a light of constant 
intensity, or brightness is permitted to 
reach the emulsion. In the intensity-scale 
type, a step wedge or gray scale is placed 
between the light source and the film and 
the exposure received at-each step on the 
film depends upon the dénsity of the cor- 
responding step in the wedge. In other 
words the exposure time is the same for 
each step, but the intensity of the light 
reaching the film at each step varies. 

Basically a sensitometer is merely a light- 
tight box containing a standard source of 
illumination, some system for varying ex- 
posure, and a chamber for holding the 
film to be tested. 

The film is next developed for a definite 
time, in a solution of known temperature. 
The method of agitation“is also standard- 
ized. After fixing, washing and drying 
have been completed the density of each 
step is measured on another laboratory in- 
strument, called a densitometer. 

On the densitometer the density, or light 
stopping power of the developed silver de- 
posit at each step on the film, or sensito- 
metric strip as it is called, is measured. 
The shape of the curve is determined by 
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Fig. 2 
placing a series of dots on a sheet of graph 
paper at the points where the horizontal 
lines representing the measured densities 
of the film strip intersect the vertical lines 
representing the corresponding exposures 
the film received. This series of dots is 
then connected to form a curve. 

A study of the resulting curve (figure 1) 
tells us many interesting things. We see 
that while density increases with exposure, 
the rate of increase is not uniform at all 
points on the curve. Increasing exposures 
in the toe section (A) do not result in cor- 
responding increases in densities. Although 
density does increase steadily, it does not 
increase proportionally with exposure. This 
same condition may be observed in the 
upper region, or shoulder (C), of the 
curve. It is only in the central section of 
the curve (B) that increases in expos- 
ure cause proportional increases in density. 

This is interesting and important infor- 
mation. It means that if we wish the range 
of brightnesses in the scene before our lens 
to be recorded in proportional relationship 
to one another on the film, the exposure 
must be such that the entire brightness 
range of the scene is registered on the 
straight line portion of the curve. This is 
not to say that other portions of the 
curve should not, or cannot be used in 
practical picture taking. Both the toe and 
the shoulder are useful, but the parts of the 
scene which are recorded in these regions 
will not be rendered truthfully. 

If a shorter exposure is given than is 
necessary to place the entire scene on the 
straight line portion of the curve, some 
tone separation in the shadows will be 
absent. On the other hand, overexposures 
usually result in excessive density, or the 
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IN THE curves above and in Figure 3, density 
is plotted against the logarithm of exposure. 


blocking up, of certain highlight areas. 
Variations in developing time have their 
effect upon density, and we shall investi- 
gate that matter later on. Here we are 
concerned only with the effect of exposure. 


LATITUDE 

The term exposure latitude refers to the 
range of exposures over. which density 
changes proportionally with exposure. As 
we have seen, this is possible only on the 
straight line portion of the curve. If this 
section (B, in figure 1) will record pro- 
portional increases in density over an ex- 
posure range of one unit of light to one 
hundred units of light it is evident that 
there could be but one “correct” camera 
exposure for proportional tone rendering 
of a scene in which the brightest object 
reflected one hundred times as much as 
the darkest object. If, however, the sub- 
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Fig. 4 

ALL THREE of these pic- 
tures were made on Ansco 
Film at the same camera 
exposure. The variation 
in contrast is due to dif- 
ference in developing time 
and, therefore, illustra- 
tions a, b and c, show 
the growth of gamma 
pictorially. Compare a, 
b and c with curves a, 
b and c in figure 3. All 
three of these negatives 
would produce good 
prints. Increased devel- 
opment exerts a greater 
effect on the highlight 
areas; the shadow densi- 
ties show a comparatively 
minor change. Usually a 
negative slightly on the 
thin side (between C and 
B) is desired for enlarg- 
ing, a heavier one is bet- 
ter for contact printing. 
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ject to be photographed had a brightness 
range only one-half as great (one to fifty) , 
true proportional tone rendering would be 
possible with many different exposures. 
The shortest correct exposure would be one 
just sufficient to place the shadows on the 
lower end of the straight line. The high- 
lights would then fall midway on the curve. 
The longest correct exposure under these 
circumstances would be one which re- 
corded the brightest highlights at the very 
top of the straight line. In this case the 
shadow densities would be recorded mid- 
way on the curve. If we were actually to 
expose two negatives, one for the minimum 
and one for the maximum correct time, 
they would, if given similar development, 
make identical contact prints on the same 
grade of printing paper. The only appar- 
ent difference would be in the overall den- 
sity of the negatives themselves. 

While latitude in exposure is an inher- 
ent characteristic of a given film, it is a 
comparative term. The exposure latitude 
of a particular film may not be properly 
considered as a fixed and unchanging qual- 
ity except in the general way in which it 
differs from other films. Rather, it should 
be thought of as a property which varies, 
within limits, with the degree of develop- 


ment. 
GAMMA 


Up to this point we have examined only 
the effect of variations in exposure on our 
film, under constant conditions of develop- 
ment. Let us now see what occurs when 
three sensitometric strips which have been 
given identical exposures are developed for 
varying times in the same developing sol- 
ution. The three curves in figure 3 will 
help to make this clear. 

An inspection of these curves shows that 
density increases with the time of develop- 
ment. The highlight portion of curve C, 
which represents a developing time of five 
minutes, has reached a density of 1.5, while 
curves B and A show that densities of 2.1 
and 2.9 are obtainable with developing 
times of ten and twenty minutes respect- 
ively. We also see that while there are 
rather wide differences in highlight dens- 
ities, the shadow densities show a com- 
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Fig. 3 

paratively minor change. As all three strips 
received an identical series of exposures 
we discover that development exerts a 
greater effect upon the highlights than on 
the shadows of a negative. This is more or 
less scientific justification for the time- 
honored rule, “expose for the shadows and 
develop for the highlights.” 

The rate of increase in density along the 
straight line section of the curve is a meas- 
ure of the degree of development, and is 
termed “gamma.” 

Gamma can be measured by computing 
the tangent of the angle formed by the 
extension of the straight line portion of the 
curve with the base, or it may be figured 
mathematically in other ways. Gamma 
can also be found by the use 6f a Gam- 
meter. This device consists of printed 
scales and an arrow, or reference mark, on 
a transparent material such as film base 
or celluloid. In use it is placed upright 
along any horizontal line of the chart with 
the indicating arrow over a point on the 
straight line section of the curve. Gamma 
can then be read directly from the point 
where the curve intersects either of the 
two scales. 

You can make your own gammeter by 
copying the one shown in figure 5 and 
making a positive transparency on a piece 
of sheet film any convenient size. 

Let’s not forget that gamma refers only 

(Continued to page 81) 
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Pictures to Live With.... 


“AH, COME ON IN" was made by Carl Mansfield, Box 24, Bloomingdale, Ohio. The picture 
was made about five o’clock in the evening when the sun was almost directly in front of the 
camera. Enough light was reflected from the shore to illuminate the shadows. The water was 
rather cool and the two boys weren’t very comfortable but they did a*good job of making the 
picture look realistic. The lad nearest the camera was told to sway his body slightly to add 
motion to the water, which helped the picture considerably. An Ansco View camera was 
used, an exposure of 1/25th of a second at f:11 being made on a 5x7 Eastman 50 plate, which 
was developed in DK 50. The maker has consented to mail a 14x17 gold-toned salon print 
mounted on 16x20 board upon receipt of ten dollars to the above address. 
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CEILING PRICES on used photographic 
equipment are now established by the Office of 
Price Administration effective April 6, 


April 6, 1944. 


1944. 


Used equipment is divided into two groups: 


All Class I items include reconditioned articles 
in first-rate operating condition. 
items carry a thirty-day guarantee of free re- 
pairs and replacement of defective parts. 
“oe ie” 


II items are 


All Class I 
Class 


Dealers must tag all used photographic items 


selling for $5.00 or more, with the OPA retail 


ceiling price and the dealer’s retail selling price to 


of the article. 


CAMERAS 


Memo: 
Miniature, 35 mm. Memar 
F:4.5, 1/200th 
Memar F:3.5. 
—— C2—Range- 


Minature, 35 mm.: Cintar 


F: 

Argus— —Model C3— Range- 
finder, synchronized 
flash unit: 

Miniature, 35 mm.: Cintar 


win lens reflex, 2'4x 
24”: Varex F:4.5, Wol- 


Colorcamera—Built- 
in Electric Exposure 
Meter: 

"we 35 mm.: Argus 

Autofiex: 

Twin lens reflex, 24x 
24%”: Meyer Trioplan 
F:2.9, Compur........ 


Balda Baldax Square: 
Folding rollfilm, 244x214”: 
Meyer Triopian F:2.9, 


Com 

Meyer *Triopian F:2.9, 

Compur Rapid.. 
Balda Baldaxette, ‘Model " 

ngefinder: 

Folding rollfilm, 24x24": 
Meyer Trioplan F:2.9, 
Compur Rapid..... . 
= ‘pease F:2.8, Com- 


te — F:2.8, Com- 
. aa 
Balda Goer Baldina— 
Rangefinder—Chrome: 
Miniature, 35 mm.: 
Meyer Trioplan F:2.9, 
SNE Ss a ontewice 
Mever  Trioplan F:2.9, 
Compur Rapid...... 
Zeiss Tessar F:2.8, Com- 
pur Rapid.......... 
a — F:2, 
ompur 
Balda Jubilette: . 
Miniature, 35 mm. Meyer 
sane Trioplan F: 2.9, Compur 


Folin roilfilm, 13/16 x 


Ceiling Price to 


Consumers 


29.75 


33.75 


33.50 


26.75 


44.75 


42.00 
48.00 


74.25 
82.50 
88.25 


57.25 
63.00 
78.50 
80.50 


29.00 


Class I Class IT 


$9.00 
12.25 


13.25 


15.00 


15.00 


12.00 


20.00 


18.75 
21.28 


33.00 
36.75 
39.25 


25.50 
28.00 
35.00 
35.75 





Private individuals selling their of 


CAMERAS 


19/16”, Schneider Ra- 
dionar F:2.9, Prontor IT 
Bee Bee: 
Model A, plate— filmpack, 
6.5x9 cm., Double 
Extension: 
Schneider Radionar 

F:4.5, Compur...... 
= aad F:4.5, Com- 
Meyer nee F:3, 
Schneic “ to F:3.5, 

Compur Rapid...... 
— a F: 2. 9, 


Model B, oR 
9x12 cm., Double Ex- 
tension: 

Schneider Radionar 
F:4.5, Compur...... 
Schneider Xenar F:4.5, 
OS 
. desea F:4.5, Com- 
Schneider Xenar F:3.5, 
aE 
Ciro-Flex: 
Twin lens reflex 2144x214”: 
— F:3.5, Al- 
Dollina “7's 
Miniature, 35 mm.: 
Certar F:4.5, Vario.... 
Certar F:2.9, Compur. . 
Dollina 11—Rangefinder : 
Miniature, 35 mm.: 
Schneider Radionar 
F:2.9, Compur Rapid 
Schneider Xenar F:2.8, 
Compur Rapid..... . 
Zeiss Tessar F:2.8, Com- 
pur Rapid.......... 
Schneider Xenon F:2, 
Compur Rapid. . 


Super Dollina—Rangefinder: 


Miniature, 35 mm.: 
Schneider Xenar F:2.8, 
Compur Rapid...... 
Zeiss Tessar F:2.8, Com- 
ur Rapid.......... 
Schneider Xenon F:2, 
Compur Rapid..... . 


tailers. 
to penalties, 

Now that ceiling prices are fixed, individuals 
with cameras or accessories for sale, who were 
keeping these back hoping for a “better price,” 
are urged to take them to their camera dealers 
at once for appraisal and sale. 

A copy of the ceiling prices is printed below. 
Readers desiring further information may write 


Beet e Sea 


own equipment are not required to use tags, 
but must observe the same ceiling price as re- 
Violators of the regulation are subject 


the Office of Price Administration for a copy 
Maximum Price Regulation No. 516. 


Ceiling Price to 
Consumers 
Class I Class II 


24.75 


45.50 
53.75 
53.75 
50.75 
56.00 
66.00 
70.25 


69.00 
62.00 
63.50 
91.50 


35.00 


20.00 
23.25 


41.25 
47.25 
51.75 
60.00 


66.00 
72.00 


11.00 


19.75 
24.00 
24.00 
22.50 
25.06 
29.25 
31.25 


66.75 
27.50 
28.25 
40.75 


15.50 


18.25 
21.00 
23.00 
26.75 


29.25 
32.00 
35.00 





CAMERAS 

Vest Pocket Dolly: 
Folding rollfilm, 154x244” 
or 144x154” Friedrich 
— F:3.5, Com- 


Super Sport Dolly— Stand- 
ard: 


Folding rollfilm, 2% {x2\y” 
or 154x244 
.” ~d Trioplan F:2.9, 


pur 

Schneider Xenar F: 2: 8, 
Compur. 

= ‘Tessar F:2, 8, Com- 


Super Soort Dolly— Range- 


Foldine roilfilm, 2}4x24” 
or 154x214” 
Schneider Xenar F:2.8, 
Compu 
Schneider Xenar F:2.8, 
Compur Rapid...... 
Zeiss Tessar F:2.8, Com- 


ter. Tessar F:2. 8, Com- 
te eee Sates 
Foth Derby— : 
Rollfilm, 14 anise” “Focal 
Plane 1/ 500th: 

He Se Lanloeeate 
Foth F:2.5......... 
Foth gal Model i, 

Rangefinder 
Rollfilm, 1x16", Focal 
Plane 1/500th: 
Foth F:3. . ieee NR 
Foth F:2 
Auto Soe: —_ Revolving 
back: 


Reflex, plate — filmpack, 
34x44: 
Kodak Anastigmat 
14. 


F:4.5 
Graflex — Series B — Sta- 
tionary back: 
Reflex, ‘plate — filmpack, 
pa “ A Anastig- 
Grafton Abng B—Revolv- 
ing back: 
ase coe 8 Anastig- 


3 viata” 3 ao c Anastig- 


Ceiling Price to 
Consumers 
Class I Class IT 


19.50 8.75 
43.25 19.25 
51.00 22.75 
45.50 90.25 
49.50 22.00 
53.75 24.00 
57.75 25.75 
62.00 27.50 
16.00 7.25 
20.25 9.00 
25.50 11.25 
29.75 13.25 
141.25 62.75 
142.00 63.00 
150.75 67.00 
80.00 35.50 
96.00 % 42.75 
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Ceiling Price to 


Consumers 
CAMERAS Class I Class II 
4x5” Kodak Anastigmat 
F:4.5. . 110.00 49.00 
Graflex— = D—Revolv- 
Reflex plate, — filmpack 
34x44": 
Kodak Anastigmat F: 45 120.00 53.50 
— & Lomb Tessar 
SRE 120.75 53.75 
ae. it — filmpack, 
Kalk Anastigmat F: ae 133.50 59.25 
—_ & Lomb Tessa: 
RN dv baa toe " 134.50 59.75 
National Grafien: 
Single lens reflex, rollfilm, 
2 ” Bause 
=. °c F:3.5, 
eas 73.25 32.50 
Miniature aot 
Plate — lo oa 
34": 
Kodak Ektar F:4.5.... 95.75 42.50 
Kodak Ektar F:3.7.... 108.75 48.25 
Speed Graphic—Anniversary 
Models: 
Plate er, filmpack, 34x 
Kodak Anastigmat 
F:4.5, barrel........ 97.25 43.25 
Kodak Ektar F:4. 7, Su- 
permatic. . 102.00 45.25 
Plate—-Glmpack, 4x5”: 
Kodak Anastigmat 
F:4.5, barrel....... 46.25 
Kodak Ektar F:4.7, Su- 
permatic. .. 45.25 
Bausch & Lomb Tessar 
F:4.5, barrel. ....... 104.75 46.50 
Speed Graphic: 
Plate—filmpack, 5x7”: 
Kodak Anastigmat 
F:4.5, barrel... . . 128.75 57.25 
Bausch & Lomb Tessar 
F:4.5, barre 129.75 57.75 
Ihagee aes Pocket Exakta 
<= lens reflex, 15¢x 
4 focal plane 
1/500th: 
Thagee F:4.5 ees aie 49.50 22.00 
Thagee F:3.5. . 57.75 25.75 
Ihagee Exakta Model B: 
Sine lens reflex, 15¢x 
vy focal plane 
Thagee Exaktar F:3.5.. 82.50 36.75 
Meyer Frimotar F:3.5.. 99.00 44.00 
Zeiss Tessar F:3.5. . 107.25 47.75 
Zeiss Tessar F:2.8..... 123.75 55.00 
Meyer Primoplan F: 1.9 173.25 77.00 
Schneider Xenon F:2... 173.25 77.00 
Zeiss Biotar F:2....... 239.25 106.25 
thagee Kine Exakta: 
Single lens reflex, 35 mm.: 
Thagee Exaktar F:3.5.. 107.25 47.7 
Meyer Primotar F:3.5.. 120.00 53.25 
Zeiss Tessar F:3.5..... 128.25 57.00 
See Fae. . . 144.75 64.25 
Kodak Banta 
Folding rollfim, 1}4x15%” 
Kodak Anastigmat 
Kodamatic (Special)... 18.75 8.25 
weg Specia _ 
Folding tal rollfilm, 124x154": 
Kodak Ektar F:2, Su- 
permatic, with case.. 87.00 38.75 
Kodak Vigilant: 
Folding rollfilm, 24x34": 
Kodak Anastigmat 
F:4.5 Kodamatic.... 20.00 9.00 
Kodak Anastigmat 
a F:4.5, Super- 
Siehigne> esdcce 13.25 
Folding ia 234x444": 
scex cet 
odamatic. . 23.25 10.25 
Ke hoa 8 poe 34.25 15.25 
cia nahn 15. 
Kodak. “38”: 


Miniature, 35 mm.: 
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CAMERAS 
Kodak Anastigmat 
F:4.5, Diomatic..... 
Kodak Anastigmat 
F:3.5, Kodamatic. ... 
Kodak ‘‘35”—Rangefinder: 
Miniature, 35 mm. Kodak 
Speciai 


jedal 
214x3\” Ektar F:3.5.. 
Kodak Mont itor 620 — 24x 


yy" 
Kodak Anastigmat 
Kodek Anastigmat 
Special F:4.5.. a 
Kodak ‘Monitor 616 — “2x 


Kodak Anastigmat 


Kodak Anastigmat 
Special F:4 SER 
Super en 620 _ ‘Q4x 


a ‘Apastigmat Special 
Leica Standard Model: 
Miniature, 35 mm.: 
Elmar F:3.5, black... . . 
Elmar F:3.5, chrome... 
Leica Model I!: 
Miniature, 35 mm., focal 
plane 1/20th-1/500th: 
Elmar F:3.5, black. . . . 
Elmar F:3.5, chrome. .. 
Leica Model III: 

Miniature, 35 mm.: 
Summar F:2, black. . 
Summar F-2, chrome. 

Leica Model Ilib: 

Miniature, 35 mm.: 
Summar 
Hektor F:2.5...... 
Xenon F:1.5...... 
Elmar F:3.5. 

Linhof Standard—Revolving 





6. ied a a ‘(no are 
Schneider Xenar F:4.5, 
re 
“a ae F:4.5, Com- 
Schneider Xenar F:3.5, 
IR ks Sehecewe 
9x12 cm. (no lens)....... 
Schneider Xenar F:3.5, 
STS 
10x15 cm. (no lens)........ 
Schneider Xenar F:4.5, 
OS RIE 
— Tessar F:4.5, Com- 


5x7” (no lens) AP EE ve 

Schneider Xenar F:4.5, 
Compound. ....... 

Zeiss Tessar F:4.5, Com- 


RES ey 
Sehn = Xenar F:3.5, 
Compound . 
Lino Teeika_ Fou Way 
wi 


6.5x9 cm. ia lens) 
“To Xenar F:4.5, 


9x12 cm. oo lens)....... 
Zeiss mites 4.5, Com- 
a 
oe 


Ceiling Price to 
Consumers 
Class I Class II 


19.50 
26.75 


. 132.00 


34.25 


28.00 
38.75 


180.00 


96.00 
100.75 


147.50 
152.50 


211.25 
. 216.00 


225.50 


120.00 
128.25 


132.00 
176.25 


. 337.50 


60.00 
386.25 


8.75 
[12.00 


12.50 
17.25 


80.00 


42.75 
44.75 


65.50 
67.75 


62.25 
71.95 
75.25 


77.00 
75.25 


97.25 
97.25 





CAMERAS 


10x15 em. (no lens)...... 
——, Xenar F:4.5, 


Se ot FX Xenar F:3.5, 

Compoun: 
5x7”, Swing lens board 

(no lens) 

Schneider Xenar F:4. 5, 
Compound. . 

Zeiss —— F:4. 5, Com- 

Schneider Xenar F:3. 5, 
Compound RE 


Minox: 
Miniature, 9 mm., 5/16x 
/16": 


Minostigmat, F:3.5 


Perfex ‘‘22”: 
Miniature, 35 mm., Focal 
plane 1/500th: 
Graf Scienar F:3.5..... 
Perfex *‘55”: 
Miniature, 35 mm.: 
Graf Scienar F:3.5..... 
Wollensak F:3.5....... 
Graf Scienar F:2.8..... 
Wollensak F:2.8....... 
Pilot Super: 
Single lens reflex, 214x 
24%” or 15%x2\”", 
Focal plane 1/200th: 
= sf | See 
. W. F:2.9.. 
Plaubel Makina 
Standard outfit 
Chrome — Range- 
finder — Interchange- 
able lenses, in s 
change mount: 
Folding rollfilm and plate, 
24x34" or 154x24” 
Plaubel Anticomar 
F:2.9, and two sup- 
plementary lenses, 


Ee inca vie 
Plaubel 
DeLuxe Outfit 
Rangefinder — In- 
terchangeable lenses: 
As above with wide angle 
Plaubel: 


F:6.8, Plaubel Tale- 
Makinar F:4.8 and 
Accessories. ........ 

Robot I: 

Miniature, 35 mm., 1x1”: 
Meyer Primotar F:3.5. 
Zeiss Tessar F:2.8. 

Robot I! — View Finder 
Within Body: 

Miniature, 35 mm., 1x1”: 
Meyer Primotar F:3.5 . 
Zeiss Tessar F:3.5. . 
Zeiss Tessar F:2.8..... 
Zeiss Triotar F:2...... 

Rolleicord—Model I-a: 
24x 


Twin lens reflex, 
teise Tr “Triotar F:4.5, 

Rolleicord—Modei li: 
= we reflex, 


24x 
Dieta F:3.5,Com- 


Relleicord 3x4 cm.: 
Twin lens reflex, 15¢x 
154”: 
= Teme F:2.8, Com- 
Roll iflex Standard: 
T 3 lens reflex, 214x 
Zeiss Tessar F:3.5, Com- 


r Rapid 
Rolleiflex Automatic: 
7 reflex, 24x 


tia Temas :3.5, Com- 
ur Rapid 1 





Ceiling Price to 
Consumers 
Class I Class II 


198.00 
247.50 
260.25 
260.25 
227.25 
288.75 
305.25 
. 321.75 


” 112.50 


38.75 
47.75 


227.25 


453.75 


96.75 


. 115.50 


126.75 
164.25 


57.75 


76.50 


105.00 


117.75 


88.00 
110.00 
115.75 
115.75 
101.00 
128.25 
135.75 
143.00 


50.00 


101.00 


201.75 


38.00 
51.25 


43.00 


56.25 
73.00 


25.75 


34.00 


46.75 


52.25 


61.25 





ing Price to 
onsumers 
ss I Class II 


00 88.00 
50 110.00 
25 115.75 
25 115.75 
.25 101.00 
75 128.25 
25 135.75 
75 143.00 


50 50.00 


50 15.00 
75 16.25 


25 19.75 
25 23.25 


75 17.25 
75 21.25 


.25 101.00 


75 201.75 


50 38.00 
50 51.25 


75 43.00 


75 56.25 
25 73.00 


75 25.75 











Ceiling Price to Ceiling Price to 
Consumers Consumers 
CAMERAS Class I Class II CAMERAS Class I Class II 
be M Phe com Folding ae, 244x3\” 
iniature, , Foca 
plane $ Zeiss Tessar #3 5, Com- 
oh a 7a 22.25 10.00 way og Mictend atk 114.75 51.00 
—— Zeiss Nettar A: 
iting, — ox Folding | rollfilm, 15x 
Voigtlander Voigtar Nettar F:4.5, Kilo. .... 22.50 10.00 
F:4.5,ProntorIID.A. 20.75 9.25 | Zeiss Tenax I: 
wim to Miniature 35 mm., 1x1’: 
oigtlander ee F:4.5, Novar ai a Compur. 45.00 20.00 
Compur Rapid D.A.. 34.00 15.25 | Zeiss Tenax 
Voigtlander Voigtar F:3.5, Miniature, rH mm., 1x1”: 
Compur Rapid D.A.. 40.50 18.00 Zeiss Tessar F:2.8, Com- 
Voigtlander Voigtar F:4.5, eee 128.25 57.00 
Compur Rapid...... 30.50 13.50 Zeiss Sonnar F:2, Com- 
Voigtlander Brilliant V-6 pur Rapid.......:.. 155.25 69.00 
oigtar F:4.5 Prontor.... 16.25 7.25 —_—_—_— 
SKopar F:4.5 Compur MOVIE CAMERAS 
_ Bpidliclatng oe 20.75 9.25) Bell & Howell Filmo Com- 
bie, F:3.5 Comp ‘ panion: 
ae 26.25 11.75] 8 mm., 4 speeds, 
Zeiss Contax I! Howell F:3.5........ * 530.50 $17.5C 
Miniature 35 mm., 1 Bell & Howell Filmmo 
plane 1/1250th ter 
Zeiss Tessar F:3.5..... 157.50 70.00| 8 mm, 4 speeds, Taylor- 
Zeiss Tessar F:2.8 . 168.75 75.00 Hobson F:2.5....... 55.50 24.75 
Zeiss Sonnar F:2 200.25 89.00) Bell & Howell Filmo Aris- 
Zeiss Sonnar F:1.5..... 267.75 119.00 tocrat—Turret head: 
Zeiss Contax I! 8 mm., 4 speeds, Taylor- 
Miniature, 35 mm. Hobson, F: 87.50 39.00 
Zeiss Tessar F:3.5 189.00 84.00} Bell & Howell Fiimo Model 
Zeiss Tessar F:2.8..... 200.25 89.00 70-DA—Turret head: 
Sonnar F:2 . 231.75 103.00} 16 mm., 7 speeds: 
Zeiss Sonnar F:1.5 . 299.25 133.00 Taylor-Hobson F 1.5....193.75 86.25 
ee Gon by =! pea F:2.7, “ees ae 
win lens refer, |) Sees es Fee ; ° 
1x1 Bell ai How il ell Filmo Model 
Zeiss essar F:2.8 200.25 89.00 70-E: 
Zeiss Sonnar F:2...... 231.75 103.00] 16mm., 4 speeds, Taylor- 
Zeiss Sonnar F:1.6..... 299.25 133.00 Hobson F:2.7, fixed 
Zeiss Ideal B: SER 86.00 38.25 
Plate—filmpack, 9x12cm.: Bell & Howeli Filmo Model 
Zeiss Tessar F:4.5, Com- eee ies 
Ri chien siedelinvvbdei 40.00 e Loading 
Zeiss Ikoflex |: 16mm. » Model fi 153-A, a 
Twin lens reflex, 214x Taylor-Hob- 
24% p29 F:2.7, fixed focus 98.50 43.75 
Novar F: 3.5, Compur.. 54.00 24.00 16 mm., a. 153-B, 
Zeiss Ikoflex Il—New style: Speedster 
Twin lens reflex, 214x Bell & towel! Lunas 
2 F:1.9, focusing. ..... 110.50 49.00 
Zeiss. Triotar F25..... 74.25 33.00 Tayior-Hoboon F:15, 
Zeiss Tessar F:3.5, Com- TN. eo cci ses as 143.25 63.75 
pur Rapid.......... 94.50 42.00/ Bell & How | Filmo Auto 
Zeiss tkofiex il: Master Turret—Mag- 
Twin lens reflex, 2i4x zine Loading: 
2% 16 mm., 5 speeds, Taylor- 
Zeiss Tenn F:2.8 Com- lobson F:2.7, fixed 
Salis tiatite 85's 164.25 73.00 focusing............ 162.50 72.25 
Zeiss tkonta ~y Special: Keystone, Model K-8: 
ois rollfilm, 154x 8 mm., 3 speeds: 
24": Wollensak F: 3.5, fixed 
Zeiss Tessar F:3.5, Com- RE as 23.75 10.50 
E ur Rapid.......... 58.50 26.00 be F:2.7, fixed 
Zeiss a tkonta A Spe- | SRS 31.25 14.00 
F uf os Wollensak F:1.9, focus- 
ol ing rolifilm, 154x _ RE ee 48.75 21.75 
24": Keystone, Model A 
Zeiss Tessar F:3.5, Com- A-3, 16 mm., 3 speeds: 
pur Rapid.......... 96.75 43.00 = F:3.5, fixed 
Ee ey ye ne, See oe, 32.00 14.25 
nie, "rollin, 21x Wollensak F:1.5, focus 
1 OR ee 56.00 25.00 
Ueiea Tessar F3.5, Com- A-7, ‘te mm., 7 speeds: 
a =e 54.00 24.00 Wollensak F:2.7, fixed 
Zeiss *konta B NS idbinss séuee 39.50 17.50 
Folding rollflm, * ous Wollensak F:1.5, focus- 
2% nt. Pasi Snalen dara ot 59.00 26.25 
Deke Tessar F:2.8, Com- Cine “ 
pur — eieescwa 132.00 58.75 Model 20, 8 mm., Kodak 
Super Anastigmat F:3.5, 
Foling roliim, SG .2:¢- fe 23.00 10.25 
Model 25, 8 mm., Kodak 
Zi Ta F :2.8, Com- Anastigmat F:2.7 
pur Rapid.......... 164.25 73.00 _ ERege nea 32.75 14.50 
Zeiss Ikonta ¢ Model 60, 8 mm., speeds 
Folding _ rollfi ‘Dax odak 
34” or 154x214": mat F:1.9, focusing.. 52.50 23.25 
Zeiss Tessar F:3.5, Cine Kodak Magazin ine Load- 
oe ae 49.50 22.00 ing 
Zeise _ ikonta C Spe- Model90, Kodak Anastig- 
mat, F:1.9, focusing. 76.25 34.00 





MOVIE CAMERAS 
Cine a. 16 mm., 


focusing 
—— Cine Kodak: 
6 mm., 


"Kodak nastigmat 


| er 


Woll illensak F 
ene Sut Eight, Model 


8 mm., 5 speeds: 
“oss F:3.5, fixed 


Victor, 1 
Model, 4, 4, turret Ehead, 


—— F:15, focus- 


Model 5, turret i head, 
Wollensak F: 1.5, focus- 


Zeiss Ikon Movikon: 
16 mm., 4 speeds: 
Zeiss Sonnar F:1. i, 


a Projector, Model A-8: 
8 mm., org Watt, Simpson 


KD: 16mm., 750 Watt, 
Simpson F:1.6 Ee 


Ampro Projector, Model UC 
—Convertible to sound: 
16 bed «} — Watt, Simp- 

ange Projector, Model YC 
—Convertible to sound: 

i 000 Watt, 


Bell ae Howell Fimo gy 


Projector 750 
Watt, Bell & Howell F:1.6 
: 7 Howell age —- 
it Projector: 
730 Watt, Bell & SHowel 
Bell & Howell Filmo Audi- 
torium Pro, Model 
130: 16 mm., 1, 200 Watt, 
Rl & Howell F:1.6, 
Bolex Projector, Model G-8: 
8 mm., 500 Watt or 750 


Bolex projector, Model 
16 mm., 750 Watt, Meyer 
Kino: F:1.5, or 


Bolex Projector, Model G- 
816: 8 mm., and 16 mm., 
750 Watt, "Meyer Kinon 
Superior Superior F:1, or SOM, 


Rn hn 
ec 200 200 Watt. 








Ceiling Price to 
Consumers 
Class I Class II 


18.00 80.00 


34.00 


52.50 


. 288.75 128.25 


MOVIE PROJECTORS 


$86.25 $38.25 


120.00 53.25 
142.50 


157.50 70.00 


127.25 56.50 


158.50 70.50 


146.75 


92.50 


92.50 
105.00 


10.00 


12.25 
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MOVIE PROJECTORS (eont.) Class I Class II 


Keystone Projector, Model 
C-16: 16 mm., 300 Watts. 
Keystone ‘Projector, Model 
oan 16 mm., 500 Watt, 


K Projector, Model 

aioe, Pro mm., 750 Watt, 

—e Auditorium, 
71.6. 


70, without cone ~~" mm., 


K 
70-A, without case: 8 mm., 
50 Watt, F:1.6.......... 
Revere Projector, Model 80, 
es B: 8 mm., 500 
Watt, F:1.6..... 
Victor Projector, Silent 16 


Model: 
Watt, F:1.6 


27.50 


48.50 


63.50 


46.25 


ENLARGERS 


All Quality DeLuxe: F:6.3 
lens, easel-and-paper-box 
—a and focusing 

egative 

All ‘Quality Universal: F:6.3 
lens, easel-and-paper-box 
on ag and focusing 


tigmat len: 
Bee Bee, Modei iit, Vertical: 
35 mm. to 6.5x9 em.: 
4 Parastigmat, F:4.5 


Bee bee, Universal Rajak 
—-": mm., Parastig- 
mat, F: “¢ 5 lens... 

= Versatile |: 35 mm. to 

Vx me nes 
F:4.5 lens 

DeJur Versatile th: 

cake x44 ie, Me 


“Up to 
a 125, Vertical: 
to 24x34”, 
r. 63. 34" lens, 4 stops. 
Eclipse, Model 160, Vertical: 
35 mm. to 244x314, Itex 
Anastigmat F- 6: ee 
wood 0 Autofocus: 
F:6.3 B & L Tessar lens 
8 to 10” film..... 
Elwood 5x7 Autofocus: 64” 
B & L Tessar F:6.3 lens, 
foot switch and paper 
is ka og 2 
Elwood Special SP-2: Ver- 
tical, 35 mm. to 5x7’, 
200 Watt Opal Bulb, 
without lens............ 


tical, 35 mm. to 5x7”, 100 
Watt Opal Bulb, without 


Elwood Miniature—Model 
BM: 35 mm. to 174x214” 
—Vertical: 100 Watt Opal 
Bulb, 32, without lens... 

Elwood Miniature —Model 
AM: 35 mm. to 214x314” 
—Vertical: 100 Watt Opal 
Bu!d, without lens. . } 
odak Advance, Model 2: 
Vertical: 35 mm. to 34x 
wel and 4x5 F:11 lens 

Kodak Auto-focus—Model 
Cc. Vertiealtekes up to 
4x6”, 130 mm. Kodak 
Anastigmat F:11 lens... 

Kodak Home Enlarger: 
Horizontal: Sizes 44 V. P. 
to 9x12 ae , 96 mm. 
ees 
Kodak Portable Miniature 

Enlarger: Vertical, 35 mm. 

and bantam sizes: 

= Projection Ektar, 


F:6. 63 * projection Anastig- 
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12.75 
70.25 


49.50 


26.75 


71.00 
50.75 


20.25 


13.50 


400.00 


180.00 


62.50 


38.50 


14.50 


28.00 


25.00 


38.75 


13.25 


48.00 
40.00 


12.25 


21.50 


28.25 


20.50 


24.00 


25.00 


$10.00 


5.50 
31.25 


22.00 


12.00 


31.50 
22.50 


9.00 


6.00 


177.75 


80.00 


27.75 


17.00 


6.50 


12.50 


11.00 


17.25 


6.00 


21.25 
17.75 





ao (cont.) 
eer 
Withoot lens or case. 

Kodak Precision: 

“a” Assembly: 35 mm. to 
24x34", "without lens 

“b” Assembly: 4x534”, 
without lens...... 

Kodak Transparency En- 
larger: 35 mm. and ban- 
Star 
16 mm. Model—similar to 

above.... ; = 

Leitz Focomat 1: Vertical: 
18x24 mm. to 4x4 cm., 
without lens...... 

Leitz Focomat 110: Similar 
to Focomat I: 6.5x9 cm. 
film sizes, Elmar F:4 lens 

Leitz Valoy: Vertical: 18x24 
mm. to 4x4 cm., without 


Leitz Vokem: Combined en- 
larger, projector, reading 
stand, 100 Watt bulb, 
without lens or easel... . 

Leitz Vasex |: Vertical, 18x 
24 mm. to 6.5x9 cm.; 95 
mm. F:4 Elmar lens. . 

Marvel Junior: Vertical 1”x 
1%” to 24x34": 75 
Watt cnbesing bulb, Wol- 
lensak Velostigmat F:4.5 

: for use with 

cameras: Vertical, use 

with 6x9 cm. camera... .. 
9x12 camera use......... 


Omega: 
Model A for 35 mm., 
without !ens. 
Model B, without lens. . 
— Omega B, without 


eum ‘CI, without lens 
Omega D-II, without lens 


Solar: 
Model 35, F:4.5 lens... . . 
Model 35, without lens... 
Model 66, F:4.5 lens. . 
Model 66, without lens. . . 
Model 120, F:4.5 lens... . 
Model 120, without lens. . 
Model 45, without lens. .. 
Model 45C, condenser 

type, without lens... .. 

Model 67, without lens... 

Universal Micrographic 

= Magniphot, 
lens 


without 


Class I Class II 


34.00 
22.00 


54.00 
71.50 


14.75 
12.00 


67.25 


240.00 


39.50 


79.25 


- 140.50 


18.75 


16.75 
25.50 


EXPOSURE METERS 


Amato: Photoelectric type 
for still cameras: F:1 to 
sg 1/1000 sec. to 1 

, With case; full stops 

DeJur” Critic—Model 40: 
Photoelectric for still and 
motion: 44 stops from F:1 
to F:32, 1 min. to 1/1000th 

Super Electrophot: Still and 
motion: From F:1 to F:32 
stops and % stop; 1 min. 
to 1/1000th sec... 

General Electric: Model 
DW-48: By ng esque 

ave 44 speeds 


G-M Standard 4 Models: Still 
and motion photoelectric 
+ = Seemed 

Lurie Photoelectric: Photo- 
electric type; F:1 to F:54 
—} stops wnaned cow- 
hide — ie 


Photrix “SS”: Photoelectric 
type meter for still and 
movie, F:1 to F:36—\ 
stops, 50 sec. to 1/2000th 


speed 
Photrix Cine: Photoelectric 


$11.25 


10.25 


14.50 


16.75 


8.25 


15.00 


15.25 
9.7 


24.00 
31.75 


6.50 
5.25 


30.00 
106.75 


17.50 


35.25 


62.50 


$5.00 
4.50 


6.50 


oe 
es 


6.75 








EXPOSURE METERS (cont.) Class I Class II 


for = 6 to 128 frames 
R. . Ss. Meter: Still or mo- 
tion, with case.......... 
Sears Marvey Deluxe: Pho- 
toelectric type, speed 2 
min. to 1/250th sec... .. . 
Wards Supreme: Photoelec- 
tric type for still and mo- 
_ F:1 to F:32 by full 
Weston 715 Master: Photo- 
electric for still and mo- 
tion, speed 100 sec. to 
1/1250th sec 
Weston Model 720: Photo- 
electric type—movie use 
F:1 to F:22 reading..... 


17.00 
10.75 


14.25 


8.25 


STILL PROJECTORS 


Argus Projector: 2x2” slides, 
35 mm. film stips, F:4 
projection lens.......... 

Argus | Home Viewer Unit: 
2x2” groundglass screen; 
six 35 mm. s| 

Bausch & Lomb: 2x2” slides 

Balopticon Overhead — 
Model BOH: 314x4” slides, 
544” F:3 lens; 500 Watt 
bulb, with case.......... 

Balopticon Model ERM: 
14”—18” lenses; 500 Watt 
pre-focused bulb... 

Balopticon Model “LRM: 
34x4” and 2x2” slides, 7” 
and 14” lenses; 500 Watt 
pre-focused bulb...... — 

Filmo Slide Master Pro- 
jector: 2x2” slides: choice 
of 344” F:4.5, 5” F:4.5, 
74” F:48 lens, 750 Watt 


lamp and case.......... 2 


Golde Manumatic: 2x2” 
slides; 5” F:3.5 lens, with- 
out lam 

Golde Super-Slide: 314x4” 
slides; 500 Watt projec- 
tion lamp; 8” to 22” lenses 

Keystone S-25: 2x2” slides; 
5” F:4. “a lens 

Kodas! 

Model *, 2x2” slides; 5” 
lens; 100 Watt bulb 

Model 2A, 2x2” slides; 
544%” F:3.5 lens; 150 
Watt lamp...... 

Leitz: VIlI—5-300, 2x2” 
slides; 35 mm. film; with- 
out lens 

Leitz: VIII — 5-750, 750 
Watt bulb, without lens. . 

Novex: Combination viewer 
and projector, 2x2” slides; 
6x6” viewing glass....... 

S. O. S. Combination: 24x 
3” slides; natural draft 
ventilation; without lens. 

. Stereopticon: 344x 
‘" ‘slides; 500 Watt bulb; 
draft and fin ventilation; 
6” focal length lens. ..... 

Spencer Auditorium Delinea- 
scope: Model OK: 2x2” 
and 314x4” slides........ 

Spencer—NK 100: 2x2” 
slides; 35 mm. film strips; 
5” F:3.6 lens; metal slide 
EL 

V. E.—Model AK: 2x2” 

5” Anastigmat 

300 att 
lamp, with case......... 

S. V. E.—Model SA: 2x44” 
slides; 35 mm. film; two 
5”& F: . 6 Anastigmats; 


with cas 
s. v. E. Tri-Purpose: Model 
AAA: 2x2” slides and 35 
mm. film strips, 5” Anas- 
tigmat F:3.6 lens; case 
Vokar Model C: 2x2” slides; 
4” F:3.5 color-correc 
lens; 100 Watt lamp..... 


33.00 
25.25 


56.25 


75.00 


105.00 


34.25 


20.75 
22.50 


25.25 


27.50 


51.75 
94.50 


33.50 


25.25 


15.00 


126.00 


18.75 


41.25 


112.50 


48.75 


7.50 
4.75 


6.25 


3.75 


8.50 


8.5¢ 


$7.50 


14.75 
11.25 


25.00 


33.25 


46.75 


89.00 


15.25 


9.25 
10.00 


11.25 
12.25 


23.00 
42.00 


15.00 


11.25 


6.75 


56.00 


8.25 


18.25 


21.75 


6.25 


31 Class Il 


25 


25 


75 


50 


25 


75 


25 


50 


7.50 
4.75 


6.25 


3.75 


8.50 


8.5¢ 


$7.50 


14.75 
11.25 


25.00 


33.25 


46.75 


89.00 
15.25 


9.25 
10.00 


11.25 
12.25 


23.00 
42.00 


15.00 


11.25 


6.75 


56.00 


8.25 


18.25 


21.75 


§.25 






=* 


“Wir. Part Qwret “AO Gratlex Camera: 
x. Part 





CHIEF BOATSWAIN’S MATE Jack 

January — U. S, Coast Guard Ace 

Photographer who made the rig % 

cag sinking series on board the U.S 
..G, Cutter Spencer 

(Official U. S. Coast Guard 

Photograph) 


Uncle Sam bought this Speed Graphic.. but you helped pay for it! 


Your dollars in taxes, War Stamps and. and precision so carefully developed in more 
Bonds have made you a “part-owner” of a_ than 50 years of camera manufacture. In this 
GRAFLEX-made Camera. way we meet the rigid requirements of crit- 


Somewhere—on some battle front, on land, ical government inspection—produce only 
at sea. in the air—it is in the skilled hands ©®™eras that match tough battle standards. 





of a Combat Photographer of the Army Air 
Forces, Navy, Marine Corps, Signal Corps 
or Coast Guard. 


Precision, picture-making equipment and 
exact training accorded our able. Service 
Photographers combine in helping them to 
get many of the War’s greatest pictures. 


As our contribution to their success we are 
putting into every Camera every ounce of skill 


And then—when War is over—we shall be 
back again, working for you, manufacturing 
GRAFLEX Cameras that have. benefitted by 
their predecessors’ enforced War enlistment. 


You, “Mr. Part-Owner” of a GRAFLEX 
Camera, can then become a full owner of one 
of these fine, precision, picture-making in- 
struments. Obtain it then with the War 
Bonds you buy today. 


GRAFLEX gets great pictures! 





Second Star Awarded 


VISIT GRAFLEX +} ~~ CENTERS for all GRAFLEX users, at 50 Rockefeller 
February 26, 1944 


Plaza, New York 20, N. Y., and 3045 Wilshire Boulevard, Los Angeles 5, California. 
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fisted SSA Se ua ait A tins 


HOW TO TEST YOUR LENS 


BY TRACY DIERS 
[' photography an image is formed by bending OBJECT 





light rays so that they focus where we want fee 
them. The first device that was used to perform IMAGE 
this function was a pinhole; see figure IA. 








Figure 1B shows how a lens forms its image. It FIG. IB 
was the inability of the pinhole to form a sharp SIMPLIFIED drawing of how a 
image, plus the lengthy exposures necessary, which lens forms an image 
led to the development of the high speed anastig- : 
mat. Figure 2 shows the difference betwen a scene 
photographed with a pinhole and a modern lens. 

When a modern highly corrected lens leaves the 
manufacturer's hands, it has already been tested. 
But lenses are not always bought new and they may 
pass through many hands; therefore, it is a good 
policy to have some knowledge of lens testing. 


PINHOLE 


OBJECT ys 








A PINHOLE forms an 
image in a simple man- 
ner, but the image is 
never perfectly sharp. 
One of these pictures 
of a ship was made 
with a modern minia- 
ture anastigmat, a 
perfectly corrected lens 
—the other with a 
home made pin hole 
camera. 










FIG, 2B 














HOW TO TEST YOUR LENS 


The first thing to determine about a questionable 
lens is whether it has any of the six famous aberra- 
tions, with which lenses can be afflicted. These six 
defects are called: Curvature of the Field, Spheri- 
cal Aberration, Coma, Curvilinear Distortion, Chro- 
matic Aberration, Astigmatism. 

To make the lens tests complete, a checkup on 
the tightness of the lens elements should be made 
and the actual covering power of the lens should 
be determined. 

With the exception of pictorial lenses, the pri- 
mary purpose of a lens is to produce a sharp 
image. Starting from this principle it is possible 
to devise several simple but definite tests. 

A lens which is not removable may be tested 
right in its own camera. The best way to test a 
removable lens is in a 5x7 or 8xl0 view camera. 
Place the lens in a light tight lens board, a tem- 
porary one made of cardboard will do, but it 
must be parallel to the ground glass. If the camera 
doesn't have a ground glass, you can improvise 
one by using waxed paper in place of film. 


Curvature of the Field 


This is defect number one for which a lens should 
be tested. The image a lens throws on a film must 
be flat, not curved like a saucer. If the image is 
not flat, the picture can never have all over sharp- 
ness, Several methods of testing for this con- 
dition are possible, but they all involve focussing 
the camera on some flat printed or other con- 
trasty material. You can make a chart like figure 
3, on a good grade of I IxI14 paper, with India ink. 

The test chart in figure 3 can be made by draw- 
ing an X in the center of the sheet. From this 
smaller Xs are drawn in four directions out to the 
ends of the sheet. Each of these smaller Xs should 
be numbered for identification purposes. 

The chart should be illuminated evenly, as 
though a copy were being made, that is, one light 
should be placed on each side of it at an angle 
of 45 degrees. This test chart must be absolutely 
parallel to the camera lens, which can be accom- 
plished either by putting it in a printing frame 
or pinning it to a vertical wall. 

The camera should be f on the center X 
and should be moved close enough to fill the enti-e 
ground glass with the image of the test chart. 

The large X in the center of the sheet should 
now be focussed as sharply as the lens is capable 
of focussing when wide open. If the lens is cor- 
rected for curvature of the field, then numbers | 
through 8 will be sharp on the ground glass in all 
directions, while a lens having curvature will fall 
off in focus at 6, 7 or 8. See figure 3A. 

As a double check the reverse should now be 
done, that is, all the number eights should be. 


d 





CLIP SHEET FOR PERMANENT REFERENCE 


2x 
3x 
4X 
sx 


x 
"x 
“x 


MINICAM 
PHOTOGRAPHY 


FIG. 3A 


LENS with curvature of field, when 
focussed on center x, blurs outer edges. 


8x 
7X 
6X 
3x 
. «x 
ax 
2x 
x 


ux 
x 
x 
~x 

x 


~X 
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focussed sharp simultaneously. If the center X and 
some of its surrounding numbers are now blurred 
then the lens definitely has a curved field as figure 
3B illustrates, Small cameras such as the Brownie 
Special 616, 620, Univex Uniflash, Baby Brownie 
and the Bullet purposely curve the film to over- 
come this defect. 


From this we see that a lens with Curvature of 
the Field cannot bring both the center and the 
edges of a picture in sharp focus simultaneously, 
unless the diaphragm is stopped down to a very 
small opening. Even this, often, will not correct it 
appreciably. The illustrations which show this 
defect are exaggerated. In reality the progression 
from sharpness to blur is not quite as sudden as 
the photos show. Figure 3C was produced by a 
lens which passes this test. 


A BAD case of Spherical Aberration. 
FIG. 5A 





IF FLAT image ap- 
pears curved, lens 
cannot bend all 
rays enough to 
focus them on flat 
surface of film. 


FIG. 4 


Spherical Aberration 


At times it may be difficult to determine just 
where Curvature of the Field leaves off and Spher- 
ical Aberration sets in. To make this test another 
chart is used, figure 5. This is made on IIx14-inch 
card ruled with heavy, thick India ink lines. 


The lens to be tested is lined up in front of the 
chart, as before, and the image viewed at the 
largest stop opening. If the lens does have Spher- 
ical Aberration there will be an easily recognizable 
softness over the whole image. The center will not 
be dead sharp as in Curvature of the Field and 
the edges will be badly blurred as figure 5A shows. 
And here is where Spherical Aberration differs 
from Curvature of the Field. The moment the lens 
is stopped down even two openings, the image 


STOPPING lens down sharpened this image. 
FIG. 58 
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FIG. 5B 


IN SPHERICAL ABERRATION, inner rays focus 
at different point than outer ones. Stopping 
lens down ,as below, sharpens ‘the image. 
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FIG. 68 


BELOW with Curvilinear distortion bends 
straight lines. Left, pincushion distortion. Center, 
barrel distortion. Right, lens docs not have 
Curvilinear Distortion, as lines are parallel. 


FIG. 7A 
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immediately sharpens up to the edges as figure 5B 
demonstrates. 

The reason this is true can be seen from figure 
6. Stopping the lens down will cut off the rays 
coming from the outer edges and permit only those 
going through the center to form the picture. A 
lens having Spherical Aberration may be used 
successfully for portraiture since the center of the 
picture is the only thing of importance; but lenses 
having Spherical Aberration are ruled out in sharp 
work, because it becomes necessary to stop down 
and increase the exposure. 


Curvilinear Distortion 


Strictly speaking, this defect is caused, more by 
the stop opening than by the lens itself, Naturally, 
every lens must have a stop opening to control the 
amount of light passing through, but where the 
opening is placed is of great importance. When 
a lens suffers from this disorder, and it is very 
common, no two lines can ever really be parallel. 

A simple chart should be drawn up to look like 
figure 7. This time the lines should be made very 
thin and the boxes should be I-inch square. 

The lens is now focussed in the usual way on the 
test chart and the lines in the image should be 
checked. If the lens has been thoroughly cor- 
rected the image lines will be absolutely parallel. 
A poorly corrected lens will show its defect up 
in one of two ways; either the lines will bow out 
(barrel distortion) or they will bend in (pin 
cushion). In either case this is a serious defect, 
if accurate work is to be done. Sometimes it is 
difficult to check the parallelism of lines on the 
ground glass. In this case, it is advisable to actual- 
ly make a photograph of the chart and then make 
measurements on the negative, or print, when dry. 
The print and negative must be dried with a mini- 
mum of stretching and then careful measurements 
can be made. See figure 7A, B, C. 

(To be concluded in May) 


FIG. 7B 
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t AP YOUR} CAMERA CLUB 
t IDLE CAMERA * NEWS AND IDEAS : 


ENT SPIRIT of eagerness, and willingness to 
*& PHOTO EQUIPM help the other fellow are two under- 
lying factors in the successful admin- 


¥ for W ar Bonds istration of a great camera club. Our “quote 


of the month” again comes from the WASH- 


Fea p EERE ER ERED HREDE INGTON COUNCIL OF CAMERA CLUBS 


4% 


BULLETIN: 
Turn your idle ‘ 4 . 
: Gacfoosee equipment in'o Camera organizations are no better than 
cash to invet in Uncle Sam. Idle equipment the people who constitute the membership. 


only gathers dust—War Bonds  aenged intere't and ; : ° 
security for the future. Regardless of your equip- The members who consistently gripes about the 


— Sno if it. We will make you an at- club going to the dogs; about so-and-so being 
a careerist and hogging the limelight, is usually 
the one who is always “too busy.” Don’t mis- 


BROMOIL and COLOR take us, honest criticism is a fine thing, but a 
cooperative group can’t exist with one worker 

PHOTOGRAPHY HEADQUAR- and 99 gripers. Camera clubs have come and 
TERS OF THE NATION gone ; and in those which are now extinct we 

We are exclusive distributors for BERLETT ana invaribly find the same old trouble: too many 


TRICOL Color Products featuring materials and a ae 
equipment for both amateurs and professionals. members were content to “Let George do it. 
Our complete line al-o includes— George finally got tired and quit! 

@ Pulaski Tricolor Pigment Papers : 

@ Pulaski Soluble Support Papers 

















Send for color literature and booklets. So many visitors crowded the galleries of 

the Museum of Fine Arts that the MON- 

* TREAL AMATEUR PHOTOGRAPHIC 

PROFESSIONAL EQUIPMENT CLUB “held over for two weeks” the 2nd 

for all professional and commercial needs. Let us All-Canadian Salon. Its second stand was in 

estimate on your particular problems. the Regency Room of Henry Morgan & Co., 
oe Ltd. 

Now Available! The Photography Center issues an invitation 

New and Used to all serious photographers. (Must we be 


serious?) Feeling that there are many who are 


35MM. CAMERAS not in sympathy with the present salon system 
and EQUIPMENT and have had insufficient outlet for their work, 


the Center announces its intention of holding 



















service for rapid, artistic and expert photofinishing 
and enlarging. 


See Fotoshop First! 


Each xposure enlarged to 
« aVaxa la Fenuine Moentone 
. posure, 75c. 
J 36 Expos: ° 


18 E. 42nd St. (Dept. M-5), New York, N. Y. since NE 102 meen MOEN PHOTO SERVICE 


a special exhibition next fall . Prints should be 
8MM. and 16MM. submitted before September 30th, 1944, There 
MOVIE CAMERAS will be no entry fee and no restrictions as to 

in a variety of makes and models, priced size and number of entries. Anyone wishing 
to suit everyone. to discuss his or her work, should address 
either the Director or Curator at 9 west 54th 

* Street, New York City. 

MOTION PICTURE LIBRARY 
Large film library covering a wide range of subjec's Dave Darvas has signed on as instructor for 
available at low rental fees. 8mm. and lémm. a nine weeks course in advanced photography 
* at the WOMEN’S PHOTOGRAPHIC SO- 
PHOTOFINISHING & ENLARGING ae 
Most modern and complete facili.ies are at your THE KEY TO PHOTO SATISFACTION! 
FINE GR 


AIN 
Processed and Vaporated 


"Stan, PHOTO SERVICE 
102 Men Bid LaCrosse, Wis. 
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CIETY of Cleveland. Dave, before beginning, 
stressed the importance of the three Ps, (he'll 
answer the Qs,) patience, persistance, and 
practice. He has the right group there! The 
course will include intensification and reduc- 
tion, judging negatives, print quality, making 
straight prints, paper negatives, etc. 


A soldier, who is in North Arica, writes that 
he will soon be sending home some prints. He 
tells the boys at the TOLEDO CAMERA 
CLUB that his trays are clay and his enlarger 
is a combination of cardboard, discarded bi- 
noculars, and parts from a wrecked French 
truck. And over here, we think we have 
trouble getting something ready for print night ! 


Honored as the member contributing the 
most to the club’s welfare, the best ideas and 
the best in everything, Clem Inskeep was re- 
cently awarded the President Cup, a coveted 
trophy awarded each year by secret ballot of 
the members of the FOOTHILL CAMERA 
CLUB, Pasadena. 


Judging of the first month’s contest of the 
National Monthly Club Slide Competition gave 
the CHICAGO COLOR CAMERA CLUB 
first place. Individual winners were R. A. 


Bird (DETROIT SCARABS), H. J. Johnson 


(CHICAGO HAWTHORNE), and George 
Dingman (SAN FRANCISCO PHOTO- 
CHROMERS). Judges were B. D. Holley, 
L. H. Longwell, and R. L. Mahon. 

An unusual feature of the competition is 
that each month’s contest is judged in a dif- 
ferent city, with details handled by one of the 
participating clubs. 

Most of the nation’s color clubs or active 
color sections are represented in the com- 
petition, which is sponsored by the Color Di- 
vision of the P. S. A. 


MUNCIE CAMERA CLUB has a new set 
of expediters: George Passotti, President; Ken- 
neth Poull, Vice-President ; Maurice F. Fisher, 
Secretary ; and James Harrold, Treasurer. Board 
of Directors consists of Joe Sanders, Fred Har- 
per, and Virginia Lewellan. 


One of the attractions of the Third Chicago 
International will be the selection of ten out- 
standing prints representing the best examples 
of current photographic art. These will be the 
first prints of a permanent collection which 
will be acquired from year to year. Each 
maker of a print so selected will receive $25.00. 
OKLAHOMA CAMERA CLUB has already 
purchased eight prints from their 1944 salon 
and presented them to the Oklahoma Art Cen- 
ter, for the start of a collection of pictorial 














Dept. G, 37-06 36th St., 





Precision-Built 
For Perfect Prints 


THE OMEGA ENLARGER 


@ The man who owns an Omega appreciates 
its sound design, meticulous workmanship and 
rugged construction. Reliable, versatile, this 
: quality instrument assures sharp salon prints. 

Our craftsmen are now producing for Uncle Sam, but when production 
returns to normal, dealers will again be supplied with Omegas. 


A few DII 4x5 enlargers have been made available to ESSENTIAL civilian 
users (hospitals, war plants, etc.) on WPB Form 1319. 


SIMMON BROTHERS, Inc. 


Manufacturers of Fine American Photographic Equipment 


Long Island City 1, N. Y. 
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Seal Your Own Kodachromes 


with the ALBERT 
THERMO- 
SEALER 






Your irreplaceable Kodachromes deserve 

the best protection from moisture, dust 

and fingerprints that you can - ‘them. 
it 


Preserve them indefinitely with the Al- 
bert THERMO-SEALER. Takes only 30 
seconds each to hermetically seal trans 
parencies in a dust and moisture proof 
enclosure between g'ass. No tape, no 
frames, no forms. Comes 

ready to use, complete $ 50 
with 50 Thermo masks and % 
100 pieces 2”x2” glass. 


CAMERA pend tS 


Since 
1899 
208F reeee Wabash Ave., Chika 


‘mage SCREEN 
Box Type Model 
i 30 x 40", $10.95 


With beautiful carry- 








CASPECO 





A 3-point suspension enables screen to find its own alignment 


level without other manipulation. 


CAMERA SPECIALTY CO., 50 W. 29th, New York 













FOR 
DISCRIMINATING 
CAMERA FANS 
at no extra cost. Your 35MM roll ultra fine 
grain processed and each exposure enlarged 
to 34x44, on deckled-edged gloss or matte 
paper. Only $1.00. 
18-Exposure, 60c. 


Reloading with East- 
ai, Che: Bae. Quality that Excels 


50c; |8-exp., 30c. Leaders Since 1920 


RAY'S PHOTO SERVICE 


16-Exposure, 50c 





La Crosse, Wis. 
Dept. 23-D 
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photography to better acquaint the general 
public with its value as one of the important 
art mediums. 


The View Finder, publication of the CAL- 
IFORNIA CAMERA CLUB carries a newsy 
mairzy doatsy column called “Do You Know?” 
Examples: po you KNow—That one of the 
trade magazines claims five camera manufac- 
turers are planning to bring out tiny cameras 
using 16mm film soon as the shooting stops? 
DO YOU KNOw—That Dom Chiesa smacked his 
car to smithereens rushing to the florist’s . . . 
to get flowers so he could win the March com- 
petition smacked it right into a truck 
loaded with flowers . . . and won with a posey 
grabbed from the truck? po rou KNow—That 
a camera has been imported from the Argentine 
for American use . and reports say it is 
very, very umba? po rou KNow—That OPA 
will get ya if you sell your photo equipment 
above their ceiling prices? po you KNOow— 
That new officers of the club are: Ed Rea, 
President ; George Fensky, vice-President ; Wm. 
H. Patterson, Secretary. The directors are: 
Clarence Moeller, Dom Chiesa, Lee Paschich, 
and Jack Crawford. This is the same publica- 
tion which recently advertised a field trip, “if 
it doesn’t RAIN!” Imagine .. . in California! 


Congratulations to the MIDWOOD CAM- 
ERA CLUB on the second issue of their new 
publication, Out Of The Hypo. Take a bow, 
Ingher, it’s one of the best. The Brooklyn 
boys have coined a word for one of their pet 
peeves, the professional mooch who goes from 
camera club to camera club without applying 
for membership. He is the first one to open 
his yap at meetings and to criticize the mem- 
ber’s work. He’s a Camooch! 


Don Loving FPSA, gave the gallery talk at 
the opening of the St. Louis salon, and was 
such a hit that the CAMERA CLUB COUN- 
CIL went into a quick huddle; asked him to 
come back in the Fall for a joint meeting. 


In the last issue of “The Exposure,” AKRON 
CAMERA CLUB announced a desire to pur- 
chase any lights for the studio that might be 
available. The day the paper came out, an 
anxious lady called Mrs. Tobias— 

“Does your club want to buy some lights,” 
she asked ? 








CAMERA FILM 
100 Feet $2.40 8mm Double, 25 Feet—$1.25 
Prices Incfade Processing 
Silly Symphonies, Charlie Chaplin and other features at 


lie per foot a complete subjects. Write for catalog of 
finished subjec: 

LIFE OF Chnist—7 Reels (Sound).............. $100 
CROWN OF THORNS—S Reels (Sound)............- $100 
EXHIBITORS HLM EXCHANGE 
iim Center Bidg., N. Y. 19, N. Y- 





630—9th Ave. 
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“Yes we do,’ was: the snappy comeback. 

“Well I have five of them,” the woman said. 

“Floods or spots?” inquired Mrs. T. 

There was a moment’s pause and then— 
“Well I don’t know but they are nice big 
chandeliers ! ! !” 


Its a good thing that most camera club 
members can take it as well as dish it out. 
How would you like to be asked to judge a 
salon and then when the catalogue arrives find 
the chairman consoling those who received 
total rejections by promising “better judges 
next year?” Give that gentleman the leather 
medal for frankness; it was all in fun (we 
hope!) 


LINCOLN CAMERA CLUB, Lincoln, Ne- 
braska, is thriving and increasing its member- 
ship under the able officers recently elected: 
Sten Anderson, President; Elizabeth Grone, 
Vice-President; Helen Scott, Sectreasurer. They 
have had a swell show from the CHICAGO 
COLOR CLUB, and will have Eastman’s latest 
release “Photography in War” for the May 
meeting. 





Safelight Loop 


FOR THOSE who use the bathroom or 
kitchen as a darkroom, the constant taking out 
and removing of equipment becomes a nuisance. 
One item can be left permanently in place by 


using the regulation safelight and attaching a 
device known as Coilette” to the wire. 

This device coils the wire, suspends it slightly 
out from the wall, prevents kinking and makes 





ora 
it possible to loop the wire onto a nail or hook 


out of the way when not in use. It sells for ten 
cents at chain stores. —H. Klein. 
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VEST-POCKET SIZE BUT A BIG HELP FOR bill picliits 


ox [E PHOTO DATA BOOK 


TELLS how to use your meter to get more out of every 
shot — make each exposure count. 

OFFERS easy, effective short-cuts to uniformly better 
prints and enlargements. 

GIVES a simple, tested method to control background 
emphasis for the effect you want —‘‘metered flash.”’ 

Here are 112 pages of help you will be glad to have. 
This Photo Data Book is full of practical picture-making 
tips: filter factors, paper exposure ranges, developing 
formulas, and other data for black-and-white and color. 
Actual size, 3 x 5 inches. 50¢ at your 
dealers. Get a copy and get more out of 
your pictures! 
Schenectady 5, N. Y. 


General Electric Co., 
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| appoauasies Gaul 
HOLLYWOOD VIEWER 


Gives you all these advantages: 


4, Rounded design permits [i 
easy handling. 
5.Versatile-for both slides 


Mm 1. Extraordinary crystal- 
clear magnification. 
2.Remarkable third- 


dimensional effect. and strip film. 
3. High grade lens 6. Made of gleam- 
—no adjustment ing Tenite, in at- 


/ Necessary. tractive colors. 
: Poe.) Ba 

CRAFTSMENS GUILD 

1668 NORTH VAN NESS AVE 

HOLLYWOOD 2 8 CALIFORNIA 





THE GREATEST COLLECTION OF OUTSTANDING 
KODACHROME TRANSPARENCIES IN THE WORLD 


GLACIER PARK 


YOSEMITE CALIF. MISSIONS 
CALIF. BIG TREES YELLOWSTONE 
RA LAK) 


DEATH VALLEY 


TER BRYCE CANYON NIAGARA FALLS 
MT. RAINIER GRAND CANYON HAWAII 
LAKE LOUISE HOLLYWOOD LATIN AMERICA 





SOLD IN SETS OF SIX $3.00 IN U.S A. 











Leica Cameras & anaes 
pal models)—Contax Cam 
& Lenses — "Telephoto 
Per Movie 
s cen tore. (sound 
i n-Ne DED ATONCE 


a 
PITAL CAMERA 


SXCHMANCE 
1003 PENNSYLVANIA AVE. W.W.© WASHINGTON, D.C. 





REVOLUTIONARY 
mMéeTHOD OF 





he amazing new Technifinish Process 
gives you projection transparencies from 
our regular 35 mm. negative roll film, 
n addition, this exclusive Process ‘‘scans’’ 
your negatives so that exposure errors 
are automatically ———— in the positive 
transparencies. are: on pote submitted wil! | 
6 continuous | 
t 





Pi - No 
exp. lengths, 5 
Shorter lengths, 2c per exposure plus 2c per splice 

ied to join each — into a. continuous length, 
Satisfaction ¢ hing ad, page 17, 

rite for free mailing sees. me When order- 
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LOOTENS ON PHOTOGRAPHIC ENLARG.- 
ING AND PRINT QUALITY. By J. Ghis- 
lain Lootens, FPSA, FRPS. Price, $3.50. 
Due to the friendly persistence and encour- 

agement of John S. Rowan, Mr. Lootens’ arti- 
cles on enlarging and print quality originally 
published in CAMERA magazine, have been 
augmented by text and illustrations and put 
into book form. 

For our money, this is one of the most im- 
portant books we have seen on photographic 
craftsmanship as applied to enlarging and the 
elusive print quality. Joe Lootens tells all, from 
exposing the negative to the presentation of 
the final print—and in a manner that should 
prove to be of invaluable assistance to the 
merest beginner or to the advanced amateur 
and professional. Lootens knows photography 
and loves to teach it; he has devoted twenty 
years of time and effort to keep his methods of 
instruction the most modern possible. In the 
forword he says: 

“The first thing that every aspiring photog- 
rapher should learn, and that every experienced 
hand should never forget, is that NOBODY 
ever made a picture which EVERYONE liked. 
That is simply impossible to accomplish, be- 
cause we are all individuals with definite likes 
or dislikes and some will always like certain 
things better than others, whether they be pic- 
tures of machines, dogs, landscapes, or portrait 
studies. Even on the question of what is per- 
fect technique there is ground for disagree- 
ment. Some people, for example, shudder at 
seeing a brilliant, glossy print showing fine de- 
tail, while others practically have a convul- 
sion when a diffused, grainy picture printed 
on a buff stock is put in front of them. 

“When we try to analyze what it really 
amounts to, we come down to a common de- 
nominator—we should all be able to make the 
kind of pictures which we personally like and 
exactly in the manner in which we like them. 
By this I mean we should cultivate a technique 
which will give us, as individuals, such per- 
fect control over our material that we can 
always get into the final print exactly what we 
desire. If we can do that, we can become 
either a successful amateur or a successful pro- 
fessional. This, of course, is another way of 
saying that a photographer must be a perfect 
craftsman if he wafts to get the best out of his 
hobby or his profession.” 


PHOTOGRAPHY FOR FUN. By William M. 
Strong and Jack Garber. Sentinel Books, 112 
East 19th Street, New York City. Price, 50c. 



















































This little volume of 125 pages, profusely 
illustrated, is exclusively about photography 35 M FINE 
for fun—about photography as a hobby, as a M FILM — 
way to get an incredible amount of pleasure, developed and enlarged 
relaxation and excitement. In a very elemen- Any 36 exposure roll of film 
tary way it aspires to be a guidebook to photo- fine grain processed and each 
ILARG- graphy. It makes no pretense of teaching all pee ee rag Spey oe pA $ 
J. Ghis- the _technical methods—its first purpose is weight glossy paper ro oo 
$3.50. to give a clear idea of the extent of the subject. OF sve 5 a 
canta A few chapter headings may give an idea pay antimycin cnlareed 25 
os ae of part of the contents of this delightful book: Write | for our interesting magazine 
riginally How to Learn Photography, What Kind of " Senta te. 
we tae Equipment, What to Take Pictures of, Making MINILABS 
and put Prints, Mistakes, Prize Photography, Child 
Photography. ie: 
nest tk When it comes to phases of photography, ENGLEWOOD NEW JERSEY 
oe hic in which you could profitably do some read- 
i ing, this volume will point out a good book 
oll. feed on that phase. It will try to help you avoid 2-YEAR SUBSCRIPTION 
pee te of buying a lot of wrong equipment at the start, $4.00 
> shee and if you don’t think photography can be ‘ 
ts a expensive if you’re not careful, step over and MINICAM PHOTOGRAPHY 
oman throw ten dollars out of the window right now Cincinnati 10, Ohi 
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Radiant 
Tripod 


Screen— 
Model "DS" 


Available at 
Your Dealer... 
NOW! 


Brilliantly Clear Pictures 
with RADIANT SCREENS 


You will astonished at how much _ better your pic- 
tures look BS projected on The HY-FLECT Glass Beaded 
Surface of Radiant Screens. Black and whites are brilliant 
and contrasty. Colors are full, deep and rich. And _ here's 
good news—exclusive Radiant feature permits use of same 
screen for home movies and slide projections by instant 
conversion from square to oblong. Plus many other ex- 
clusive features. 

WRITE FOR BULLETIN. 
with latest Radiant Screens NOW! 
screen bulletin to: 


RADIANT MFG. CO., 


Your dealer can supply you 
Send for latest FREE 


1148 W. Superior St., Chicago 22 


Wil 7 


IF YOUR DEALER CANNOT SUPPLY YOU WITH 
THE LEICA MANUAL, USE THIS COUPON 


E. LEITZ, Inc. 


730 Fifth Ave., New York 19, N. Y. (Dept, M-E) 


Please send me a copy of the 9h Edition of the LEICA MANUAL. 


1 enclose $4.00. Send it postage free. 


Send C.O.D. I'll pay $4.00, plus postage on delivery. 


NAME... 
ADDRESS 
CITY. 


Tilt-top for Small Cameras 


A BRASS desk-slide bent into a circular shape 
makes a convenient and easily adjusted tilt-top 
for a camera tripod. A '%-inch nut holds 
it in place on the tripod, and the camera is 
secured with a %-inch wing bolt and several 
washers. Cameras as large as 244x3% are firmly 
supported and may be adjusted vertically or 
horizontally.— Robert Scott. 


Yes, there's lots your camera can do to heip the 
war effort. Learn how to photograph intricate 
machinery, blue prints, plans, etc. that are vita! 
to speed victory. Here are some of the many 
valuable articles you'll find in the new Leica 
Monucl. Copying and close-up photography 
visual education, fine grain developing, making. 
positives for projections, selection and expo- 
sure of film, enlarging and contact printing, full 
information on filters and infra-red photog- 
raphy. The-most camplete book on small camera 
photography 
° 


(S16 6 Maa 


Our service department is fully equipped for checking 
repoirin ond servicing Leica Cameras lenses and 
other Leica equipment 


SERVING IN AMERICA SINCE 1885 
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(Continued from page 63) 


GAMMETER 


There's Sense in Sensitometry 
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Fig. 5 
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“BETTER PICTURES” «1.00 


Any 35mm R 
oe 

oped i i 

poses —e to size Wards "I o's 

CANDID ROLL Ls, Me No. 127 SPLIT 
e 

Pinedo antl Only 50c 

s fine grain d evelop 
give contact wae te on *s 7 
. Send 


roll 
tach” winet today. ALL REPRINT 
ATED—10c Addl. Per Rell, 


BETTER PICTURES 


2523 Lawrence Avenue Dept. M 


Send 5c 
sta 
imp or coin to cover mailing cha 
rges. 











Chicago 25, Ill. 
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CH-ALLKIT_ $3.50 


One complete pack- 
age contains all you 
need for retouching. 
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ing, 1 
coloring, opaquing, 
spotting, & 
touching. Use 
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ounces of solution. 
fluid ounces, OF 


4 
2000 drops- 


Fingermarks,. 
scratches, prittle- 
ness, etc. elimina’ 
from prints and neg- 
atives. Cinelac pro- 
tects black - and- 
white as well as 
color film. One 2- 
bottle treats 
6000 square imches 
of negative sui.ace 
or nearly 1500 feet 
of 16mm 


izes on pa- 
per and negatives. 
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y : 
uncovers shadow de- 


tail. Prints and neg 
become fresh 






AMERICAN BOLEX COMPANY, INC. 
17, N.Y. 


521 Fifth Ave. New York 








BUY MORE WAR) BONDS AND STAMPS 
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DeJur plans to provide many in- 
struments combining these two 
important sciences. Complement- 
ing the construction and life of 
a device, electronics will also 
increase its scope for adapt- 
ability. Existing products, such 
as the DeJur “Critic” Exposure 
Meter, will perform even better 
than heretofore... and help 
broaden the horizons of your 
hobby. Photography-electronics 
— it’s DeJur —remember the name. 








WEW YORK PLANT: 99. HUDSON STREET. NEW YORK CiTY 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 
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Enlargements 





35mm.Film 
Developed 


are S. or —— 





We finish all other mntniature and split size film 
in our famous 34x Beauty Prints—Deckled 
Embcssed Mai argin_ one ame Og Date. b exp. 

35e. 12 exp. splits, 45c. 






pe that our 
long experience DO make a BIG difference. 














Artistic Contact hae at 
complete set of deckled 

wide-margin prints. Credit 
FREE Enlargement coupon with each roll. 


MAIL-BAG .FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, II!. 
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when a roll of negatives which have been 
exposed to scenes of varying brightness 
ranges is developed, all negatives on the 
roll cannot usually be made to give the 
best possible prints on the same contrast 
grade of paper. However, the gamma of 
each is the same because each has received 
the same amount of development. 

We learn then, that gamma depends 
principally upon the degree of develop- 
ment of a given film, while contrast de- 
pends upon both the degree of develop- 
ment and the brightness range of the scene 
before the camera lens. Other factors 
exert a certain influence, but they can be 
considered at a later time. 

The negative exposed to a flatly lighted 
scene in which the range of brightness does 
not exceed one to ten will have the same 
gamma as that of a scene having a bright- 
ness range of one to one hundred if both 
receive correct exposure and identical de- 
velopment. Remember that when we say 
“correct” exposure we mean one that 
places all densities of the scene on the 
straight line of the curve. Experience tells 
us that both negatives cannot give the most 
pleasing prints on the same contrast grade 
of paper. 

Now let’s see what happens when we 
use a different developer. 


When one developer is replaced by an- 
other, more active solution, two significant 
changes are reported by alterations in the 
shape and position of the curve. 

It is first observed (curve 2, figure 1) 
that under identical conditions of time, 
temperature and agitation the more active 
developer gives higher gamma. Remem- 
ber, gamma is measured by the angular 
relationship between the straight line por- 
tion of the curve and the base. The greater 
the angle, the higher the gamma. 


We notice, too, that the curve has 
shifted laterally to the left; an evidence of 
an apparent increase in speed. This last is 
an especially helpful fact to keep in mind. 
It tells us that by the use of a high 
potential (more active) developer we may 
expect more shadow detail in negatives 
that are known to be underexposed. How- 
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ever, this is no reason for using such active 
developers under all circumstances. 

Under normal picture taking conditions 
the developer recommended by the film 
manufacturer usually gives the best possible 
all around negative quality when all fact- 
ors are considered. In our search for better 
pictures we can well afford to leave the 
developing recommendations to the manu- 
facturer of the film. He is in the best pos- 
sible position to advise the most suitable 
processing procedure. And this depends 
not only upon the film, but also upon the 
use to which the negative is to be put and 
the printing method to be employed. 


FILM SPEED 

If the curves for several films are plotted 
on the same chart, those nearest the left 
may generally be considered faster. The 
shape and position of the curves will de- 
pend, of course, on the development the 
films have received, but under normal 
processing conditions the left to right loca- 
tion of the curves is sufficient evidence of 
their comparative speed. 


FILM CONTRAST 

Some films are naturally more contrasty 
than others. Films are intentionally made 
with varying degrees of inherent contrast 
so that the photographer may have at his 
disposal a wide choice of negative mater- 
ials with which to fulfill the principal 
requirements of a great variety of special- 
ized picture subjects. 

Films of soft gradation, such as those 
usually desired for portrait photography, 
have a long, wide curve. In other words 
a curve in which the left to right extent of 
the straight line portion is comparatively 
great. The high contrast films often used 
in photomechanical work, and for other 
conditions where a long scale of tones is 
less to be desired than extremes of black 
and white, show curves which rise almost 
vertically from the base. Such films have 
very little toe or shoulder, and compara- 
tively small latitude in exposure. 

The next time you expose and develop 
a roll of film try to keep a “picture” of the 
characteristic curve in the back of your 
mind, 





Dept. 51C, 








PROJECTORS 
Combine Ulmost Convenience 


With Efficient Projection 


Many exclusive features make 
S.V.E. Projectors the easiest of all 
to operate. The 300 watt Model 
AAA, and the 150 watt Model 
DD Tri-Purpose Projectors per- 
mit ready change-over from 2” x 
2” slides to slidefilms. The 300 
watt Model AK Miniature Pro- 
jector for showing slides only is 
equally easy to use. All three 
models have semi-automatic slide 
changers. These projectors are 
now available for essential civilian 
uses. Write for detai's regarding 
the procedure for purchasing. 


BUY MORE WAR BONDS 


SOCIETY FOR VISUAL 


EDUCATION, INC. 


CHICAGO 11, ILL. 





100 E. Ohio St. 
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FEDERAL 


ENLARGERS 
















Federal enlargers incor- 
porate the advantages of 
maximum efficiency and 
results with minimum ini- 
tial cost and maintenance. 
The planning that made 
these desirable features 
possible will also be typi- 
cal of our postwar enlarg- 
ers. Designs for peacetime, 
products, however, will be’ 
augmented by our experi- 
ence in the production of 
electronic products for the 
Army and Navy, and the 
application of that experi- 


ence to photography. 


Buy More War Bonds 


FEDERAL 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN 5. 

















Copying Stand for Leica 


TO PHOTOGRAPH objects in natural size 
and at a small ratio of reduction requires a 
rigid support for the camera. This copying 
stand for a Leica is of simple construction. and 
can be made up by any handy man at little cost. 

The hardwood base has a cut-out to allow 
it to be placed over any large document or 
other object. For some purposes it is better 





Fig. 1 


to place the object to be photographed, right 
on the baseboard so the opening may be dis- 
pensed with, if you prefer. The base is pro- 
vided with four small rubber feet. The pillar 
is about %-inch (outside) diameter pipe, 
screwed into a standard flange. This flange is 
cut to clear the frame of the largest image and 
is held by three small bolts. Paste a piece of 
black paper at bottom, to prevent reflections. 

To facilitate focusing, permanent file cuts 
are made on the pipe at the following heights 
to suit the various degrees of reduction when 
using the extension rings: 





Depth of 

Ring Height Objective Focus at 
Used of Mark f/12.5 
1:3 10 in. 44x27 in. 17o in. 
1:2 8% in. 274x17% in. %o in. 
1:1% 7 in.® 2Y¥gxl7¢ in. %e in. 
1:1 7¥% in. 1x1 in. ¥% in. 





Black masks can be made up to cover the 
area of the image of each of these four ses. 
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For easy transport and packing, the tube is 
screwed out and replaced on the job. It is 
provided with a small stud to prevent the cam- 
era from sliding down and crashing the lens. 
Fig. 2 shows the outfit ready for use com- 
plete with a home- made focusing glass screen 
housing in position. With the above dimensions 
marked on tube, the view finder is not abso- 
lutely necessary, but it is useful for the study 
of composition and illumination. You can then 





Fig. 2 

be sure of the exact area covered and with a 
magnifier you can see more detail of shadows 
and any light reflections on polished surfaces. 
The glass screen housing is a simple piece 
of hard wood with a 1% inch diameter hole 
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TASPAD Fen TRIPOD. 
Fig. 3 
and a Leica flange. The ground glass can have 
a clear glass strip for use with a powerful mag- 
nifier, which is set to take the correct aerial 
image. Focus screens are made by sprinkling 
emery powder with water on a piece of glass 
and gently rubbing with another piece on top. 





In on es D-F-G-III B with choice 
3.5 f2.5 Hektor, f2 Sum- 
2 | aes 1. Xenon, 
I-II-III with choice of f3.5 
f2.8 Tessar, f2 Sonnar, [1.5 


nat 

Wide Angle and Telephoto Lenses for 
Leica a Contax. 

= ax 5, £3.5 KA _ coupled, 


dapter, 
T FILM HOLDERS, 
lens Turret, 
16mm Camera with frame counter and 
A ae 1” £3.5 Taylor Hobson 
Cooke 


operation. 
lock-work mechanism operated by re- 
lease button or cable release gives a 
wide variety of fades, and with cam 
eras having wind-back mechanism, la 
dissolves. Fades can be made ap 
soft or sharp edges. Also works effec- 
tively over the lens of any projector. 
Designed to hold 3 glass filters. Com- 
plete With cxsensten tube, and instruc- 


imately 21 times enlarg: 
— uction, ‘00! 
wit Including carrier for 35mm 


m 
Newest “yy gaa 
and Print Quali 
Leudi Exposure oe lew 
Leather Gadget Bag, pper fastener. . 
Film Ps Tena, 


la 
Peerless Laboratory pasate Scales 
et Graduates, 8 

_ 


64 1.59 6 oz 
Kodak Print Washing Assembly, converts 
your sink into an efficient print washer 
Ajax Trimming Boards, 8” jade 
— Stands, collapsible, adjustable, 7 feet 
" — cross arm. . 
Salon Print Cases, takes 30 16x20 mounts 
ALBERT PRESIDENT TRIPODS with self- 
locking tubular leg. all swing pan- 
head, light woe “List price $25.00, 
our price 
EASTMAN ELECTRIC INTERVAL Timers, 
safelight illuminated dial and 
Preset to 30 minutes—AC cur- 
current only 


PEERLES 
CAMERA STORES 


128 EAST 44th STREET - NEW YORK, N 
Phone MUrray Hill 3-7288 





BULK 35 am FILM ReLoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


AGTA-EASTMAN- DUPONT 


05,8100 4 5x9 209 | i Ol 


POS TPAI 
S425 mam 
CARTRIDGES RELOADED 3 for °1= corrmncs 
CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


12 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 
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Your oldcamera 


“Need” is putting it mildly, friend, 
And if that Camera you will send 
*T will help to keep this joint alive 
So that in business we may thrive. 
Wrap it up and send it in, 

You cannot lose, you’ve got to win. 


President. 


I buy, sell and trade 
GRAFLEX GRAPHIC 
LEICAS CONTAX 
ROLLEIFLEX ROLLEICORD 
FILMO BOLEX CINE 
Etc., Etc. 

Write Dept. MM 


MADISON ST. 
1783) GO 2, ILL. 








NOT DOLLAR 
DEVELOPING 


ur negatives deserve quality developing. 
We give individual attention to each ° 
No mass production! 35mm films we binnaa ‘ain 
ted to prevent scratches—enlarged 










i wt. 





tif a 1 ° 
men nlaroe, 18 exp. roll, 70c. 1-day 
60c; 18 exp., 40c, 


trait paper, $1.75. 
service. Reloading: 36 exp., 
FREE mailing bags. 


MINICAM PHOTO LABS., Dept. 4, LaCrosse, Wis. 


35 film 











—released for civilian sale by the War Department. 
are 5 mg fresh and he quality Agfa’s Ultra- 
Speed Pan. 

100 feet mailed $ 00 
prepaid on 

receipt of 

Film is in stock.. All orders shipped *same > - 
ceived. Include complete name and address. Send 
order today with remittance enclosed to: 

Nunn Building, Dept. M, Amarillo, Texas 
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The sliding bracket and the attachment of 
the view finder is shown at Fig. 2. The stand- 
ard | inch diameter union has a liner to make 
for easy fit. A piece of hard brass 349 inch 
thick is sweated to this and acts as the sup- 
porting ledge for the Leica. A bent piece of 
thinner brass is now secured to this by three 
small bolts, or sweated on. This is drilled to 
take the tripod bolt of the camera. The idea 
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is similar to the copying arm supplied by Leitz 
for their enlargers. When in position it is a 
rigid job, and is, of course, tightened up by 
the thumb screw shown. 

The body of the Leica can hang down-vards 
ready for swinging into position after removal 
of the view finder (Fig. 2), the lens and ring 
having been transferred to it (Fig. 1). The 
cut marks on the tube correspond to the ledge 
supporting the Leica and are for flat objects. 
The final focusing for any plastic objectives 
can be adjusted by using the lens focusing 
lever. 

The illumination is by two lamps placed op- 
posite each other in metal reflectors. The ex- 
posure should be made with a cable release and 
will be found by the usual experiments. 

If the base board is placed over a “light” 
box and the camera loaded with positive film, 
it will be possible to make up quickly a strip 
of transparencies from various sized negatives. 
If all the rings are screwed together, slight mag- 
nification of the objectives can be made. 

With slight alterations this copying arm can 
be made up to suit the Contax camera with 
the hole for tripod bolt in the center and pack- 
ing.—William Watson Wright. 
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Absenteeism Cut By Serial Films 


For many years serial films brought people 
back to the theaters regularly, to see the next 
breath-taking chapter. Now it is up to “Flash 
Gordon,” and half a hundred more modern 
serials, to bring the war workers back to work 
regularly. 

In the plants of Bell & Howell, manufac- 
turers of motion picture equipment and optical 
devices, the serials are shown on Mondays and 
Tuesdays, usually the worst days of the week 
with regard to absenteeism, and on these two 
days the SRO sign is needed. Absenteeism has 
been reduced by 14% in comparison with a 
10-week average before the serials were intro- 
duced at the factory theater. 

The Bell & Howell Company has its own =e b 
Film Library which is available also to other Bell & Howell "E" Award Employees at Cliff Hanger. 
war plants. An exclusive feature of this film 
service is that all serials, since the outbreak of than 10 minutes of film for each break period 
the war, are marked so that a chapter can be Bell & Howell Co., 1801 Larchmont Ave., Chi- 
split over two days showing, allowing not more cago, IIl. 














JUNIOR 
SPLICER 







Simply designed, easy to use, this Craig Junior Splicer 
gives positive assurance of quicker, more efficient splices 
that hold tightly! Can be used for either 8mm or 16mm 
film and is complete with a bottle of Craig Safety 
Cement and a water container. Mounted on a hard- 
wood base, the Craig Junior Splicer is light, $3.95 
compact and accurate in every detail... . 


CRAIG MOVIE SUPPLY CO. 


Los Angeles * San Francisco e Seattle 
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Enlarger Vibration Indicator 


SMALL VIBRATIONS of the enlarger, 
which will cause lack of sharpness in pictures, 
often occur during enlargement exposures with- 
out one realizing it. These vibrations are espe- 
cially strong and recurring when the enlarger is 
extended to great heights for big enlargements. 
If the vibration periods and the periods of no 
vibration can be ascertained and by governing 
one’s actions can be eliminated during expos- 
ures, clear pictures will result. 

As is shown in the accompanying photograph, 
a bead chain, such as is used on light switch 
pulls, is used as a sensitive pendulum on the 
enlarger lamphouse to indicate vibrations, The 


yseiite FOLDING FRAMES 





KEEP THEIR PICTURES SAFE 
Made to last a lifetime. Double frames, each widow 
protected with a glass-like acetate. Closes flat, like a 


book. Maroon, black, blue, green or ivory. 

Bound in sturdy, morocco-grain peathere tte. 

For 5x7” pictures $1.50; for 8x10”, $2.2 

Soft, Duraleather binding. For 5x7” sictaeen 

$2.00; for 8x10”, $3.00. i 
At stores or direct ‘prepaid on money-back trial. Free 


catalog of Amfiles for Slides, Negatives, etc. 


A FINE GIFT FOR A FRIEND OR YOURSELF 
AMBERG FILE & INDEX COQ. 1631 duane Biva. 


Kankakee, Illinois 


TAKE IT IN STEREO! 


HAT’S the way the 

Army and Navy take 
pictures! No “flat” 
print can compare 
with a stereoscopic 
transparency made and enjoyed with the 
Stereo-Tach and Viewer Outfit #10! 


and your 35mm camera. $ * 
Still available at 22.50 


*Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 

ADVERTISING DISPLAYS inc bead chain, five to seven inches long, with a 
5 a small solder weight crimped at the end, is 

Dept. W-4, Covington, Kentucky suspended from the lamphouse at a point 
farthest from the enlarger standard. By so 
placing it, the strongest lamphouse vibrations 
affect the pendulum. Thus used, the bead chain 
will reflect even the smallest disturbance by a 


noticeable jumpy pendulum movement.—Gray- 
don R. Beechel. 
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YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS — ig Wanted 
ir: 
I saw some cut film holders, having metal 
pieces with numbers, that were exposed on the 















8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove , - eae your next roll to ee film at the time the exposure was made. I 
grain eveloping., ‘‘electric-eye’’ precision. odern . ’ 
Beauty prints 34x44", deckled, with embossed margin already have five cut film holders and can’t see 
and date. If less than 25 prints Free print credit. throwing them away to buy better ones (I’m 
Send money and roll or write for Free Mailers. * 1: 8 
Scotch). I thought of notching film retaining 





guides, but am not satisfied with any code, I 


Festesniongt ee rein. ; 8 Ex 
posure ro eveloped and complete set i i d p 
See pease 0 somwtony, oe thought of and will Be grateful if any of your 
credit for poor exposures. readers can help me. 

U. S. PHOTO SERVICE R. H. Auto, 
Box 5710-A Dept. E Chicago 80 113% West Monroe, 
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You Don't Do Us Justice 
(Continued from page 47) 
Peanuts for us, and for the elephants. One 
of these days they’ll be selling you fish for 
the seals and pelicans. 

“And what do you get? Backgrounds 
that look like a slum backyard! 

“Honestly, pal, I feel for you. Haphaz- 
ard shooting doesn’t go here. You’ve got 
to use the old skull. Get down low, or up 
higher, to keep confusing stuff out of your 
pictures. Shoot between bars or close up 
to the mesh in wire screens—being careful 
not to knock off your lens shade and filter. 

“If the wire or bars are on the far side 
of the subject, work with a wide dia- 
phragm to throw them out of focus. 

“Another thing, pal. Sunlight—even 
hazy sunlight—is often powerful in a zoo. 
You know, we live in the wide open spaces. 
So use that meter, or you may over-expose. 
Read it on your hand—you’ll never get 
close enough to us to take a direct reading. 
So. substitute your hand, or your coat 
sleeve or your camera case—just so it’s 
close to our color, and lighted the same. 

“Thanks, Joe,” I said. “What you’ve 
told me today ought to end a lot of 
photographers’ troubles.” 

“Maybe,” Joe grinned. “But I'll be 
satisfied if it ends their monkeyshines. I’d 
like to see them be serious and sedate for 
a while, and leave the job of entertaining 
the mobs to us. 

“Well, so long, pal. I’m itching to get 
into my act. But look, would a little favor 
be asking too much?” 

“Name it,” I said. 

“I’ve got a self photo I made in a 
mirror the other day, down in my little 
studio. Every time I’m in the movies or 
the roto sections, they’ve caught me in 
some silly activity—scratching, or picking, 
or swinging by my tail. This shot I made 
shows me as I really am. Serious. Worldly. 
Contemplative. I was just wondering if 
you could—” 

So take a look at Joe, reader, right 
there in the title. Old serious, worldly, 
contemplative Joe. You could do worse 
than follow his advice. 











THE STAR PRINTER 


1. Accommodates any 
size film up to 11x14, 
including aerial film. 

. Eliminates heat 
through the use of 
twenty Argon gas-fi'led 
lamps 

3. Insures perfectly 
even contact between 
the negative and the 
paper by use of a sturdy 
rubber bag. 

4. Allows the operator 
to dodge any portion 
of the negative by 
means of twenty indi- 
vidual switches. 

5. Prints faster and 
consumes the current 
eet to a 60 watt 
Mazda lamp. 


For information write 


STAR PATTERN WORKS 
1234 Ray Street, Dayton 5, Ohio 











Show A MICKEY MOUSE Film 


At Your Next 
HOME MOVIE 
Show 
A rime favorite— 
well known and greatly 
loved character who 
is always greeted with 
shouts of joy and 

laughter, 
a Should 


50 Ft. 8MM.$1.50 
100 Ft. 16MM .$3.09 
Orphan Child .1501- 2 
Lucky Break. .1502 
Gorilla Tamer . 1503- A 
Quick Exit ...1504-A 

Show a Daneka pera peeninye—Dothe~Hewald Rabbit cartoon 
also for a grand evening’s entertainm 
At your Photo Dealers or -_~ 9 “Catalog and Prices 
on Request, Wri 


HOLLYWOOD FILM ENTERPRISES, Inc. 
6060 Sunset Bivd., Dept. 102, Hollywood 28, Calif. 














THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


1 Lscnice: «35 MM FILMS 
14 civics ROLL FILMS 


nn vs deed attr photo cell controlled 
STUDIO SALON ENLARGEMENTS 
EXCELSIOR “OIL COLORED ENLARGEMENTS 
AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. M, LO. 5-5483 
















Idd CARTRIDGE REFILL 
Miao) 


DEVELOPED ms crm recctono \g 
iongl 
Write for meting bog — Retwrned Postpord 


ENLARGED 
HUBZAn Sew win i 


and RELOADED 
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CLASSIFIED WANT ADS 


MERIC AR gyn «ge td has 64,2 
paid A. B. C. monthly circulation: = 
cluding all manufacturers, jobbers and 
dealers in the photographic industry; as 
well as well-known photographers, in- 
Structors and classes in photography, 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 


10 cents per word, each insertion. mini- | 


mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close May 8 for June issue. 





WANTED TO BUY 





CASH! Cameras wanted, Highest cash 
prices paid always. We also buy pro- 
jectors, lens, enlargers, microscopes, etc. 
George Levine & Sons, 55 Bromfield St., 
Boston 8, Mass. (“‘Over a Quirater Cen- 
tury on Corn Hill.’’) 


WANTED! Plate- holders for Contax 
or, Contaflex cameras. Will pay good 
prices. R. Lee, c/o Kenlee Corp., 
13931 Oakland Ave., Detroit 3, Mich. 


WANTED—Copying lights for convert- 
‘ng 4x5 Enlarger to Copying Camera. 
Describe fully, giving lowest cash price 
in first letter. George Garrison, 154 
Shepard Ave., East Orange, N. J. 


_WANTED—46” lens f:4.5, compur, or 
similar, for press camera. Describe fully 
and lowest cash price. Ralph Kite, 
De Queen, Ark. 


WE BUY, sell and trade all types of 
cameras and equipment. Get our price 
before you sell. Rosenfeld, 123 South 
13th St., Philadelphia. 


Ww ANTED— Dry Mounting Press. State 

make. size, age, condition and lowest 
cash price ‘n first letter. G. N. Garri- 
son, 154 Shepard Ave., East Orange, 
New Jersey. 


SEND us your camera today. Will 
send certified check by air mail immedi- 
ately. Items held ten days for your ap- 
proval of our price. ree estimates— 
Trade-ins. Highest prices in the U. S. 
for photo equipment. ‘‘Cleveland’s 
camera supermarket.’’ Rothbart and 
— 1900 East 9th St., Cleveland, 

io. 


WANTED: 3Ux4% J Anniversary Speed 
Graphic in perfect condition, including 
Zeiss f:4.5 or faster lens, Range Finder 
and Flashgun. Cash waiting. Describe 
fully in first letter, giving lowest cash 
price. G. N. Garrison Laboratory, 154 
Shepard Ave., East Orange, N. J 


GET YOUR UNUSED lenses into cir- 
culation. They’re needed now. e buy 
all types and sizes. Describe fully and 
state price wanted. Burke & James, Inc., 
321 South Wabash Ave., Chicago 4, Ill 


WANTED for immediate cash Minox 
camera with quantity of film and Minox 
developing tank. Also Kodak Medalist 
camera with film pack back. Give _low- 
est price in first letter. Garrison Photo 
Laborator 154 Shepard Avenue, East 
Orange. N. J. 























16MM SOUND-SILENT Projectors, 
Cameras, Films. Highest prices paid. 
Zenith, 308 W. 44th, New York City. 








FOR SALE 

~ EKTRA F 3.5, lens. shade, filter, etc., 
case; Weston Master, case; Kodaslide 
projector, Model 2, case; i 
folding tripod screen; all like new, When 
available, list for over $425; will sell 
$300, which is below new O.P.A. ceil- 
ing. A. C. Merrick, 139 So. Lake Ave., 


Albany, N. Y. 





8—16MM SOUND-SILENT films; pro- 
iectors, cameras. Large selection. Zenith, 
308 W. 44th, New York City. 


GRAFLEX Series D 3%x4% RB, 
Schneider Xenar f 3.5 in removable lens 
board, with the. following accessor‘es to 
fit: Custom built Kalart complete; Car- 
rying case; 12 Septum cut film maga- 
zine; 3 Two-sheet holders; Film Pack 
Adapter; K2 Filter and holder; Half 
Gross Press Film. Value $350. Best 
offer takes it all. Uncle Sam is calling. 
J. Hartley, Colchester, Conn. 








WELLS-SMITH will buy, sell or 
trade. Read our advertisement. Chi- 
cago 3, 


FOR SAL E: Excellent Federal No. 120 
enlarger, Anastigmat f:6.3 lens, $17.50. 
Enlarging easel 11x14, $2.50. Electric 
print dryer 11x14, $9.00. Ben Miller, 
Box 111, Ellenville, N. Y. 


FOR SALE—College or High School 
graduation black caps and gowns, white 
collars. From rental stock. $8.00 per 
set. When new sold for $15.00, Lindner, 
153-M P West 33rd St., New York 1. 








FOR SALE—Eastman Direct Positive 
Paper. Any amount. All sizes, 14%” at 
$6.50 per roll; 2” at $9.00 per; 244” at 
$10.00; 3” at “$12.00; 3%” at $13.00 
per; 3%” at $14.00 per; 4” at 
per; 5x7 at $11.00 per gross. 
third deposit. Peerless Vending Machine 
Co., Dept. P, 220 West 42nd Street, 
New York, N. Y. Wisconsin 7-8610. 





ZEISS Ica Universal Juwel 5x7 con- 
verted to use Graflex Holders $110, fine 
lenses available extra charge; Deardorff 
and other views 4x5 to 8x10; Soho Re- 
flex; Primafiex, Korelle, Leica, Contax, 
many others; 5x7 Graflex 8%” £:4.5 
very clean 5x7 Speed Graphic; Many 
lenses: Voigtlander Stereoflectoscope, 
and Voigtlander Alpine Stereoscopic 
$200; Moey bargains. No lists. State 
your nee Will buy, sell or trade. 
Wells- Sith, 75 E. Adams St., Chicago 3, 
Illinois. 





ZEISS Maximar, Ideal, Avus 9x12 
Cameras, Roll film Graflex $25. No lens. 
Argus Camera. Levey, 735 Noble Ave., 
Bronx 61, N. Y. 








CAMERA LENSES, all sizes and 
makes. Give details and state price 
wanted. Thorn Hill, Box 476, High- 
land Park, Ill. 

WANTED—tTelephoto lens. 17 inch 
or larger. For 344x4% Graflex series D. 
Describe fully giving lowest cash price. 
Garrison Laboratory, 154 Shepard Ave., 
East Orange, N. 

KODAK Medalist 
condition. Box 31, 
raphy. 

WANTED: 8mm. amateur art films. 
Send description and price. S. M. N., 
Box 6, 111A Mountfort St., Boston, 
Massachusetts. 

WANTED: Studio photographic color- 
ing. Landscape and portrait (transparent 
oils). Write, Elizabeth Stuhlreiter, Box 
383, Libby, Mont, 





camera in good 
Minicam Photog- 
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BOOKS—EDUCATIONAL 





MAGAZINES frocks. dated) — Foreign, 
domestic arts. 1 publishers. Bargain 
prices. Also m.. & booklets, pin-ups, 
subscriptions. Catalogs 10c (stamps ac- 
cepted). Cicerone’s, 863 First Avenue, 
New York 17. 


TESTED table tells you necessary 
Distances from Camera to Subject to 
Stop Motion with shutter speeds from 
1/5 to 1/1000, 6c postpaid. B-C Studios, 
Box 1472, Santa Barbara, Calif. 





| GORGEOUS girls —‘Lorelei”’ and 
“‘Sarong Girls,” two breathtaking films, 
8mm.—50 ft., $2.00; 16 mm.—100 ft., 
$4.00 each. Travel, comedy and glam- 
our films, also Kodachrome color sub- 





jects. Lists for 3c stamp. Audet, Box 
6520-E, Philadelphia, Pa. 
EXC ‘+ ety : MOVIES! 50 ft. 8mm. 


$1; 100 6mm., $2. Catalogue and 
sample, | Fine Arts, Box 2084-P, 
San Antonio 6, Texas. 





OUTSTANDING 8mm. - 16mm. films. 
Sound 16mm films. Lists 3c. John 
Demsey, 1613 Stewart, Youngstown, O, 


TAKE Movies. 100’ 16mm., $1.90. 25’ 
double 8mm., $1.25. Developing included. 
Bulk 8mm. 7 i 479-A Quincy 
Street, Brooklyn, N. Y 


CAMERA FILMS—100 ft. 16mm., $2.50; 
panchromatic Weston 64, $4.85; 33 ft. 
Double 88 Weston 24, $1.89, prices in- 
clude processing. Movie accessories, 
chemicals, bulk film. Free circulars. 
Fromader Genera, Davenport, Iowa, 


GLAMOUR Girl Pictures — Latest, 
Best; postcard size. Also Cartoons, 
Miniatures, etc. Big quarter-pound as- 
sortment, $1.00 prepaid. Leadall Co., 
126 Lexington Ave., New York. 


WAIKIKI Hula Girls, 8mm., 50 ft., 
$1.75; 16mm, 100 ft., $3.50, prepaid USA. 
Complete lists of pretty girl, comedy, 
cartoon and travel films plus glamour, 
sample, — Jenkins, Box 392-D, El- 


mira, N. 


BETTERPIX Outdoor Safety Film, 
100 ft. 16mm., $2.50. 25 feet Double 
8mm., $1.25 Free Developing. Finished 
subjects sold, exchanged. Sound Library. 
BETTER FILMS, 742 New Lots, Brook- 




















lyn 7, 
QUALITY PHOTOSTAMPS from any 
snapshot, $2.00 hundred. 82-29 60th 


Road, Elmhurst 3, New York. 


ENLARGERS—Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 
cent Engineering, Box 251, South Pasa- 
dena, California. 


WORLD’S most beautiful girls! New 
releases by Bruno of Hollywood in 8 
and 16mm. Also amazing Bargains and 
Glamour Newsreel. Complete lists and 

odachrome sample travel film a dime. 
KENWOOD FILMS, 818 East 47th St., 
Chicago 15, a 


SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16mm. Audi- 
Ims, Lewisburg, Pennsylvania. 


8MM.-16MM. Silent-sound; all lastest 
subjects. Films rented everywhere, Free 
catalogue (sample film 10c.). Garden 
Film, 317 West 50th, New York. 


8MM.-16MM. HOME MOVIES, bought, 

sold, exchanged. Lowest prices always. 
Free lists. MULTIPRISES, 171 Euclid, 
Bridgeport 4, Conn. 


RENT home movies by the week— 
8mm., aes —35ce and up. All types 
film. Catalogs. DAYTON FILM 
RENTAL, 3027 Hepburn, Dayton, Ohio. 

HOME MOVIES you'll want—8-16mm. 
Sample and lists, i0c. Also, supply of 
8mm., camera film. Get yours now. 
MARSHALL, 413-M, Elmira, N. Y. 
































OIL coloring photographs a fascinat- 
ing hobby or profitable business. Learn 
at home. Easy, simplified method. Pre- 
vious experience unnecessary. Send for 
free information and requirements, Na- 
tional Art School, 1315 Michigan, Dept. 
2121, Chicago 5. 





MOVIES—SLIDES—PHOTOS 


PIN-UPS, 180 glorious g'tl_subjects! 
Samples 25c—Huge Bargain Pack $1. 
Clover Novelty, Dept. M-32, Hollis * 


New York. ee, 
BEAUTIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 


CHEMICALS AND CHEMICAL 
APPARATUS 














$1 BRINGS “Surprise” assortment 8- 
mm. colorful titles! Guaranteed. Le- 
Moine Films, 926 West 
Nevada, Mo. 


Austin St., | 


232-PAGE Apparatus Catalog, 3M il- 
lustrations, 75c. Chemical catalog, 10) 
items, 25c, Laboratory Materials, 7317% 
| Vincennes, Chicago. 
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CAMERA FILM 


CAMERA FILM—We still have it. 
16mm. Weston 6, 100 feet, $2.50; Wes- 
ton 12 pan, $4.00; Weston 24 pan, $5.00; 
Weston 60 pan, $6.40; 8mm. Weston 6 
only, double, 25 feet $1.25. Price in- 
cludes processing. Better get them 
while they last. Send money order, bank 
draft or U. S. 2c and 3c stamps. Prompt 
service. Bram Studio (527), 306 West 
44th St., New York City 18, New York. 








DEVE CY 
REPAIRING 


GLOSSY Contact Prints 3c each from 
any size roll film negative except 35 | 

mm, Capewell, 136 Maple Ave., Had- 
donfield, N. J. Bod to tks 
AS KA’ S UNIQUE AND VIVID 
OIL COLORING. Have your negatives 
enlarged and colored in the hues of the 
land of the MIDNIGHT SUN. Any size 
negative enlarged and colored to 5x7, 
$3.00; 8x10, $3.50; 11x14, $4.00; Photo- | 
graphs colored, 5x7, $2.50; 8x10, $3.00; 
11x14, $3.50. Address COLOR-GLO, | 
Box 1949, Juneau, Alaska. 

COMPUR, Compound Shutters a spe- 
cialty. All defective parts replaced with 
factory originals. e are exclusive 
representative of manufacturer. Over 25 
years’ experience, servicing famous pho- 
tographers throughout world. Prices 
reasonable. Work guaranteed. Inter- 
ested only Compur or Compound Shut- 
ters. Hans Unfried, 71 Genesee St., 
Buffalo, N. 


35MM. FANS— See our display adver- 
tisement on page 100. Minipix Labora- 
tories. 

6 OR 8 EXP. Roll Finished. 
size, 30c; Rpts., 3c. Thrifty 
Box 46. South Gate, Calif. 

FREE! Send negative, this ad for 
beautiful 4x6 Enlargement (stamp_ap- 
preciated). 16 Sparkling prints, 2 Hol- 
lywood enlargements from roll or nega- 
tives 25c. Lifetone Studios, Dept. 565, 
Des Moines, Iowa. 


“BEAUTIFUL Oil hand-colored en- 
largements from your negatives: 5x7— 
5; 8x10—$2.10; 11x14—$3.00. From 
photos 50c extra. Specify coloring 
Now! Elegant genuine leather 
frames for above: 5x7—$4.50; 8xl0— 
$5.50; also leatherette $1.75 and $1.95 
respectively, add 25c for mailing. Re- 
mit with order. 

SPECIAL 2%x3% negatives and 4x6 
black and white enlargements from 35mm 
Kodachrome Transparencies—8 for $2.00. 
Specialists in miniature fine grain photo- 
finishing. Columbus Photo Supply, 1949 
Broadway, New York 23, N. Y. 

PHOTOS copied, 25c; 3, 50c. Expert 
work, quick service. Roy Photos, Sta- 
tion A-113, Cincinnati, Ohio. 
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PICTURES AND POSTCARDS 


64 ART PHOTO FosTCanes of Gor- 
— Beauties, $1.00. Reed Novelty, 
pt. B- 3, Box 24, Queens Village, N.Y. 


‘MISCELLANEOUS 


REPRODUCE any snapshot on han- 
kies, slips, leather, stationery, etc. 
Outfit $1.00. No stamps or checks. Dis- 
sell Co., 4667 Rockwood Road, Cleve- 
land 5, Ohio. 














EXCLUSIVE 2x2 SLIDES! 10, $1. 
List, 2 samples, 25c. Art Transparency 
Company, Box 2084, San Antonio 6, 
Texas. 


~ SIGNS “made ¢ easily “with our ten sets 
of letter and numeral patterns. Only 
$1.00. ‘‘Forty Famous Formulas” of 
fast —y sellers, $1.00. Co-opera- 
tive, Dept. E, Box 638, Chicago. 


~ OPER ATE Rental business. Complete 
course tells how. Taylor, 1006% Frank- 
Jin, Tampa, Florida. 


BEAUTIFUL cil coloring by expert, 
hand-brushed. 5x7, $1.25; 8xi0, $1.75. 
rom negative, 25c additional. |Minia- 
tures reasonable. Specify colors. Cash 
or C.O. D. Mrs. Alma Parks, Minne- 
ola, Kansas, Drawer Y. 

MAKE Photo Stamps. 
SOc. Alvin, 553 William, 











Instructions 


Canada. — 


| GORGEOUS Glamour Girl Pin-Up 
Pictures, 744x9% suitable for den, bed- 
| room, or clubhouse. 12 different, 75c. 
| Free illustrated catalog. Cavalier, 
Room 150, 5448 Stanton, Pittsburgh 6, 
Pennsylvania. 


TRICK CHALK STUNTS — Catalog 
10c. Balda Chalk Talks, Oshkosh, Wis. 
FLASH pictures are easy and sure 
with a Morgan Flashgu'‘de, only 25¢ 
postpaid. Morgan Camera Shop, 6262 
Sunset, Hollywood 28, California. 














BOOK MATCHES — With name and 
address or initials, 50 for $1.00. Sam- 
ples. Piedmont Press, 747 S. Plymouth, 


Rochester 8, N.Y. _ 

THRILLING Art Pictures, Novelties, 
Books. Big assortment, $1.00. Catalog, 
10c, Edward Gross, Dept. M, Carnegie, 
Pennsylvania. 


MINERALS, Coins, Stamps, Indian 
Relics, Pistols, Old Glass. Catalogue 
5c. Cowboy Lemley, Las Cruces, New 
Mexico. 











FIELD GLASSES, TELESCOPES, 
MICROSCOPES 





POWERFUL Telescope Lens Kit— 
Consists 3” diameter 75” focus objec- 
tive—S5Ox_ and 100x astronomical eye- 
pieces. Bu'‘lds six-foot refracting tele- 
scope. Guaranteed show oon’s cfa- 
ters, rings Saturn, moons Jupiter, dou- 
ble stars, etc. While they last, $1.95 
postpaid. With 50x terrestrial eyepiece 
$2.95. Also experimenters’ 16-piece op- 
tical kit — includes 12 assorted lenses 
combining into numerous optical hook- 
ups, -00. Stamp brings literature, 
telescope construct’on plans, test chart 
for measuring definition, power-field any 
mag. 3 or binoculars. Pfleeger Optical 

» MP-6, Sunbury, Pa. 





MUSIC 





PIANISTS. ORGANISTS: 
improve technique, sightreading, accu- 
racy, memorizing, playing through men- 
tal-muscular co-ordination. Free book- 
let. Broadwell Studios, Dept. 174-E, 
Covina, Calif, 


Quickly 





PROFESSIONAL ANNOUNCEMENT 


MEXICAN LEGAL AFFAIRS reliably 
handled. A. Munoz, 240, Juarez, Mexico. 





STAMPS AND FIRST DAY COVERS 


FREE STAMPS, 
Particulars. 
Hoenes, Dept. 





gift credit coupon. 
Stamps, covers. Walter 
13, Cologne, N. J. 





LOOTENS ON 
“PHOTOGRAPHIC ENLARGING 
AND PRINT QUALITY” 


Price $3.50 
Cloth Bound 


Numerous _ illustrations. 
Chapters on “Choosing the Right 
Paper for the Negative,” ‘‘Fixing, 
Washing and Drying,’ ‘‘The Test 
Strip—How To Use It,’ “Dodging 
and Prizting-in,’’ ‘“‘Flashing For Tone 
Control,’’ ‘‘Photomontage,”’ “‘Retouch- 
ing with New Coccine,” etc., etc. 


Order from 


MINICAM PHOTOGRAPHY 
22 East Twelfth Street 
Cincinnati 10, Ohio 


258 pages. 








2 years 


$4.00 


The next twenty-four 
issues of Minicam 
Photography are 
available to you by 
subscription for less 
than seventeen cents 
@ copy. 
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Minicam Photography 
22 East 12th St., 
Cincinnati 10, Ohio. 


Enter my two year sub- 
scription for which I en- 
close $4.00. Begin with the 
issue. 


Enter my one year sub- 
scription for which I en- 
close $2.50. Begin with the 
issue. 
Add 50c additional for Can- 


ada; $1 additional for for- 
eign. 
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NEW EDITION.. 
..just published 
offers brand 
new Press Cam- 
era, Flash Guns, 35MM Viewers and Pro- 
jectors, Darkroom and Movie Accesso- 
ries, etc. at low prices. Manyitems reduced 
for clearance. Get your Free copy today. 


MONTGOMERY WARD 


%G DEPT. MP-544, CHICAGO 7, ILL. 
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35MM BULK FILM!! 
25 Ft. $1.50; 100 Ft. $5.00 


yey 
e * 
e@ PLUS X @ FINOPAN @ SUPERIOR 


@ PANATOMIC X @ ULTRA SPEED @ Type 1, 2, 3 


GUARANTEED 35mm RELOADS (36 exp.) 
YOUR CHOICE — 49c EACH 


Note: Empty cartridges required with order! OR, include 
10c deposit for each reload! 
Postpaid or . Do 








MINIATURE FILM SUPPLY CO., 723 Seventh Ave., NW. Y. C. 


GET MORE for your Money! 


Have Your 35mm Film 
ultra fine grain 


DEVELOPED and 








DEVELOPIX gives you better value in eve 
way! A big, modern laboratory—photo-cell 
aromatic control corrects your errors in exposure 
—only the GOOD negatives printed — fast 
service. Satisfaction guaranteed or money 
refunded. 

In addition—the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 

Send ALL your films to DEVELOPIX 
at THESE LOWER PRICES! 
Developing, Vap-O-Rate, and 
34%4’" x 4,"" Glossy Enlargements: 

36 Exp. Roll, $1.00 - 18 Exp. Roll, 75¢ 


Sere ont oeeniy 25¢12 Exp. Roll 40¢ 


Complete Finishing Service 
De Luxe Enlargements, Transparencies, etc. 

















F R é é f Mailing Bag and Price List! 
prem nee nee 
Please Remit With Order to Save C.0.D. Charges 
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I am a sworn enemy of camera clubs. 
These harems of oohs! and ahs! over 
everybody’s landscapes and still-lifes are a 
bog for the witless, 

Pictorially, the camera clubs steadfastly 
overlook the local terrain as a photo prob- 
lem of regional interpretation. A scenic 
shot from Kalamazoo looks little different 
than one from Boston. 

It’s amazing how much real, honest 
photography, related to the actual life of 
a town, can do both for photographers 
and their audience. For photography re- 
lated to life and people can always be 
vigorous and fruitful, while photography 
spun in a closed library room insulated 
from the pulse-beat and grime of life is 
sterile. 

Why not become reporters instead of 
recluses? America is parched for honest 
self-portrayal—the warm, unpremeditated, 
homely portrayal of photographers shoot- 
ing what they see as they see it. 


A picture without lookers is like an 
actor without an audience. No actor 
would consider he fulfilled his job if he 
played only to fellow-actors. But that is 
what the camera club lions do. By forcing 
themselves to reach an audience outside 
their select coterie, they will at once 
impart new direction and vitality to their 
efforts. And they’ll be making a contri- 
bution to their community instead of, as 
now, exclusively to the vendors of photo- 
graphic gadgets. 

I have been pondering for a long time 
on the evils of centralized art. Critics 
have pointed out, for instance, that the 
decline of vaudgville in favor of the movies 
and radiio represents a tragic loss to spon- 
taneity, freshness, honesty and life in our 
entertainment world. Vaudeville, corny as 
it often was, was immeasurably closer to 
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the people—reflected a more uncensored 
view of what they thought and felt. 

In the same way, the large national 
picture magazines, which are the chief 
shapers of professional standards of photo- 
journalism, are menaces to creativeness in 
photography. A photographer who is in- 
tent exclusively with the task of making 
Life or the Saturday Evening Post runs the 
danger of adopting Life’s and the Post’s 
way of thinking, slurring over the simple, 
direct approach of his neighbors, bucolic 
or provincial though it may happen to be, 
and this is regrettable. Sincere regional 
viewpoints are flatened out. 

Photographic vaudeville in the form of 
many scores of regional picture salons 
sponsored by associations of camera clubs 
would afford an artistic outlet to hun- 
dreds of photographers who otherwise 
would find no publisher. It would offer a 
good training ground for many budding 
talents. And it would take camera clubs 
from the ivory-tower into the world of 
their flesh-and-blood contemporaries. 


Kodachrome Exchange 


THE PAN-AMERICAN KODACHROME 
EXCHANGE is established for the purpose of 
helping photographers to dispose of their sur- 
plus Kodachrome slides and in return get 
slides that they do not have in their collec- 
tions. The cost of membership is 25 cents, 
and postage for the first correspondence. 

Here’s what to do: 

First: Send in a list of what you have for 
exchange, on one of the club blanks, which 
may be secured from the Pan-American Koda- 
chrome Exchange, 212 Pacific Avenue, Hous- 
ton 6, Texas. - 

Second: The Exchange will tell you what 
to ship for inspection. 

Upon receipt of your slides they will be 
appraised and you will be notified as to the 
number of slides or value that has been placed 
to your credit. This credit can be used in 
selecting slides from the lists and it is not 
necessary to use all of the credit at one time, 
as any balance will be placed to your credit 
to be used later. 





ROLL DEVELOPED 


g . BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER 


DECKLE EOGE-FADE PROOF 
12 EX. ROLLS 35c.-16 EX. 50c -36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-6 Astor Sta., Boston, Mass. 





Better wait 
for the best 


HARD RUBBER 


PHOTO TRAYS 

















Positively . . . the fastest ultra fine grain 
universal developer in the world . . . results 
so startling, you must see to believe! 


QUALITY | Sstutsnersstce 


eters or larger. 


Five Minutes 
e e t 7 D ...developing time on 
many standard films. 


20 - 40 Rolis Per Qt. 
ECO NOMY t ...less than 5 cents per 
roll. 
You will be amazed at the speed and econ- 
omy offered by Q. S. E. It gives a dye image 
negative as well as a silver image. . . makes 
it a simple matter to get beautiful grainless 
enlargements with every delicate tone shad- 
ing intact every time. For a revelation in 
developing, TRY Q. S. E.! If your dealer 
hasn't it in stock yet, write us direct. 
Dealers-Jobbers: Send for complete proposition today. 
OTHER ADVANTAGES 
Temperature tolerance 68°—80° F. 
Universal: All films, all sizes 
Increases Emulsion Speed ~ 
Saves hours of time in the dark room 





2322 Glenview Ave. © Glenview, lil. 





SWAIN NELSON ne | 
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FOR PERFECT FOCUS 
day and night! 


a 





Get the clear, sharp, naturally posed pic- 
tures you want! 

BY DAY—use the Kalart DeLuxe Range 
Finder. This model incorporates new 
war-developed features — is designed to 
withstand hard usage. It gives you needle- 
sharp focus. 

BY NIGHT—or under adverse light con- 
ditions—use the Kalart Focuspot in con- 
junction with the Deluxe Range Finder. 
Focuspot throws two light beams through 
Range Finder. These beams, superimposed 
on the subject, sharply focus and center 
the picture. 

Write for descriptive literature on these 
Kalart precision products. 


The Kalart Company, Inc. 
Dept. 551 


Stamford, Connecticut 














New Line of Walt Disney Slides 


AN ATTRACTIVE new line of color slides, 
showing important scenes from famous Walt 
Disney productions is being offered by Crafts- 
men’s Guild, 1668 N. Van Ness Avenue, Holly- 
wood 28, California. 3 

These color transparencies are mounted in 
2”x2” slides, and are available with the Holly- 
wood Viewer, also manufactured by Crafts- 
men’s Guild. Each slide has the condensed 
story of the picture, printed on the film under- 
neath the scene. The slides come in sets of 
ten, each showing an outstanding scene from 
the original Disney film. They are priced at 
$2.50 per set of ten. 

Among the Disney productions which are 
available in this new slide form are Snow White, 
Pinocchio, Bambi, Fantasia and Dumbo. Also 
there is a set of ten slides showing 24 of the 
Famous Disney Characters. This set is avail- 
able in combination with the Hollywood Viewer. 


PAMOUS Drisway CHARACTERS 











Improved Fine Grain Developer 


THE NEW Edvwal 
Thermo-Fine Developer 
produces greater contrast 
and finer gradation in 
negatives. The improved 
formula has a longer life 
and may be used at tem- 
peratures up to 90°. It is 
available from your dealer 
at 35 cents a quart, oF 
for complete information 
write to the Edwal Labo- 
ratories, Inc., 732 Federal St., Chicago 5, Ill. 




















New Line of Chemicals 
THE MILLER OUTCALT COMPANY is 


announcing a new line of photographic chemi- 
cals formulated by Urell, Inc., manufacturers 
of photographic chemicals for the past twenty- 
five years. 


Urell U44, a new fine grain developer, con- 
tains no paraphenylene diamine, is non-stain- 
ing, nontoxic, and will not discolor the hands 
or clothing. Negatives capable of immense en- 
largement are obtainable with normal expos- 
ure time, and under-exposures made under 
most adverse conditions can be satisfactorily 
processed by developing at a temperature of 
80° to 85°. This developer will not deterior- 
ate, and one quart of the developer and re- 
plenisher are guaranteed to develop at least 
fifty rolls of 35mm film, or the equivalent, with 
no change in the developing time. The de- 
veloper requires no cooling during hot weather, 
for it has a temperature range up to 85° with 
no danger of injury to the emulsion. Further- 
more, with increase of developing time, this 
new formula has been tested at a temperature 
as low as 55°, giving perfect negatives. For 
the amateur who develops occasional rolls, U44 
is a satisfactory solution because negatives de- 
veloped in the contents of a quart bottle, at 
intervals over a period of fwo years, have 
shown no deterioration of the solution. 


Urell Fast Fix is a clear liquid fixing bath, 
instantly prepared by diluting 1 part with 
7 parts of water. This fiixer fixes the film in 
less than three minutes. Since the fixer con- 
tains all the necessary hardening components, 
it does not require additional liquids or solids. 
This fixer does not stain the hands or clothing 
and contains no toxic elements. 


Urell U86, paper developer, is designed to 
overcome errors in exposure, and it will de- 
liver prints of good quality, under exposures 
varying as much as 400%. This developer 
gives excellent results on all types of paper, 
and prints may be toned by any other avail- 
able process. It will not stain prints, and ex- 
posures requiring development as long as six 
minutes show no indication of fogged whites 
or yellowish stain. 

These chemicals are sold’ in concentrated 
form, requiring only the addition of water to 
prepare for use. The Miller Outcalt Co,, 267 
South Alexandria, Los Angeles, California. 


Paraffin Makes Spotting Invisible 


IF YOU FIND that spotting is visible’ due 
to the dull finish of the spotting medium, here 
is a cure. Rub the dull areas, where spotting 
colors were applied, with a small piece of ordi- 
nary paraffin wax, and then polish the spot to 
the same degree of gloss as that of the print, 
using an ordinary linen handkerchief or similar 
material. A double application of the wax may 
be necessary. This method, though not effective 
on glossy prints, will make the spotting on semi- 
Matte prints undetectable, provided your spot- 
ting colors have been correctly matched to the 
print areas.—Norman Y. Young. 








CAMERA FANS! 


...send for this 


FREE BOOKLET 


This new, timely, illustrated booklet is 
chock-full of helpful hints for both 
military and civilian photographers. It 
tells you how to conserve your camera 
and your photo equipment—shows you 
proved ways to care for them now 
while it’s so difficult to buy new equip- 
ment. Here are valuable aids on the 
care of lenses — shutters — bellows — 
cameras—enlargers—tripods—exposure 
meters—synchronizers—range finders, 
etc. The booklet has been prepared by 
Kalart in cooperation with leading 
camera technicians and manufacturers. 
It is yours FREE! Because of paper 
shortage, quantity is limited—so be 
sure to get your copy now! 


MAIL THIS COUPON TODAY”! 








The Kalart Company, Inc. 
Dept. 552, Stamford, Connecticut 


Please send me a free copy of your booklet, *“How to 
Care For Your Photographic Equipment. 

Name .. 

EPO ET PCP ERT PEO Pen ee ee 


a iss cavceow dk pS Bir apie oene aoa agihaae 


My dealer is 








[95] 











TWO Weeco GIFT 





Wesea VIEWER AND 
12 SLIDES__*7.50 


No. I—VIEWER and GENERAL SCENES 
No. 2—VIEWER and HAWAIIAN SCENES 


Twelve general scenes or 12 Hawaiian 
views specially selected from“Ameri- 
ca’s Finest Slide Library” are packed 
with the Wesco viewer to make this 
ideal gift. All of these 35mm. trans- 
parencies are reproduced from the 
rofessional Kodachromes of Mike 
oberts and other leading color pho- 
tographers for great sharpness, depth 
and fidelity. 
Write for free folder in full color...or see 
slides at your camera store_ 


WESTERN COLOR PRINT CO. 


Hearst Bldg. Third and Market 
San Francisco 3, California 





Send Your Favorite Negatives in Today for 


QUALITY ENLARGEMENTS 


Made on Finest Double Weight Matt Paper 


~ 








» . 
cz = 25e: 5 for $1.00 ENDIVIDUAL 
2 10, 45¢; 3 for $1.20 FINISHING 








14, 80c; 3 for $2.00 
Add 50c if Negative Is Not Supplied 


1 5x7 De Luxe Enlargement Hani 
eR — E ef Finished in Oil Colors if Your 
Order is $3.00 or More. 

ASK FOR FREE LEAFLET AND MAILER. SEND 
MONEY WITH ORDER TO SAVE C. 0. D. CHARGES 
HELIO PHOTO STUDIO 
Specialists in Fine Enlargements 
Box No. 521 
Church Street Annex N. Y. P. O., N. Y. 8 N. Y. 





yee 222% 











USED : 
CAMERAS 
MOVE EQUIPMENT 

OTwER APPARATUS = | Stu + EXC 

WANTED 


a 


ABE COHENS EXCHANGE, 4: 
“THE MOUSE OF PHOTOGRAPHIC VALUES” | 


NEW YORK, N.Y. 


| 142 FULTON STREET, 








Filmo Porta-Stand 


BELL & HOWELL has a new product— 
the double-duty Filmo Porta-Stand. Closed, 
the unit looks like a suitcase and is carried by 
means of its leather handle. Opened, it is a 
stand 42” high, with a platform 12%2"x24¥", 





which accommodates any size projector—8mm 
or 16mm, sound or silent, and there is a shelf 
for holding reels and cans during a show. Ad- 
ded to the movie fan’s collection of equipment, 
the Porta-Stand puts an end to furniture re- 
arranging and stacking books on a chair or 
table, for proper projection height. It also 
serves admirably as a speaker’s stand. 

It is made of rigid basswood-plywood, fin- 
ished in lustrous 
brown lacquer, 
and has dur- 
able steel hard- 
ware used 
throughout. The 
Porta - Stand 
utilizes non-crit- 
ical materials 
and is available 
without a pri- 
ority from your 
dealer, or Bell 
& Howell Co., 
1801 Larchmont 
Ave., Chicago. 
Illinois. 














ee 








(Civ Oe Ce an a re 
AND SHORT CUTS 





We pay from $2 to $5 for = Gadget, 


*s column. 


Kink, or Short Cut accepted by t¢ 
Tripod Adjustment 


A NUMBERING SCALE on each leg of a 
tripod facilitates adjusting it to a given height. 


If the arrows are placed at corresponding num- 
bers on the three legs, the camera will be level, 


providing the floor is level.—R. F. Bertrand. 


Print Display Board 


ALMOST as important as making good 
prints is the problem of displaying them to the 
If you live in a small apart- 
ment, or have limited wall space, you will ap- 
preciate the “bulletin board” type of back- 
Display your favorite 
prints this way and you won’t have to drive 
nails or otherwise deface your walls. Further- 
more, you will have an attractive background 
that enhances the beauty of your prints, and 


best advantage. 


ground pictured here. 


one that is easily removable. 





The cost is small and little work is involved 


in preparing the backgrounds. Sufficient ma- 





24x MAGNIFIER 


that leaves the hands free 


Ideal for examining negatives and prints, 
for extra sharp focusing on ground glass, 
and for retouching or other tasks that re- 
quire a magnifier which can be worn stead- 
ily without discomfort. Magnifies 24%4x. 
Ask your dealer. Write for leaflet. 


car. ZEISS unc. 


Dept. H-32-5, 485 Fifth Ave., New York 17, N. Y. 











35 MM FILM $10 


Ultra Fine Grain 
Developed, Printed and Vaporated 

Your 35 mm roll fine grain processed and each eugene a 
larged to 31/4x41/2” on deckied-edge gloss or matte 

$1.00. We reload your cartridges with Eastman film for Let So 


CENTURY PHOTO SERVICE 
300 Century Building pes ecetan” Crosse, Wisconsin 











WHY Handicap 


YOURSELF? 





You could play golf 
with a shovel, but 
for best results you 
use golf clubs. .. .. 


.... Using the RIGHT 
DEVELOPER is Important Too! 


No single developer is best for any 
and every kind of photographic 
work. The Edwal line, including 
five fine-grain film developers and 
two print developers, gives you a 
broad selection from which to choose 
the right developer for every re- 
quirement. 

Write for the new circular No. 80-5M 

describing Edwal developers! 








THE EDWAL LABORATORIES, INC. 
732 Federal Street, Chicago 5, Ill. 


Please send your new circular “‘7 Developers by 
Edwal.’ 


NAME 
STREET 
Cxew... ‘ ‘ STATE 
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MM / DEVELOPED 

FILM “Magic bye’ Timed } 
) enanceo- 
den ARGED- 


We feature PRE-WAR rices, 
aunty. ang agevicat All rolls Pa 








No dela: Not 
fast. Not too slow but. ust right 
for superb — pareneese 
fresh. 6 s a 
3 for $1. 25. "is exp. 35 
35c; 3 for $1.00! In uli, 25 tt. 
$1. $0; SO ft. $2.75; soe ft. $5.00. 
Order -; Bg or write for free mailers. 


WE HAVE FILM! 
IMPORTANT! We pay cash for *& MAILERS 
rartriages.) Special “prices for J PRINT 

* PREMIUMS 





Ie A : our Service 
AMERICAN STUDIOS ISFACTION 


Dept. M-40, LaCrosse, Wis. ARANTEED 


















Stay at Home and See the World 
Write for FREE catalog describing world’s great 


KODACHROME “a 


High cash prices paid | 5 





for used cameras 
Oc 


MEDO PHOTO SUPPLY CORP. 
15 W. 47th Street 











New York 17, N. Y. 





terials for two require: 


1 sheet composition board, such as 
Masonite, 5x6 feet 

4 strips of wood 2x¥%"x6 feet 

4% yards of monks cloth, neutral 
shade, 36” wide 

¥%,” nails 

12 %” screw eyes 

1 box carpet tacks 

50 feet of picture wire 

16 upholstery tacks. 


Cut the composition board in half length- 
wise, and if you are not handy with a saw it is 
best to let the lumber yard do this job for you 
as it is important that a straight cut be made. 
The board, without reinforcement, will be flex- 
ible, and you may want to nail wooden strips 
to the back of the board about three inches 
from top and bottom. The monks cloth is cut 
in half to give two pieces each about 6% feet 
long and 36” wide. One 
of these is then attached 
along the length of the 
back top of the board 
with carpet tacks. Draw 
the material tightly 
across the face of the 
board and tack it se- 
curely at the back. 

Put about six of the 
screw eyes in the top 


REAR view of print 
display board. 














a. aa-ee oo 





Ol 
ne 
FOR YEARS ’ 
amateur photog- 
raphers all over the world have been es w 
making perfect pictures with Gevaert Ee fr 
Film. Z sc 
NOW a 2 
— Gevaert Film is being EA 
made in the United States, using 
the formula and 50 years’ 
experience of Gevaert. 
© G20 © G620 * G16 © C616 
yastitution With ° 50-Yeay If you cannot get a roll of Gevaert Film 
GS at your neighborhood store—don’t be 
disappointed — just remember that only 
limited supplies are available at this time. wi 
gr 
wi 
THE GEVAERT COMPANY OF AMERICA, INC. Me 
Factory: Williamstown, Mass. | 
New York: 423 West S5th St. Chicago: 200 East {flinois St. s 
Boston: 126 Park Square Bidg. Los Angeles: 6372 Santa Monica Bivd. Th 
sm 
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wood strip and run the picture wire (doubled) 
through them. Tie the free ends of the wires 
securely and hang the board from your picture 
moulding with picture hangers. Upholstery 
tacks hold the pictures to the frame which 
makes it easy to a the selection of photos 
as often as desired.—K. S. Fohnson. 


Darkroom Timer 


IF YOU USE an ordinary electric clock with 
sweep second hand for a print timer, you can 
make it easier to read in the dim light of the 
darkroom. Remove the glass face of the clock 
and glue a large black paper arrow to the sec- 





ond hand. This does not interfere with the 
normal operation of the clock.—William Willig. 


Washing Negatives 

THOSE who wash roll film in a tray or sink 
will find this idea helpful for keeping the film 
from twisting back onto itself and becoming 
scratched. 

Weave the film around clean bottles or grad- 
uates that have been weighted with sand or 








water. If the bottles are not washed free from 
grease and grit before using, the negative 
will be damaged severely.—C ol. Earl Seidlinger. 


Mount Single Frame 35mm. Negatives 
SINGLE 35MM. NEGATIVES, cut from a 


roll, can be mounted in Kodachrome mounts 
for easier handling when enlarging and filing. 


The mounts help prevent finger prints and 


smudges.—H. Klein. 


-——Something New— 
FOR PHOTO FANS 


A new and novel emulsion on film base. 
Excellent for straight enlargements. Has won- 
derful tone quality and dries flat in a few 
moments. Ideal for paper negative work or 
making direct negatives from Kodachrome 
Transparencies. This material is translucent, 
and perfect for oil coloring. It may be de- 
veloped in your favorite paper developer, and 
is slightly faster than regular Bromide Pro- 
jection paper. 





V2 Gross 5x7 Sup. = 0 Se Now $2.75 
V2 Gross 8x10 ee ~nd $25 Now $4.25 
Y2 Gross 15%4x16 . list $52. Now $9.95 







We pay the sates Cash Prices for all 
types of Photographic Merchandise! Higher 
Values can be Obtained When You Trade 
Your Equipment. 


HABER & FINK’ 


12-14 WARREN ST.. N.Y 


NEW DEVELOPER 


Urell U44, Fine Grain Developer. Fast Fix 
Fixer. U86, Paper Developer. 


List price, quart bottle, $1.00 each 











IN 
7123 





Miller Jutealt ( ompunt 











ULTRA FINE GRAIN DEV, 

& enlarged to 3'/4 x 4'/2 

THE BETTER WAY. edge 
eae aia numbered 


Double weight velvet $1.50 8 


$1. Glossy $1.25 @ 85 RELOADS 


f Spiratone Fine Grain Labs., Dept. M. 
(lf 49 West 27th Street. New York 1... ¥.. MU 4-1328 


ELKAY BLOWER 
Double unit model for $44 95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
287 Washington Street, Newark 2, New Jersey 

















Hmmm Buy More War Bond 


Learn AYA aphy 





0108 HOME 


Sok og 


1315 Michigan Avenue Dept. 1945 





iv 
Chicago 5, tilinois 
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Have Fun With 
Low Cost LENSES! 


licekoa 








Finely Ground and P 








New but edges very ag chipped! 


SET No. os Advertising Spec 
15 Lenses for $1.60 Postpeld, ™ 
10 page idea booklet. 


For copying, ULTRA CLOSE-UP SHOTS, macro-photog 
raphy, experimental optics, magnifying and for Sg a 
two-power f/16 telephoto lens. ‘Dummy Camera, Koda- 
chrome Viewer, DETACHABLE REFLEX VIEWER for 
35 mm cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOIFES, low power micro 
scopes, and for many other uses. 


SET No. 5M—'"'The Gadgeteer's Delight'’ 
35 Lenses for $5.00 Postpaid, plus 
10 page idea booklet. 


Contains all the lenses in Set No. 
of our more expensive lenses. 


SET No. 10M—'"'The Experimenter's Dream 
60 Lenses and New 50 "se. Beckie “Fun with 
Chipped Edge Lenses."’ 0.00 Postpaid. 


Contains all the lenses in the above sets plus 25 others 
that make this a ‘‘sensational buy.’’ The variety of, lenses 
in this set will enable you to conduct countless experiments, 
build a great variety of equipment. 

New 50 Page Idea Booklet on "Fun with 
Chipped Edge Lenses." Wide variety of 
projects—described in detail and illustrated. 
$1.00 Postpaid. 


ROOF PRISMS (worth up to $30.00) 
No. 5-AM—Perfect or some slightly chipped but all accept- 
able for definition and deviation. $2.50 Postpaid. 
OTHER ITEMS 
We have a few large diameter magnifiers, reduc'ng lenses, 
prisms, PROJECTING LENSES, SMALL METAL RE- 
FLECTORS, etc., etc.. VERY LIMITED SUPPLY. 
Details included with orders for sets shown above. 


1—plus twenty others 

















EDMUND SALVAGE CO. 


27 W. Clinton Ave.. Dept. 3, P. O. Audubon, N. J. 








Fascinating new occupation qui 


MAKE MONEY EE fe 


od bri tural, lifelike col 
out na 'e- lors. earn 
- while learning. No canvassing. 
Free Book tells how to 
money doing this del 


tale and sot ieahueets Send today for 








aa? 
1315 Michigan | = soae, Chicago 5 


DEVELOPED FREE 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp.—60c Univex Rolls—$l. Our rate is 4c 
per print. If less than 25 negatives are good we issue 
4c credit t print. Enlarged to 3%4x4%, with Photo- 
Electric ye. Velox paper only. Hign class work 
guaranteed. D. K. 20. ine Grain Developing. 24 Hour 
Service Guaranteed. SAVE MONEY. Send roll and 
$1.00 today (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 35 CHICAGO 
Copyright 1939, Minipix Laboratories 








35mm. 
ROLLS 
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Lamp Shade Wires Make Refiector Clamps 


SMALL REFLECTORS can be attached 
to almost anything to spot illuminate. Cut 
out a suitable piece of cardboard, or use a 
cardboard fan for the reflector base. Cover the 
surface with tinfoil, aluminum or white paint. 





Remove the wire clips from a discarded 
lamp shade attach to the cardboard and bend 
with pliers so that the two rings will spring to- 
gether and can be clipped onto a chair or lamp. 

—L. B. Robbins. 


Repairing 
Chips in 
Trays 


Waterproof 
cement, availa- 
ble at the dime 
stores, is ideal 
for patching 
chipped places 
and rust spots 
on photo trays. 
Clean the rust 
off before ap- 
plying, then use 
two coats.— 
Herman Klein. 








Extend Your Sunshade 


INTERCHANGEABLE screw-in sunshade 
and filter mount sets can extend the length of 
the sunshade for*added protection in against- 
the-light shots, by using an extra retaining ring 
between the lens mount and the shade. 

A test shot may be advisable to determine 
whether the corners of the negative are cut. 

—Cpl. Lester E. Plietz. 
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Marking "Proof" on Prints 


BEACC : 2B 
STAMP MARKS or the written word “proof” 
can be removed should the client want to make : Gots, get the 
copy negatives of the proof. Here are two WiGHEST On CES for oral 
methods that will produce uniform markings on Cameras and the MIGHEST 
7RADE /NW VALVE S/ 


EVERY SMALE CARRIES A TEN DAY MONEY BACK GUMRANTEE 








Bell & Howell Autoload f1.5................. 142.50 
Bell & Howell Filmo Aristocrat and case....... . 92.50 
Bell & Howell —: and case e 

Bolex 16 mm 











Bolex H8, new 09. 
Bolex L8, 1” £3.5 lens, new. . ‘ 
Busch Pressman and lens, new 92. 
— a Binoculars, new condition, 12x40 and 
see eee ene Va hha es om «on «00 2h e.b.40 ce 162.50 
perm a Shot Color camera 214x3 a» 9 holders, 
Me: rlitz Aristogmat lens 13.5 cn. in. rim 
set Cameer, 9 extra holders, carrying case 375.00 
Falcon Miniature 14 Vest Pocket Special, 2 vaile 
of film and noe carrying cas@.......... 6.95 
Ce Us ead oe aed a ad hs 6 Bad oe 92.50 
Grafiex Series B. revolving nace Sats Kodak 
Anastigmat film pack adapter case.......... 92.50 


Gus Series D revolving Dae Ke oda k Anastigmat 
34x41 film pack adapter and holders... 122.50 





mete i G0 Sls «0d ben's eeb ce © os 12.50 
Kodak Bantam ay ME MD ccc ves cveves . 92.50 
Leica D [3.5 . x: CHROME. . 0. eee cesee ees 152.50 
Leica Standard f3.! wy and cose Coccesvess SORED 
Robot I Zeiss Tessar f2.8 and cas -+++ 122.50 
Rolleifiex Standard [3.8 Tessar in Compur. : . : 102.50 
Speed Graphic 21 ax 31 44 Anniversary F4.5 Kodak 
Anastigmat in rim set Compur shutter, coupled 
Kalart range finder, flash gun, extra holders. . 162.50 
2 mivex Twinilem, MOW. ...-..cccccescssscese 7.75 
Weltur ™% 120 f2.8 Carl Zeiss Tessar in “oo 
rapid and Eveready ones. coupled range finder 122.50 
— ee Ikonta 13.5 Tessar in Compur rapid 








each print and once the word “proof” is placed 
on a print it can only be removed by an air- 
brush artist. 


The first method is recommended for contact 
prints. A sheet of uncolored cellophane, or thin 
celluloid, is sponged with alcohol to remove all = 6A BEACON STREET 
grease. With india ink and a lettering pen the 
word “proof” is written across it. When the ink 


“‘weant” in wel it. j ase BOSTON 8, MASS. 
is dry it may be placed between the negative 
and printing paper and the contact print can rca CAP/fo/ 9409 


be made in the usual way. When the print is 


hie = 35MM POSITIVE TRANSPARENCIES 
~ot proes. 1 strip 36 exposures 35c¢ 
will stand out in 3 rolls $1.00; 6 rolls $1.75 


bold white let- We will print 35MM positives from your 35mm tives for 

projection from 2”x2” slides ors — the tt strip. Returned 

ters. intact. Fine grain Sovstenrea of _ negatives “2 Re- 

loaded cartridges of 35mm film Vaporating. Sc vos 
Peg or positive. Catalogue of 4 Steck Slides on requ 

35MM Cardboard Slide ounts, SOc. FREE MAILERS. 


POSITIVE PRINT CO. 117 N. Wood Ave., Linden, WN. J. 


IT COSTS MORE 


BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest in the 
nation, costs a bit more then the ordinary—but in 
comparison—it’s worth a lot more. You'll agree it’s 
well worth the slight difference when you proudly 
show the pictures you’ve had processed in these 
superior laboratories. 


Write for information about special club member- 








Projection 
prints can be 
marked by first 
writing the word 
“proof” on a 
sheet of paper. 
Some No. 18 cop- 
per wire is now 
bent to conform 
to the handwrit- 
ing and the ex- 
cess ends are cut 
off. When the ship and price lists. 
projection prints 
are made the 


pe is Mb OD ARGONAUT 


each sheet of pa- PHOTOGRAPHIC LABORATORIES 


per during exposure. The result will be an- 
other indelible marking as before.—T racy Diers. 165 East Fort Lee Rd., Teaneck, N. J. 
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SALONS AND EXHIBITS 


Follows P.S.A. Recommended Practices 








Number of Prints 


Dates Open to 
Publi 






























































































































































Closing date Name of Salon For Entry Blank, Write to and Entry Fee ublic 
Exhibit to see *& Seattle International Ex- Seattle Art 
hibition of Photography Museum, 
for 1944. Seattle, Wash., 
April 6-May 9 
Exhibit to see %Tenth Annual Blossom- Whitcomb Lounge, 
time Salon of Pho- ake -, St. 
tography. Joseph, Mich., 
April 30-May 15 
Exhibit to see Fifth Toledo internation- Toledo Art Mu- 
al Salon. seum, Toledo, Ohio 
jay 7- 
Exhibit to see %Third Montreal Interna- Museum of Fine 
tional Salon of Pho- Arts, Montreal, 
tography. May 13-June 4 
May 1 Fifth Annual Salon of Pho- | J. W. Fox, Salon Director, 640 S. a $1.00 | Y.M.C.A. Lobby, 
tography. Main Ave., Sieux Falls, S. D. Sioux Falls, S. D. 
y 10-25 
May 1 % 1944 Wichita Interna- | Mrs. Martin W. Lentz, Salon Di- 4 $1.00 Wichita Art 
tional Salon of Pho- rector, 220 South Holyoke Ave., useum, 
tography. Wichita 8, Kansas. Wichita, Kansas, 
May 13-28 
May 1 *%Third Chicago Interna- | Stuyvesant Doutanty, Chicago His- 4 $1.00 | Chicago Histori- 
tional Salon of Pho- torical Society, Chicago 14, Ill. cal Society, North 
tography. Ave. and Clark 
St., Chicago, 
June 5-Sept. 5 
May 5 ¥ Cincinnati Salon of Pho- | R. E. Motter, Secretary, Cincinnati 4 $1.00 Art Museum, 
tography. Salon of Phetography, care of Cincinnati, Ohio, 
Cincinnati Art Museum. May 24-June 5 
May 8 %& 1944 Ninth Anthracite | Everhart Museum, Scranton 10, Pa. 4 $1.00 | Everhart Museum, 
Photographic Salon. Scranten, Pa., 
May 20-june 10 
May 10 Springfield Seventh An- | George E. Brening, Salon Chair- 4 $1.00 VY Mm Cc. A. 
nual May Salon. man, C. A., Springfield, Springfield, Ohio, 
hio. May 16-30 
May 15 West Haven Second An- | Richard Pierpont, Salon Chairman, | 4 $1.00 West Haven : 
nual Print Competition ‘est Haven Camera Club, 227 | Limited Community House, 
and Exhibition. Elm St., West Haven 16, Conn. | to New West Haven, 
England Conn., 
States. May 22-29 
May 15 Thirteenth Detroit Inter- | Salon Chairman, The Detroit Insti- 4 $1.00 | The Detroit In- 
national Salon of Pho- tute of Arts, Detroit 2, Mich. stitute of Arts, 
tography. Detroit, Mich., 
June 13.July 9 
May 17 Sixth Rockefeller Center | Leonard Knops, Salon Chairman, 4 $1.00 | Museum of Na- ‘ 
Camera Club Salon. 12 Pearce Place, Great Neck, tural History, 
N. Y. New York City, 
June 4-18 { 
May 25 %San Francisco Interna- | Wm. H. Patterson, Salon Secretary, 4 $1.00 | The de Young ; 
tional Salon. 710 Russ Bidg., San Francisco, Museum, Golden : 
calif. Gate Park, San 
Francisco, Calif., 
June 12-July 4 ) 
May 27 Sixth Annual International | W. Glen Larmonth, Salon Chair- 4 $1.00 | Flower Memo- 
Photographic Salon of man, 234 Michigan Ave., Water- rial Library, 
Northern New York. town, a ~~, ‘ 
June 5-17 
f 
June 3 Sevénth Memphis Nation- | Mrs. Louise Clark, Director, Brooks 4 $1.00 | Brooks Memorial 
al Salon. Memorial Art Gallery, Memphis, Art Gallery, ] 
Tenn. Memphis, Tenn., j 
uly 2- 
July 15 %1944 Annual Interna- | Joe Sanders, Salon Chairman, 4 $1.00 Arts Building, 
tional Salon of Muncie Muncie Camera Club, 122 W. Muncie, Ind., ] 
Camera Club. Charles, Muncie, Ind. a Fairgrounds, 
July 30-Aug. 5 ] 
July 21 Fifth Annual North Ameri- | Nicholas De Lucia, Salon Chair- 4 $1.00 Crocker Art ] 
canSalonofPhotography. man, 5211 San Francisco Blvd., Gallery, Sac- 
Sacramento, Calif. ronente, Cat, 
ug. 
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Dream Department—Care to 
take a look into the photographic 
future—with the strict under- 
standing that it is the future? 
Very well. 

Primarily for the armed serv- 
ices Kodak is making a Kodatron 
Portable Speedlamp. It's the 
Speedlamp that news phctogra- 





For flashes ad lib, 1/5000 each. 


phers, especially, have dreamed 
of. It offers, in compact, portable 
form, a flash outfit capable of 
delivering a large number of ex- 
tremely high speed synchronized 
flashes. 

It can be operated either by a 
battery, which, at full charge, will 
suffice for about 200 consecutive 
flashes, or by a hook-up with 
standard Alternating Current, 
with which you can go on flash- 
ing indefinitely. 

The light output is sufficient to 
produce a fully timed negative of 
an average subject at 15 feet with 
Kodak Super Panchro-Press Film, 
exposed at f/ll. The flash itself 
has a duration of about 1/5000 
second, a speed far above that of 
mechanical shutters. No time lag 
is involved. 


Reinstated—Ever since Pearl 
Harbor, as your Kodak dealer 
knows very well, word has re- 
peatedly flashed through Kodak 








connections of the discontinuance 
of this or that product. 

In recent months the tide has 
begun to turn. Now we hear, from 
time to time, of reinstatements in 
the Kodak line. Here are a few 
cf them: 


Kodak Print Flattening Solu- 
tion, useful in keeping photo- 
graphic prints flexible, is 
again available. It was former- 
ly marketed under the name 
Kodak Flexol. It can be had 
in 8-oz. bottles and in 1- or 5- 
gallon cans. The 8-oz. bottle 
sells for 50 cents. 


Kodak Liquid Hardener can 
again be purchased in 4-o0z. 
bottles. 


Ciné-Kodak Combination Film 
Clips. This is a new item, re- 
placing the Kodascope Film 
Clips which were formerly pro- 
vided in two sizes, one for 
8-mm. and one for 16-mm. film. 
The new clip can be used with 
either size film. The price, per 
dozen, is 75 cents, plus tax. 


The “35” Is a Vet Now— 
Some of the magazines you've 
seen recently contain a Kodak ad 
telling about the way the Kodak 
35 went to war. Its only change 
was the substitution of olive drab 
and black for its old civilian dress 
of silver finish and black. Many 
of those “35’s’’ have a story to 
tell. What's more important 
they've told those stories; some 
of the best of the war pictures 
have been produced by these 
little cameras in khaki. The point, 
as far as we civilians are con- 


~ 





The “35"—in mufti and olive drab. 


cerned, is that the “35” seems to 
have what it takes. If you have 
one, you know. 


Aerial Cameras—Back in ‘18 
one of the hottest aerial cameras 
was a fantastic contraption oper- 
ated by a little propeller which 
spun in the plane’s slip stream. 
By means of a flexible shaft and 
a lot of luck, it operated the cam- 
era so that pictures were taken pe- 
riodically as the plane screamed 
along at maybe 125 miles an hour. 





OFFICIAL PHOTOGRAPH, 
U. S. ARMY AIR FORCES 


K-24, scout, mapmaker, strategist. 


Today, the K-24 Aircraft Cam- 
era built by Kodak is a precise, 
smooth-operating mechanism, 
with luck engineered out. The 
reconnaissance pilot needs only 
to press the button on the end of 
his “'stick’’ to set the camera 
going for a single shot or for a 
series, made at predetermined 
intervals. Its lens is a beauty; 
often it is one of the Kodak Aero 
Ektars, incorporating elements of 
Kodak's revolutionary new op- 
tical glass. On the information 
brought back in the film chamber 
of a K-24 may well rest the fate of 
a mission or a whole campaign. 
... The trick, of course, is not the 
making of the pictures; it's get- 
ting the plane there and back. 
That's a little matter of skill, 
courage, and that extra Some- 
thing our airmen seem to have, 
bless ‘em. 

Eastman Kodak Company, 
Rochester 4, N. Y. 
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safe, swift, 
wasteless developing 


KODAK Prepared Developers are time savers. 
More important, there’s no waste of essential 
chemicals; every grain is transformed into prop- 
erly balanced developer. And as for results... 
Kodak Prepared Developers bring out everything 
that the picture taker puts in. 


KODAK PREPARED K i 
DEVELOPERS | 





